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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 


Patron: Her Majesty THE QUEEN. . 
President: H.R.H. THE Duke or Saxz-CospurG AND GOTHA, 
Duke or EpinsuraGu, K.G 
Conductor: Professor Bripce, Mus.D. 





MENDELssoun’s “SAINT PAUL,” on THurspAy, DECEMBER 10, 
at Eight. Artists: Miss ELLA RUSSELL, Miss LUCIE 
OHNSTONE, Mr. EDWARD LLOYD, Mr. EMLYN DAVIES, 
tr. HARRY DEARTH, and Mr. PLUNKET GREENE. Organist, 
Mr. H. L. BALFOUR. 
Stalls, 7s. 6d.; Arena, 6s. ; Balcony (Reserved), 5s.; Unreserved, 4s. ; 
and Gallery (Promenade), ts. 





Fripay EveninG, January I, 1897, at 8. 


HANDEL’S “MESSIAH.” 
Miss ANNA WILLIAMS, Miss MARIAN McKENZIE, Mr, BEN 
DAVIES, and Mr. WATKIN MILLS. 
There are still a few vacancies in the Choir, especially for Contraltos. 
Only those who have good powerful voices will be accepted. Address, 
the Secretary, Roya IChoral Society, Royal Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Patrons: HER MAjEsTY THE QUEEN AND THE ROYAL FamILy. 
President: H.R.H. THE DuKE oF SAxE-CoBuRG AND GOTHA. 

Principal: Sir A.C. Mackenzie, Mus. Doc. 








Lent Term begins January 11, Entrance Examination therefor, 
Thursday, January 7, at 11. 

Lectures by F. Corper, Esq., Wednesdays, December 2, 9, 16, at 3.15. 

Orchestral Concert at Queen’s Hall, Friday, December 18, at 3. 

Fortnightly Concert, Saturday, December 12, at 8. 
. Sainton-Dolby Scholarship for Sopranos, last day for entry, Decem- 

er 19. 

George Mense Smith Scholarship for Male Vocalists, last day for 
entry, January 1. 

Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883. 


PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: C. Hupert H. Parry, Esq., D.C.L. M.A., Mus. Doc. 
Hon. Sec.: CHarLes Morvey, Esq., M.P. 





—QUEEN’S HALL, 


LANGHAM PLACE, W. 


LIST OF CONCERTS, SEASON 1896,97, 
‘UNDER THE DIRECTION: OF 
MR. ROBERT NEWMAN. 





December 3, at8 .. 


THE QUEEN’S HALL CHORAL SOCIETY. 
Conpuctor—Mr. RANDEGGER. 
FIXTURES, 1896-7. 


“Samson and Dalila” Saint-Saéns. 


December 25, at 3 .. « “See Cs ee Handel. 
January 1,at3° .. ss “Ritah” .. . Mendelssohn. 
February 4, at 8 “ Golden Legend” a «. Sullivan. 
March t { “ Stabat Mater”... ‘ “a Rossini. 

ate Ie SNS “ Hymn of Praise” Mendelssohn. 
March 8, at 8 = “Faust” za “ Berlioz. 
April 16, at 3 r .. “Redemption” .. 4 Gounod. 
May 13, at 8.. a se “Ge Fee Mendelssohn. 
May 27, at 3.. a “ Elijah” Mendelssohn. 

Artists: 


Miss ELLA RUSSELL. 
Madame DUMA and Miss CLARA SAMUELL. 
Miss THUDICHUM and Miss EVANGELINE FLORENCE. 


Madame MARIE BREMA. 
Miss HILDA WILSON and Miss ADA CROSSLEY. 

Madame BELLE COLE, 
Mr. EDWARD LLOYD. 

Mr. BEN DAVIES and Mr. HIRWEN JONES. 

Mr. LLOYD CHANDOS and Mr. IVER McKAY. 

Mr. SANTLEY. 
Signor FOLI and Mr. ANDREW BLACK. 
Mr. WATKIN MILLS and Mr. LEMPRIERE PRINGLE. 


QUEEN’S HALL ORCHESTRA. 
Principal Violin .. .. Mr. ARTHUR W. PAYNE. 
Organist .. as a iz Mr. HENRY J. WOOD. 

Single Tickets—7s. 6d. and 5s.; 2s. 6d. and rs. 
At usual Agents, and Robert Newman’s Box Office, Queen’s Hall. 





QUEEN’S HALL. 
LAMOUREUX ORCHESTRAL CONCERTS. 
THIRD VISIT, SPRING, 1897. 


Subscription for the Six Concerts... < Es re .- £3 35. 
Subscription for Three Afternoon or Three Evening 
Concerts .. £1 1s. 6d. 


Single Tickets—rzs. 6d. and tos. 6d. ; 5s. and 2s. 6d. 
At the usual Agents, and at Robert Newman’s Box Office. 





TWELVE FREE OPEN SCHOLARSHIPS will be « 

in February next. ' 
ASSOCIATE of the ROYAL COLLEGE of MUSIC. 

The Next Examination for Certificate of Proficiency with the above 
title will take place at the College in April, 1897. 

The next TERM will commence on pte. %. 

Syllabus and Entry Forms may be obtained of 

FRANK POWNALL, Registrar. 


HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. 
Principal, W. H. CumminGs, Esq.—Improvisation, Accompanying, 
ent Singing, Elocvtion, Sight Reading (Instrumental), Choral, 
chestral,and Operatic Classes. Prospectus and further particulars 
of the Secretary. By order of the Committee, 
Victoria Embankment, E.C. HILTON CARTER, Secretary. 


THE ROYAL COLLEGE OF ORGANISTS. 


At the January examination Candidates for Fellowship must come 
prepared to play any portion or all of the following three organ com- 
positions, the selection to be made by the Examiners:—Allegro (last 
movement) of Sonata, No. 6, Bach (Peters’ Ed., Vol. I.; Novello and 
Co.’s Edition, Book 5); Fugue in D minor, C. Steggall (No. gt. Original 
Compositions for the Organ. Novelloand Co.) ; Introduction and Fugue 
in C sharp minor, S. S. Wesley (No. 9. Original Compositions for the 
pe oF "7 S. S. Wesley, as edited by Dr. G. M. Garrett. Novello 
and Co.). 

The College Library is open daily, from 10 a.m. to 5 p.m.; also on 
Tuesdays and Thursdays from 5 to 7. . 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 
meetings, &c. E. H. TURPIN, Hon. Secretary. 

Hart Street, Bloomsbury, W.C. 


peted for 








QUEEN’S HALL. 

SATURDAY PROMENADE CONCERTS 
Every Saturday Night during the Winter, from 8 till 11 o’clock. 
Smoking allowed. 

GRAND ORCHESTRA OF ONE HUNDRED AND THREE. 
Solo Cornet .. Mr. HOWARD REYNOLDS. 
Principal Violin Mr. ARTHUR W. PAYNE.» 
Conductor: Mr. HENRY J. WOOD. 

IS., 28., 38., 5S., at Robert Newman's Box Office. 





QUEEN'S HALL. 


SUNDAY AFTERNOON ORCHESTRAL CONCERTS 


Every Sunday Afternoon during the Winter, from 3.30 till 5. 
FULL ORCHESTRA OF SEVENTY. 

Principal Violin Mr. ARTHUR W. PAYNE. 
Organ and Pianoforte : .. Mr. HENRY J. WOOD. 
Conductor: Mr. RANDEGGER. 

Tickets: 2s., 1s. 6d., 1s., 6d., at Robert Newman’s Box Office. 








QUEEN'S HALL. 


SUNDAY EVENING CHAMBER CONCERTS 
By THE QUEEN’S HALL STRING QUARTET. 


Sefior ARBOS. 
Mr. FERDINAND WEIST-HILL. Mr. ALFRED HOBDAY. 
Mr. W. H. SQUIRE. 
Every Sunday Evening at 7.30. 


Tickets for all Concerts and Theatres may pe obtain ., 


Newman’s Box Orrice, Queen’s Hall, Langham Place, @ 


Telegrams—“ Chord, London.” Telephone—35216, 
! 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING eprane) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. "Address, 
Leicester Villa, Ealing, Ww. 


MISS MAUDE BALLARD (Soprano) 
BricHton SacrED Harmonic Society. — CReaTion.”—“ Miss 
Ballard gave remarkably clear, correct, and pleasing renderings of 
‘With verdure clad’ and‘ On mighty pens,’ thoroughly meriting the 
warm applause given after each.’ —The Queen, October 24, 1896. 
For Press notices, &c., address, 13, Herbert Road, Stockwell, S.W. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c. 
Westbury Road, Wood Green, N. 


MISS LOUISE BURNS (Soprano) 
Oratorios, Concerts, and At Homes. 
Bronze and Silver Medalist, R.A.M.; Cert. Performer and Teacher, 
R.A.M. Apply, for terms, dates, and Press notices, to 55, Crowndale 
Road, Oakley Square, N.W. 














MADAME CONWAY (Soprano) 


For Oratorios, Concerts, At Homes, Lessons, Press Notices, &c. 
444, Moss Lane East, Oxford Road, Manchester. 


MISS EMMA THOMSON, R.C.M. (Soprano) 
“ An exceptionally fine voice.”— Dundee Advertiser. 
The Grove, W. Keptie Street, Arbroath, N.B. 


MISS AGNES WALKER (Soprano) 

VocaL RecitaL.—‘‘ An accomplished candidate appeared last even- 
ing in the person of Miss Agnes Walker. Possibly to demonstrate 

her physical as well as vocal powers, the artist set herself the arduous 
task of rendering ‘right off’ three items in each part, and she certainly 
—— in her self-imposed task,” &c.—Kentish Mercury, November 
13, 159) 

“ Miss Agnes Walker gave a fine exhibition of her physical and 
vocal powers,” &c.—Brockley Times, November 14, 1896. 

104, Lewisham High Road, New Cross, S.E. 


MISS GERTRUDE WESLEY 
(Mezzo-Soprano and Harpist) 
(Great Grand-daughter of Samuel Wesley). 
For Oratorio and Ballad Concerts. 
For terms and critiques, address, 53, High Street, Doncaster. 


MISS NELLIE WILLIS (High Soprano) 
For Oratorios, Concerts, At Homes, &c. 
Valuable critiques. 

Adwick-le-Street, Doncaster. 


MISS HELEN DE WOLVELEY (Soprano) 
For Oratorios, Cantatas, Ballad Concerts. 

u ph High Road, Tottenham, N. Charity Concerts, Expenses. 

a sweet melodious voice." —Western Independent. 

















MISS EMILY DAVIES (Soprano) 
Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters Road, Finsbury Park, N 


MISS MINNIE DAWSON (Soprano) 


Oratorios, Concerts, At Homes, &c. 
272, Richmond Road, Hackney, N. E. 


MISS MARJORIE EATON (Soprano) 


Concerts, Oratorios, &c., 237, Katherine Street, Ashton-under-Lyne. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MADAME GOODALL (Soprano) 


For Oratorios, Concerts, &e. Address, Leeds. 














MADAME NELLIE GOSNELL (Soprano) 
For Oratorios, Concerts, At Homes, &c., address, 37, St. Augustine's 
Road, Camden Square, N. W. 














MISS MAY GWYNNE (High Soprano) — 
For Oratorios, Concerts, At Homes. 
For terms, Press notices, &e., 30, Shepherd's Bush Road, W. 


MADAME KATE HARTLEY (Soprano) | 
Oratorios, Ballads, At Homes, &c. | 
Coverdale House, Lancaster. 








MISS MARY WILLIS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private aA address, 
9, Rochester Terrace, Camden Road, 


MISS BOWMONT (Contralto) 
For Oratorios, Concerts, &c. 51, Mercer Street, Hulme, Manchester. 
“ “Remarkably strong voice of deep and mellow tone. ”—Halifax Courier. 





MISS BERYL CLIVE (Contralto) 

“ Prominent among the artists was Miss Beryl Clive, a vocalist of 
more than average ability. She possesses a rich contralto voice of 
excellent range, and sang with the skill and intelligence of an accom- 
plished artist.” —Nottingham Daily Guardian, Dec. 4, 1895. 

“MessiaH,” Town HALL, StoursripGe.— Miss Clive has a deep 
and powerful contralto voice, and her singing was marked by power, 
sweetness, and pathos. Although her interpretation of all her pieces 
was of a finished character, yet we think she reached her highest point 
of excellence in the exquisite air ‘ He — feed His flock like a shep- 
herd.’ —Stourbridge Advertiser, Jan. 4, 1896. 

Address, 30, Pepys Road South, St. Catherine’ s Park, S.E,. 


MISS LILIAN CLOSE (Contralto) 

“ The success of the evening was Miss Lilian Close’ s powerful and 
dramatic rendering of ‘Mon cceur s’ouvre a ta voix’ (‘Samson et 
Dalila’), in which her rich contralto voice was heard to full advantage, 
and enthusiastic recalls were given.” —Kensington Society, 

Oratorios, &c., 134, Goldhawk Road, W. 


MISS E. T. COOK (Contralto) 


For Oratorios, Concerts, &c. Address, 1, Grosvenor Terrace, York. 














MISS BESSIE HOLT (Soprano) 


Kindly address, Rawtenstall, near Manchester. 


MISS JESSIE HOTINE (Soprano) 
Oratorios, Concerts, Operettas, Banquets, &c. 

Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. 
— | 


MADAME RUTH LAMB (Soprano) 
For Oratorios, Concerts, At Homes, -&c. 
Recommended by Dr. Bridge, of Westminster. 
17, Warwick Square, Carlisle. 








MISS FLORENCE CROFT (Contralto) 
MR. D’ARCY CLAYTON (Tenor) 
88, Lady Margaret Road, Londen, N. 


MADAME CLARA DORAN (Contralto) 
For Oratorios, Organ Recitals, Concerts, At Homes. 
39, Malvern Road, Kilburn, N.W 


MISS EMILY FOXCROFT, A.L.A.M. (Contralto) 
For Oratorios, Ballad Concerts, At Homes, &c. 
76, Calabria Road, Highbury Place, N 











MISS ADA LEE (Soprano) 
For Oratorios, Concerts, At Homes, &c. Address, 164, Strand, W.C. 


MISS MAUD LESLIE, A.L.A.M. (Soprano) 
For Concerts, At Homes, &c., 41, Crystal Palace Road, Dulwich, S.E. 


MISS FLORENCE MONK (Soprano) 


For Oratorios, Concerts, &c. 26, Portland Road, Finsbury Park, N. 


MISS ANNIE NORLEDGE (Soprano) 
For Oratorios and Ballad Concerts. For Press notices and terms, 
address, 221, South Lambeth Road, London, S.W. 
Telegrams: ‘ Norledge,’’ London. 
MISS ALICE OWEN (Soprano) 
Address, John Stedman, Esq., 58, Berners Street, W. 


MISS MARGARET PEARSON (Soprano) 
Concerts, Oratorios, &c. 

‘“‘ Creation,” “ Elijah,” and “‘Stabat Mater” (Rossini). 

For terms, &c., 58, Castle Street, Stockport. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. 


MISS KATE SHIELDS (Soprano, Medalist, R.A.M.) 
(Of the Crystal Palace and Principal Provincial Concerts). 
“The Messiah,” “ Elijah,” “ Creation,” &c. 

















Special : 











For terms and Press notices, apply, 137, Tweedale ‘Street, Rochdale. 


MISS CLARA HARDING, A.R.C.M. (Solo Contralto) 
For Oratorio, Miscellaneous Work, At Homes, &c. 
23, Oppidans Rd., Primrose Hill, N.W., and Devizes Road, Salisbury. 


MISS ELSIE MACMILLAN (Contralto) 
Oratorios, Concerts, Banquets, &c. 
Address, 5, Hill Street, Rutland Gate, S.W. 


MISS FANNY MILLSON (Contralto) 
For Oratorio and Ballad Concerts. 
For terms and vacant dates, Selwood House, Brigg. 


MISS KATE PROBYN (Contralto) 
Medalist and Cert. Performer and Teacher, R.A.M., 
Certificate of Merit, Silver Medal and Prize-holder, G. $.M. 
Silver Medalist, L.A.M. 

“The Olives,” New Eltham, S.E. 


MISS RINA ROBINSON (Contralto) 
For Oratorio and Ballad Concerts. 80, Tufnell Park Road, N. 
References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
and | Mr. F. A. Ww. Docker. 


MISS HELEN SAUNDERS, A. R.A.M. (Contralto) 
For Oratorios, Banquets, ‘at Homes, &c 
255 Cloudesley Street, Barnsbury, | N. _ 














MISS LOTTIE SWEENEY (Contralto) 
For Oratorios, Concerts, &c. 
Address, Miss Sweeney, Vocalist, Armley, Leeds. 











er i 
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MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c. Address, Radcliffe, Manchester. 


MR. CHARLES RAY (Solo Alto) 
(Late of Lichfield Cathedral), 
Principal Alto, Holy Trinity Church, Sloane Street, S.W. 
For terms, vacant dates, &c., address, 21, Oakley Road, Canonbury, N. 


MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist and Certificate; R.A.M.). 
Address, 20, Lavender Gardens, Clapham Junction, S.W. 


MR. J. G. BLANCHARD 
(Principal Tenor, “Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c., address, 41, Savernake Road, N.W. 


MR. TOM CHILD (The Yorkshire Tenor) 
(Principal Tenor, Parish Church, Leeds) 
Winner of the 100 Guineas Prize, Music Trades Exhibition, 1896. 
For terms and vacant dates, address, Hollingside, Horsforth. 


MR. WALTER CLINCH (Tenor) 
(Late of St. George’s Chapel, Windsor Castle). 
For Oratorios, Concerts, At Homes, &c., address, Athole House, 
Alfred Road, Acton, W: 


MR. OTTO DENE (Tenor) 
For Oratorios, Ballad Concerts, Masonic Work, &e. 
Address, 132, Norwood "Road, S.E 
Or, to W. B. Healey & Son, 17, Great Haathaccegh Street, W. 


MR. FRANK EVERETT (Tenor) 


For Oratorios, Concerts, &c. 
5, Hamilton Terrace, Shakespeare Road, Herne Hill, S.E. 


MR. DAVID HANSON (Tenor) 


For Oratorios, Ballad Concerts, &c. 
For terms, please address, ‘‘ Cams,’”’ Helmshore, Lancashire. 


MR. HARRY HARROP (Tenor) 
(Pupil of Chas. Walton, Esq.). 
Concerts, &c. 11, Lees Road, Oldham. 


MR. WILLIAM HILLIER 
(Principal Tenor) 
Late Rousbey’s, Turner’s, and Drury Lane Companies. 
Open for Oratorio, Concert, or Opera. 
71, Brook Street, S.E. 


MR. GEORGE H. PERRINS 


(Tenor Decani, Hereford Cathedral). 
For Oratorios, Concerts, &c., address, The Cathe¢ral, Hereford. 


MR. ALFRED PINNINGTON (Tenor) 
(Principal Tenor, St. Margaret's, Westminster). 
For Oratorios, Concerts, Dinners, &c. 

50, Overstrand Mansions, Battersea Park, S.W. 


MR. GWILYM RICHARDS (Tenor) 
Winner of secs Maas Memorial Prize, 
»  s» Goldberg Prize, 
Evill Prize, 
At the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 


MR. J. SHAKESPEARE ROBINSON 


(London and Provincial Concerts) 
Principal Tenor, York Minster) 
Address, 2, Sycamore Terrace, York. 
Telegrams: Shakespeare, Minster, York. 


KEIGHLEY MUSICAL UNION.—MAY QUEEN & CRUSADERS. 


“Mr. Robinson gave a sympathetic impersonation of the disconso- 
late lover, his rich sweet tones harmonising well with the sentiment.” 

“As Rinaldo Mr. Robinson had large demands made upon him, 
but he responded in a way that proved his capabilities as a painstaking 
artist. Of‘ With holy thoughts,’ he gave a very impressive rendering.” — 
Yorkshire Post, November 11, 1896. 

“With pleasing quality of voice Mr. Robinson's best effort was the 
repentant song in the third act, though he had also a large measure of 

recess in the inspiriting ‘ Crusader’s song’ in the first part.”— 
Keighley News, November 14, 1896. 

“Mr, Robinson sang the difficult music allotted to the tenor, his best 
efforts being i in the rollicking ‘ Crusader’s song,’ ‘ The waves sweep my 
breast ’ (with effective chorus for female voices), and the fine solo, 
‘ With holy thoughts,’ for the latter of which he received well-deserved 
applause and bowed his acknowledgments.” 


MR. HERBERT STANSFIELD (Solo Tenor) 


For Oratorios, Concerts, 94, Lowther Street ; or, Minster Choir, York. 


MR. oe bs STOKER (Solo Tenor) 
Llandaff Cathedral). 
For nO &c., address, The Cathedral. 


MR. HENRY TURNPENNY (Tenor) 


(Robinson Prize-winner, G.S.M.) 
For Oratorios, Concerts, &c., Southgate Road, Wood Green, N. 


MR. NORMAN WALLS (Tenor) 
(Pupil of Isidore de Solla). 
Oratorios Concerts, At Homes, care of Mr. Coppock, 109, Grosvenor 
Road, Highbury New Park, London, N. 



























































MR. JOSEPH WILLIAMS (Tenor) 
For Ballad Concerts, At Homes, Masonic Meetings, &c, 
Address, 22, Bolden Street, St. John’s, S.E. 


MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 


MR. EDGAR LUNNON (Baritone) 


Of Crystal Palace Concerts. Oratorios, Concerts, &c. 
7, Bowerdean Street, Wandsworth Bridge Road, S.W. 


MR. W. T. PENDLEBURY (Baritone) 


Oratorios, Cantatas, Concerts, &c. 
Address, 92, Embden Street, Hulme, Manchester. 


MR. JOHN RIDDING (Baritone) 
All communications 
20, Algernon Road, Birmingham. 
MR. ROBERT SEWELL (Baritone) 
Oratorio, Ballad and Opera Recital. 
Address, Hubert Place, Lancaster. 


MR. C. R. TOMLINSON (Baritone) 


For Concerts, Oratorios, and Opera Recitals. 
ddress, Lancaster. 


MR. MUSGROVE TUFNAIL (Baritone) 
22, Ferndale Road, Clapham, S.W. 


MR. TOM WATERHOUSE 
(The Popular Baritone). 
For Oratorios, Operas, Orchestral Concerts, Recitals, &c. 

“Mr. Tom Waterhouse acquitted himself in a manner which gave 
extreme pleasure to the large audience.” — Lancaster Standard, 
August 29, 1896. 

For terms, &c., address, Tatton Street, Stalybridge. 


MR. EDGAR ARCHER (Bass) 
(Pupil of Mr. Fred. Walker). 
Concerts, Oratorios. City Temple. 153, Adelaide Road, N.W. 


MR. EDWARD COLLINGS (Bass) 
For all Concerts andas Soloist at Church, Organ Recitals, and Festivals. 
Address, 485, Old Kent Road, S.E. 


MR. HOWARD RELTON (Bass) 
Concerts, Dinners, &c. Open for Spohr’s “ Last Judgment.” 
10, Burgoyne Road, Harringay, N 


MR. URIAH SPENCER (Solo Bass) 
(St. Thomas’s, Oldham). 
For terms, dates, and Press opinions, address, Royton, Oldham. 


MISS MARIAN JAY (Solo Violinist) 
(Bronze and Silver Medalist ; Certificate, R.A.M.). 
For Concerts, At Homes, Lessons, &c. 26, Wigmore Street, W. 


_ MR. F. CLAYTON BOURNE (Cornet Soloist) 


For Concerts, Dinners, At Homes, &c. 2, Wroxton Rd., Peckham, S.E. 


MISS VIOLET NICHOLSON (Sole Mendoliniat) 
3, Upper Montagu Street, Hyde Park 
“ Proved penal mistress of her mandoline by her wviclightful play- 
ing.”’—The Queen. 


ME: WILLIAM WILD (‘lenor), of the “Sir 
Charles and Lady Hallé South African Concert Tour, 1895.” 
(Pupil of Andrew Black, Esq.) For Oratorios, Orchestral Con- 
certs, &e. “ Specially recommended by Sir Charles Hallé for concert 
work.” Terms, Press notices, &c., Grosvenor Square, Stalybridge, 
near Manchester. 


R. GORDON HELLER.—*A powerful and 

high baritone. Many of his songs were well sung.”—The 

Times. ‘Sings with taste ta udgment.”—The Morning. “ Voice of 

musical quality and considerable power.”—The Standard. ‘Good 

voice, which he knows how to employ. "—Morning Post. “Sang with 

much artistic feeling and intelligence.’—Truth. For Oratorios, &c., 
address, 20, Blenheim Terrace, Leeds. 


Mé&: HAROLD C. PORT WAY (Baritone), Medalist, 

R.A.M. (Pupil of Arthur Oswald, Esq., London, and Maéstri 
Cima and Vidal, Milan, Italy), is now prepared to book Engagements 
for Church Oratorios, Concerts, Masonic Banquets, &e. 

Orcan Recitav.—‘ But the feature of the evening was the solos of 
Mr. H. C. Portway, whose rendering of a setting of Newman's ‘ Lead, 
kindly Light,’ was marked by much feeling, and quite moved the 
audience. He was no less successful in ‘Tears of Sorrow’ (Spohr).” 
—East Essex Times. 

Address, 76, Redesdale Street, Tedworth Square, Chelsea, S.W. 


R. MAGRATH. On Tour, “ Shamus O’Brien.” 
Disengaged December 5. 
M®& EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden) requests that all communica- 
tions respecting Oratorios, Opera, or Concerts be addressed, 
45, Pentonville Road, N. 
ME: JAMES HIGGS, Mus. Bac., Oxon., has 
REMOVED from 9, Torrington Square, to 145, Portsdown 
Road, W. 
AND-BELLS.—Mr. ARTHUR J. MANGER. 


Concerts, Dinners, At Homes, &c. 100, Manor Road, 
Brockley, S.E. 
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FANNY DE BOUFFLERS 
For Oratorios, Concerts, cgi Carlton House, Liverpool. 
Agent: N. Vert. 

MISS ADA LOARING 
(SOPRANO) 


Merrion, Wellington Road, Peckham, S.E. 


MADAME LAURA SMART 


(SOPRANO) 


Oratorios, Operatic Recitals, Ballad Concerts. 
Address, 106, Bolingbroke Grove, Wandsworth Common, S.W.; 
or, 50, Church Street, Liverpool. 


MADAME MARIE HOOTON 


(CONTRALTO) 


Of the North Staffordshire and Cheltenham Festivals, 1896, 
begs to announce her return from Australia. 











PRESS NOTICES. 


NORTH STAFFORDSHIRE FESTIVAL. 

“Miss Marie Hooton, who is gifted with a beautiful voice, called 
forth genuine enthusiasm by her rendering of Barnby’s ‘O ye that 
love the Lord.’ ’—Daily Telegraph, Friday, October 30, 1896. 

“The duet, ‘I waited for the Lord,’ was a good performance, and 
Miss Marie Hooton, with her pure tone and unforced production, 
greatly contributed to its success. ... The honours of the evening 
were carried off by Miss Hooton, whose chaste style was conspicuous 
in the air, ‘O ye that love the Lord.’”— Birmingham Daily Post, 
Friday, October 30, 1896. 

“The second part of the programme was Barnby’s cantata ‘ The 
Lord is King.’ Here Miss Hooton carried off the honours,”— 
Birmingham Daily Gazette, Friday, October 30, 1896. 

“ One of the triumphs of the evening was the lovely duet ‘I waited 
for the Lord.’ Miss Hooton, although not an infrequent visitor to 
this district, never before gave anything like the satisfaction she did 
last evening, sang the part written for a second soprano, and she 
distinctly adds to her reputation as the result of her conscientious and 
capable vocalism. Miss Hooton scored another success for her calm 
and dignified rendering of the contralto solo, ‘O ye that love the 
Lord,’ the fair singer’s sweet voice being heard to excellent advantage 
in this number.’’— Staffordshire Sentinel, Friday, October 30, 1896. 


MDLLE. TREBELLI’S AUSTRALIAN TOUR. 

‘Miss Marie Hooton, who created such a favourable impression at 
the recent benefit Concert in the Exhibition Building, was accorded a 
very warm reception on ascending the platform to sing her first 
number, ‘ Afton Water.’ Her rich and pleasing contralto voice was 
heard to great advantage in this familiar old song, and she was 
rewarded with a demonstrative encore, for which she presented a 
humorous ditty, ‘One morn the maid.’ Miss Hooton was also 
encored for her expressive rendering of ‘ Rory Darlin’, and in response 
sang another pleasing ballad.”—South Australian Register, August 26, 
1896. 
‘Miss Marie Hooton, the contralto of the company, increased the 
good opinion formed of her capabilities at a recent Concert in 
Adelaide. Her voice, rich in quality and sympathetic in tone, was 
heard with great pleasure in ‘Afton Water,’ an old English ditty 
being given in response to a hearty recall. A similar compliment 
followed Miss Hooton’s second song.”—Adelaide Advertiser, August 
26, 1896. 

“Miss Marie Hooton, the English contralto, more than confirmed 
the favourable impression she created at her first appearance. 
Barnby’s song, ‘When the tide comes in,’ served to display her rich 
voice and artistic expression to great advantage, and later her render- 
ing of Adam’s ‘The Valley by the Sea’ was so much appreciated that 
she was compelled to sing an encore, as was the case after her first 
song.’’—South Australian Register, Friday, August 28, 1896. 

‘“Miss Marie Hooton was heard pleasurably in Gounod’s ‘ When all 
was young,’ and for a pronounced encore she complied with a 
‘Russian Love Song.’ Later the contralto sang ‘ Killarney,’ and for 
another recall she gave a beautiful rendering of ‘ Robin Adair,’’’— 
South Australian Register, Monday, August 31, 1896. 


Please address, 47, Ridgmount Gardens, Gower Street, W.C. 





MR. 


EDWARD BRANSCOMBE 


Begs to announce his return from his Australian Tour. 
Please address, 47, Ridgmount Gardens, Gower Street, W.C. 


MR. CHARLES CHILLEY 


Begs to announce that he has REMOVED to 38, Carson Road, 
West Dulwich, S.E. 


HAMLYN CRIMP 


(TENOR) 
For terms and vacant dates, please apply, The Woodlands, Heath- 
field Road, Birmingham. 
Concert Parties arranged. 











MR. JAMES GAWTHROP 


(TENOR). 
(Gentleman of Her Majesty’s Chapel Royal, St. James’s Palace.) 
Address, 5, Hazelmere Road, Brondesbury Road, N.W. 





MR. BRIGHT JONES 


(TENOR). 
For terms and vacant dates apply, N. Vert, Esq., 6, Cork St., W. 


MR. 


JOSEPH O’MARA 


(TENOR) 





ORATORIOS, CONCERTS, OPERA, &c., 


ON TOUR WITH OPERA 


‘*SHAMUS O’BRIEN” 


Returns to London, December 14. 


Booking dates now for the New Year. 


Address, 9, Maddox Street, W.; or, N. Vert, 6, Cork Street, W. 





MR. 


KEVERN BATTEN 


(L.R.A.M., BARITONE) 
For Concerts, &c., address, 9, Adelaide Road, N.W. 


MR. ROLAND HOYLE 


BARITONE) 
(Of Sir Charles Hallé’s and Provincial Concerts). 

“Mr. Hoyle’s rendering of ‘The Devout Lover’ was a fine effort; 
but it was reserved for Mattei’s ever popular ‘ Hear the wild wind blow 
to cap his really artistic triumph. In each instance he displayed to 
the full the wide compass and volume of the rich voice he possesses. 
His phrasing was capital.”—North Manchester Chronicle, Nov. 14, 1896. 

“Mr. Roland Hoyle sang most artistically the prologue to ‘ Pag- 
liacci.’ ’’—Manchester Courier. ; 

“Another attraction is the singing of Mr. Roland Hoyle, a baritone 
of high order.” —Lancashire Evening Express. 

“Mr. Hoyle sang admirably, and his rendering of ‘Why do the 
nations’ was the success of the evening.’ 

“Mr. Roland Hoyle is an able artist.”—Northern Daily Telegraph. 

Terms, Press notices, &c., 22, Queen Street, Cheetham, Manchester, 


MR. EDWARD ILES 


(BARITONE). 

“ A line to say how very much I enjoyed your singing on Saturday. 
I thought it so artistic, free and powerful.”—Wéilliam Shakespeare. 

“The possessor of a highly cultivated and mellow baritone. His 
voice is full of music, and he thoroughly understands how to use it.” — 
Morning Leader. 

“His voice is very musical, and he sings with charming naturalness 
of expression.”’—Musical Courier. 

Address, N. Vert, 6, Cork Street, Burlington Gardens, W. 


CHARLES KNOWLES 











(BARITONE) 
Engaged by ‘“‘ Leeds Permanent Orchestra’’ for December 2. 
For terms, Press notices, and vacant dates, apply— A 


61, Burley Street, Leeds. 


MR. PHILIP LINCEY 


(BARITONE) 


Of Sir Chas. Hallé’s Concerts, Hovingham Festival, 1896, &c. (late 
Pupil of Mr. Edwin Holland). Address, Heaton Grove, Bradford. 


(BARITONE) 
(Winner of the 100-Guinea Grand Piano at the International Baritone 
Competition, London, July, 1896). 
For Oratorio, Operatic and Ballad Concerts, &c. 
Four months’ tour finishes December 5. For vacant dates, address, 
27, Cambridge Avenue, Kilburn, N.W. 











MR. DANIEL PRICE 


(BARITONE) 
Westminster Abbey. Address, 18, Clarendon Road, W. 


* 
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MR. ARTHUR BARLOW 


(BASS). 
For Oratorios, Operas, Concerts, &c. 
Address, 19, Oval Road, Regent’s Park, N.W.; or, N. Vert, 
6, Cork Street W. 


LLEWELLYN 


(BASS-BARITONE),. 





Oratorio, Opera, Opera Recitals, and Ballad Concerts. 


Batu CHorAL AND ORCHESTRAL Society.— At the last moment 
the eminent baritone could not fulfil his engagement to appear, and a 
substitute had to be found for the part of Elijah. Fortunately Mr. 
Llewellyn was able on the very short notice (he was only telegraphed 
to late on Monday afternoon) to undertake the all-important duty, and 
right well he discharged it. Whether the performance suffered any- 
thing through Mr. ——’s absence we are not in a position to say, not 
having had the pleasure of hearing him, but it would have been diffi- 
cult to have improved on the singing of Mr. Llewellyn. In a part 
which makes heavy demands on the most experienced vocalist he 
acquitted himself with unqualified excellence. The varying moods of 
the Prophet were all exemplified with masterly expression. In the 
exultant air, ‘Is not His word like a fire?’ Mr. Llewellyn proved him- 
self not only a singer of resource and feeling, but a musician of rare 
talent. All through his arduous task he acquitted himself with con- 
spicuous ability. Task perhaps is the wrong term to use, for evidently 
Mr. Llewellyn did not regard it as such, taking each solo with 
the greatest ease, and even joining in the choruses.”—Bath Daily 
Chronicle, November 3, 1896. 


All communications to Sote AGENT, Concert-Direction Mendels- 
sohn Parry, 11, Northumberland Mansions, London, W 


“VOICE PRODUCTION, STYLE, AND ARTISTIC SINGING.” 


MR. F. ST. JOHN LACY, 


A.R.A.M., &c. 
Receives Pupils at his residence, Albany Chambers, York Street, 
Queen Anne’s Gate (St. James’s Park Station); or, at New Bond St. 


MISS MARY CHATTERTON 


(HARPIST) 
Lancaster House, 24, Kennington Oval, S.E. 


MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) 
Associate of the Royal College of Music 
HARPIST 
16, Lancaster Road, W. 


THE GRIMSON FAMILY. 


This remarkable family of Instrumentalists can be engaged either 
together or separately. Programmes suitable for an entire Concert or 
for small Choral Societies or Literary and Musical Societies. They play 
almost any combination of Chamber Music, from the Mendelssohn 
Octet downwards. 

















’ Soto Pianists. 
Miss ANNIE GRIMSON, A.R.C.M., and Hopkinson Gold Medalist, 
; Covent Garden Promenade Concerts, Imperial Institute, &c. 
Miss AMY GRIMSON, A.R.C.M., and Hopkinson Gold Medalist. 
E Soto VIOLIN. 
Miss JESSIE GRIMSON, a Palace Saturday Concerts. 
rs 


IOLA, 
Mr. S. DEAN GRIMSON. 
For terms, Press notices, &c., S. Dean Grimson, Cremona, Ealing, W. 


THE NOVELTY OF THE SEASON. 


THE BOYS’ VOCAL TRIO. 


MASTER ROLAND FORD 
MASTER SHOWELL FORD 
MASTER EDGAR FORD 
For Concerts, Choir Festivals, Organ Recitals, &c. 

The Boys may be engaged together or separately. Their répertoire 
comprises Trios, Duets, and Solos. 

“These boys have been well trained. Their voices are sweet and 
clear, their intonation is excellent, and their phrasing and expression 
carefully observed. All their items were vociferously applauded.”— 
Walsall Observer. 

“ The singing of Masters Edgar, Showell, and Roland Ford was 
enthusiastically encored.”—Midland Evening News. 

For terms, address, Mr. S. Ford, Avondale, Park Road E., 
Wolverhampton. 


MR. DUTTON’S SOLO BOYS. 


M R. DUTTON (St. Paul’s Cathedral) supplies 
Solo Boys (personally trained and thoroughly reliable) for 
Church Festivals, Organ Recitals, Concerts, At Homes, &c. 
Address, Mr. Henry J. Dutton, 19, Alpha Road, New Cross, S.E. 

















| 





SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS. 
PrincipaL, MR. JAMES BATES. 


Solo Boys supplied for Advent Oratorios, Festival Services, Organ 
Recitals, Concerts, &c. 
The following Boys can be strongly recommended as experienced 
Soloists :— 
MASTER STANLEY MARCHANT, 
Solo Boy, Christ Church, Lancaster Gate, W. 


MASTER PERCY HALE, 
Solo Boy, Holy Trinity, Sloane Square, S.W. 


MASTER WILLIAM McLEAN, 
Solo Boy, St. Peter's, Cranley Gardens, S.W. 


MASTER HERBERT HARDEN, 
Solo Boy, Holy Trinity, Wandsworth, S.W. 


MASTER WILLIAM GAMMAGE, 
Solo Boy, Royal Military Chapel, S.W. 


MASTER EDWARD BOWLEY, 
Solo Boy, Bencher’s Chapel, Gray’s Inn, W.C. 


MASTER WILLIAM McBEAN, 
Solo Boy, Hampstead Parish Church, N.W. 


MASTER JAMES McBEAN, 
Solo Boy, St. Peter’s, Hammersmith, W. 


MASTER HENRY JEFFRIES, 
Solo Boy, St. Mark’s, Marylebone, W. 


MASTER ARTHUR SIGGERS, 
Solo Boy, St. Paul’s, Paddington, W. 


MASTER ERNEST GLENN, 
Solo Boy, St. Thomas’s, Kensington, W. 


MASTER ARTHUR WIDLAKE, 
Solo Boy, St. Jude’s, Chelsea, W. 


Engagements booked for December include ‘Last Judgment” (ten 
times), ‘‘Messiah” (three times), “Cradle of Christ” (twice), 

“ Redemption,” &c. 

Extracts from recent testimonials :— 

ALBERTO RANDEGGER, Esq., Conductor, Queen’s Hall Choral 
Society, &c. 

“Too much praise cannot be given for your boys’ excellent 
work.”’—May 11, 1896. 

Professor BripGeE, Mus. Doc., Conductor, Royal Choral Society, &c. 

“ Your boys are excellent.””—J une 30, 1896. 

G. R. Sincrarr, Esq., Organist, Hereford Cathedral. 

“Your boys have sung the soprano solos of Spohr’s ‘Last Judg- 
ment’ in the Cathedral for three consecutive Advents. hey 
sing extremely well and give every satisfaction.”’—Aug. 21, 1896. 

“Please book Marchant for ‘Last Judgment’ in the Cathedral, 
December 18.”—November 11, 1896. 

J. Spencer Curwen, Esgq., President, Tonic Sol-fa College. 

“‘T have been charmed with the sensibility, the phrasing, and the 
emotional power of your solo boys’ renderings.”—Sept. 11, 1896. 

Rev. Canon Rowse tt, Beccles. 

““ We were most pleased with Stanley Marchant’s singing of the 
soprano solos of ‘ The Messiah.’ He has been an exceedingly 
pleasant visitor in my house.”—January 30, 1896. 

Rev. Canon PENNEFATHER, Newcastle (Vicar Designate, St. Mary 
Abbot's, Kensington). 

“ Master Hale sang his part in ‘The Creation’ exceedingly well, 
and seems to be in every way a nice and well-behaved boy.”— 
October 16, 1896 ; 

Recent Newspaper cuttings :— 

“ Master Marchant, who has sung in Swansea before, delighted his 
hearers with his magnificent soprano voice.’—Cambrian Daily Leader, 
October 26, 1896. 

“ Master Percy Hale sang exquisitely ‘ With verdure clad’ and ‘On 
mighty pens.’ "—Musical News, October 17, 1896. 

“The solos (‘Hymn of Praise’) were beautifully sung by Masters 
Percy Hale and Herbert Harden.” —Bayswater Chronicle, Oct. 31, 1896. 

“The singing of the solos (‘Creation’) by Master Stanley Marchant 
excited the greatest admiration.” — West London Indicator, Oct. 27, 1896. 

“With verdure clad’ was exquisitely sung by Master Herbert 
Harden.”’—Putney and Borough News, October 16, 1896. 

“ At the Organ Recital given by Dr. J. Wood, of Exeter Cathedral, 
in Yeovil Parish Church, Master Stanley Marchant sang ‘ Thou, O 
Lord, art my Protector’ (Saint-Saéns), and ‘Angels ever bright and 
fair’ (Handel). These were very feelingly and effectively rendered, 
and it was altogether a rich musical treat.”"—Western Gazette, 
November 13, 1896. 

Over 100 boys are available for chorus work. : 

Sixty boys are engaged for “Creation,” ‘Samson and Dalila,” 
“Messiah,” “ Elijah,” “‘Golden Legend,” “St. Paul,” “Hymn of 
Praise,” ‘“‘Stabat Mater” (Rossini), “ Faust” (Berlioz), ‘‘ Redemp- 
tion,” with the Queen's Hall Choral Society, at Queen’s Hall, and 
forty boys for special chorus of “ Redemption,” at Royal Albert Hall. 

For terms, photos of Solo Boys, and full particulars, address, 
Mr. G. E. Jeffries, Secretary, Church House, Porchester Terrace, 
Hyde Park, W. 


MANCHESTER ORPHEUS PRIZE 
GLEE PARTY 


(SIXTEEN MALE VOICES). 
For terms, apply to Forsyth Bros., Manchester. 
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BLAXLAND’S SOLO BOYS 


EXPERIENCED. RELIABLE. ARTISTIC. 
For ADVENT ORATORIOS, 
Church Festivals, Concerts, Banquets, &c. 
Répertoire: The Oratorios, Standard Works, Ballads, &c. 


works prepared at short notice. 
A Chorus of OVER FIFTY BOYS available week-days. 


New 





The noted Soprano Boy (pupil of Mr. Blaxland), Master 
STERNDALE BENNETT 


(of Chester and Leeds Festivals, 1894; Sheffield Festival, October, 
1896 ; Queen’s Hall, &c.). 

Highly recommended by SIR JOHN STAINER, M.A., Mus. Doc., 
Oxon.; C. H. H. PARRY, Mus. Doc., Oxon. et Cantab.; JOSEPH 
BRIDGE, M.A., Mus. Doc., &c., and many other leading musicians 

Testimonials (including Press notices of Sheffield Festival, 1896) on 
application. 





Also Master 
WILLIE CHILD (aged 12) 
Solo Boy at St. Mary’s, Stoke Newington 
(Pupil of Mr. H. W. Lovell and Mr. Blaxland) 
A clever and artistic singer and thoroughly reliable in music however 
difficult. Available for week-day engagements. 





Also Master 
HENRY EVANS (aged 12) 
(Pupil of Mr. Blaxland) 
who has a voice of exceptional beauty and power. 
given satisfaction at all his engagements. 
Available for Sunday and week-day engagements. 


His singing has 





And the following Solo Boys (who hold appointments at important 
London Churches: Masters BEAMENT, BISHOP, BURFORD, 
LA TOUCHE, MOREBY. PARRY. 


Mr. BLAXLAND'’S Solo Boys have fulfilled engagements in all 
parts of London and the Provinces, with unvarying success. The 
constantly increasing demand for their services and the high-class 
character of the engagements entrusted to them are sufficient proof of 
their worth and artistic ability. 

Soloists may be heard by appointment. 

Mr. BLAXLAND recommends as a novelty for Concerts, Ban- 


quets, &c., his 
BOYS’ TRIO, 


whose répertoive consists of Trios (unaccompanied and accompanied), 
also Duets and Solos, 

For Terms, &c., address, Mr. BLAXLAND, 15, Tavistock Crescent, 
Westbourne Park, W. 


EDWARD LANGDON’S 


VOCAL GEMS 


OPERATIC CONCERT COMPANY (Lrtp.). 
All communications to registered address, 1, Greenmount Place, 
Beeston Hill, Leeds. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 











All communications, Church Street, Liverpool. 





Telegrams—“ Cantor, Liverpool.” 


THE COWARD-KEMPTON QUARTET. 
Ato: Mr. PERCY COWARD; Tenor: Mr. ARTHUR COWARD; 
Baritone: Mr. RANDULPH COWARD; Bass: Mr. BELL 

KEMPTON. 





For Concerts, &c. Terms on application to Arthur Coward (care of 
Metzler and Co., Ltd.), Great Marlborough Street, W. 


THE 





BURGON OPERA RECITAL COMPANY | 


UNDER THE DIRECTION OF 


MR. W. H. BURGON, 


Principal Bass, Royal English Opera House, Covent Garden Opera 
House, and Royal Carl Rosa Opera Company, &c.; 
Also of the leading Choral Societies’ Concerts. 


Theexperienced Artists of the above Company can be engaged by 
Choral Societies for Oratorio, Concert, or Opera Recital. 








Specimens of the special Programmes for which the Burgon Opera 

Recital Company has become so celebrated, viz. :— 
Part I.—Ballad and Instrumental. 

Part II.—Recital in Costume or Evening Dress, of Selections 
from a popular Opera (‘‘ Cavalleria Rusticana,” “ Pagliacci,” ‘‘ Flying 
Dutchman,” “ I] Trovatore,” “ Maritana,” ‘‘ Bohemian Girl,’’ ‘‘ Faust,” 
&c.)—will be forwarded on application. 





Address, W. H. BURGON, 
8, Marlboro’ Road, Bedford Park, London, W. 





THE CRICHTON PART-SINGERS 
HAYDN GROVER (Alto) HERBERT DYER (Tenor) 
HUGH COCHRANE (Baritone) | FREDERICK KING (Bass) 

are now booking engagements for the ensuing season. 
Specially arranged numbers and novelties. Complete programmes 
arranged. 








(Of St. George’s Chapel Royal and Eton College Chapel). 
Mr. WALTER CLAY Mr. ABEL STARKEY 
Mr. DAVID HUMPHREYS Mr. WALTER DODDS. 
RoyaL, Winpsor GLEE SINGERS AT THE Pavace, DouGtas. 
“The Palace audiences are especially favoured this week, for the 
famous Royal Windsor Glee singers have been engaged, and last 
evening they were recalled three times successively in response to 
persistent demands.”—Is/e of Man Times, August 17, 1896. \ 
For Concerts, Banquets, &c. Terms on application to D. 
Humphreys, 19, The Cloisters, Windsor. 


THE MISSES TULLOCH’S 


Vocal, INSTRUMENTAL, AND DRAMATIC 
RECITALS. 

OPERATIC SCENAS AND ARIAS. BALLADS. 
MANDOLINE AND GUITAR SOLOS AND DUETS. 
ITALIAN, FRENCH, AND GERMAN SONGS. 
SPANISH SONGS TO GUITAR ACCOMPANIMENTS. 
RECITATIONS (POETIC AND HUMOROUS). 





For Press notices and Programmes, address, Miss D. Tulloch, 
16, Linden Gardens, London, W.; or, usual Concert Agents. 


CHRIST CHURCH, Westminster Bridge Road.— 
December 10, Spohr’s LAST JUDGMENT. December 17, 
Dr. Garrett's TWO ADVENTS. Commence at 8 p.m. Admission 
Free, 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 








Patrons: 
The Rt. Hon. THE Marquis oF Lorne, K.T, 
The Rt. Hon. THE EArt or DARTMOUTH. 
Director: 
J. H. Lewis, Mus. Doc., D.C.L. 
Registrar: 
GEorRGE Prior, Mus. Doc., Oxon, 
Bursar: rl 
W. F. W. Jackson, Mus. Bac., Oxon. 
Local and Higher (Practical) Examinations are now being held at 
the various Centres. 
Next Loca, THEORETICAL EXAMINATION, December 2. 
METROPOLITAN EXAMINATIONS, in all Salhece, and for all Grades, 
including the Diplomas of Associate (A.V.C.M.), Associate in Music 
(A.Mus.V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
(L.Mus.V.C.M.) will be held December 3. is é ; 
The Educational Department is under the direction of Dr. Prior. 
Local Secretaries required for towns not already represented. 
Full particulars on application. 
GEO. A. STANTON, F.G.C.M. Secretary. 
Central Office: 11, Burleigh Street, Strand, W.C. 


GUILD OF CHURCH MUSICIANS, | 
35, WELLINGTON ST., STRAND, LONDON, W.C. 


Under the Patronage of the Bishops and Clergy of the Church of 
ngland. 





President : The Very Rev. Francis Picov, D.D., Dean of Bristol. 
Warden and Licensed Lay Chaplain: J. H. Lewrs, Mus. Doc., D.C.L. 
Sub-Warden: F. J. Karn, Mus. Doc., F.G.C.M. 





MusIcaL PATRONS: A 
Frederic H. Cowen, Esq.; George Riseley, Esq., R.A.M.; W. H. 
Longhurst, Esq., Mus. Doc., F.R.C.O.; Berthold Tours, Esq.; Edwin “J, 
M. Lott, Esq., Mus. Doc., F.R.C.O.; G. Roberison Sinclair, Esq.; ‘ 
H. E. Ford, Esq., Mus. Doc.; J. M. W. Young, Esq.; Arthur Henry 
Brown, Esq.; Alfred J. Caldicott, Esq., Mus. Doc.; William Spark, 
Esq., Mus. Doc., F.R.C.O., &c. 


A.G.C.M. and F.G.C.M. Diploma Examinations, January, 1897. 

Annual Membership or Choir Enrolment, ros. 6d. Life, £5 58. 

Calendar (8th Edition), revised, containing (in addition to Guild 
matter) an Index of Musical Degrees and Diplomas, with Description 
of Hoods granted by all the Universities and Colleges throughout the 
world. 1s., post-free. 

Set of last Examination Papers, ts., post-free. 

Representatives required in England and abroad. 

Free Register for Organists requiring appointments. 

For further particulars, apply to the Warden. ; 

By Order of the Council. 


[ NCORPORATED COLLEGE of MUSICIANS 
(Ltd.). Instituted 1890. Incorporated 1891. 
London, W. * 
A Society for Musicians, Amateur and Professional. 











——— 








a 
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FROM BRAIN 
TO KEYBOARD. 


MACDONALD SMITH’S SYSTEM 





As acquired and in daily use by Professionalsand Amateurs in 
Europe, Asia, Africa, America, and Australia. 





Extract From Miss ROSALIND ELLICOTT’S orpinary 
REPORTS :— 
“ The Palace, Gloucester. 
“Dear Mr. Macdonald Smith, 

“, . . Ican now play the whole of the ‘ Kreutzer’ Sonata up to 
time, whereas before I began working on your System I used to find 
the first movement too difficult to attempt. . . . I can now learn new 
music very quickly, and my reading is greatly improved. 

“ Sincerely yours, 
“ RosatinD F. Extticotr.” 





“Strong words are needed to express strong feelings, and the sight, 
from day to day, of many a hard-worked student who grinds at technical 
studies until his brain is dulled for the appreciation of real music, 
whose hand and arm-muscles are troubled with fatigue, cramp, and, in 
extreme cases, paralysis, is sufficient to make anyone feel warmly and 
speak warmly on this subject who has also had an opportunity of seeing 
and experiencing the entranchisement from all these ills secured by 
Mr. Macdonald Smith's system.”—J. E. B., in Musical News. 

“It is clear that Mr. Macdonald Smith has studied the subject 
carefully, and acts upon well-ascertained scientific grounds,”—Daily 
Telegraph. ‘ 

“ The great, the supreme merit of Mr. Smith’s system consists in 
the fact that it involves the total abolition and disestablishment of all 
that terrible scale practising and five-finger exercising.” — Westminster 
Gazette, November 20, 1895. 


New Prospectus (September, 1896), Post-free. 


MACDONALD SMITH, 
STEINWAY HALL, LOWER SEYMOUR STREET, W. 


UNIVERSITY OF DURHAM. 


Examinations for Degrees in Music are held in March and September. 
Full particulars, with copies of former papers, of Dr. Armes, The 
Bailey, Durham. 











MUSICAL INTERNATIONAL COLLEGE, 
LimITED. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 
Principal: Epwin M. Lort, Mus. Doc. 
Vice-Principal: James H. Lewis, Mus. Doc., D.C.L. 
Next Local Theoretical Examination, May 25, 1897. 
Practical Examinations throughout the kingdom. 
W.A. PHILPOTT, Mus. Doc., Secretary. 


PRIZES FOR FESTIVAL HYMN TUNES. 


TWO PRIZES of TWO GUINEAS each, and TWO PRIZES 
of ONE GUINEA each. Leeds Wesleyan Sunday School Union. 
 ~ stamp for conditions to Mr. J. W. Young, 80, Wade Lane, 

eeds. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


te yk. ALLISON instructed by Post Candidates who 

OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, and Durham (1896) Universities, Diplomas 
of L.R.A.M. (1896, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R 
A.R.C.O, (1895); Appointments at College and School of Music, and 
as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of 
Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents any- 
where. Personal instruction in Theory, Singing, Organ, and Piano. 
Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 
Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 


M®&. J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 


D8. J:.M: BENTLEY, Hon. F.R.A.M.—Instruc- 
tion in HARMONY, COUNTERPOINT, COMPOSITION, 
and ORCHESTRATION per post. Address, Messrs. Novello and Co. 
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London College of Music, 


INCORPORATED 1892.] (Lim1tep. 
GREAT MARLBOROUGH STREET, 
LONDON, W. 





PATRON. 
His GRACE THE DUKE OF LEEDS. 
BOARD OF EXAMINATION. 
Horton A. ison, Esq., Mus.D., Dublin; Mus.B., Cantab. 
W. H. Loncuurst, Esq., Mus.D., Cantuar, F.R.C.O. 
WALTER H. SanGsTeEr, Esq., Mus. Doc., Oxon. 
ALFRED J. CaLpicorTt, Esq., Mus. Bac., Cantab. (Prin- 
cipal, Education Department). 
G. Aucustus Hotmes, Esq. (Director of Examinations). 
Dr. F. J. Karn, Mus. Bac., Cantab. (Vice-Principal). 





EXAMINATIONS in PIANOFORTE PLAYING, 
SINGING, THEORY, and all branches of Music will be 
held in London and at 350 Provincial Centres in Apri 
next, when Certificates will be granted to all successfu 
candidates. 

SYLLABUS and FORMS of ENTRY can be obtained o 
the Secretary, who will supply all particulars. The las 
day for receiving entries is March 15. 

The DIPLOMAS granted by the College are Associate 
(A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Licen- 
tiate (L.L.C.M.), Licentiate in Music (L.Mus.L.C.M.), and 
Fellowship (F.L.C.M.). Regulations on application. 


In the EDUCATIONAL DEPARTMENT Students are 
received and thoroughly trained under eminent Professors 
at moderate fees. Day and Evening Classes are held in 
various subjects. 

REHEARSALS of the OPERATIC CLASS, OR- 
CHESTRA, and LADIES’ CHOIR are held each week. 
Membership is free to Students of the College. 

STUDENTS’ CONCERTS, and LECTURES and 
RECITALS by Professors, are periodically given during 
Term in the Large Hall of the College. Full particulars 
will be found duly published in the daily papers. 

T. WEEKES HOLMES, Secretary. 


R. W. BENTHAM, Mus.D., T.C.T., F.R.C.O., 
L.Mus. L.C.M., Associate-Organist T.C.L., Winner of the 
Hallé Gold Medal for Sight Reading, &c., teaches HARMONY, 
COUNTERPOINT, INSTRUMENTATION, FUGUE, ACOUS- 
TICS, &c., by Correspondence. Highly successful method. Prepara- 
tion for ALL Examinations. Successes: Durham Mus. Bac. (First 
and Final), London Mus. Bac. (Intermediate and Final), A.R.C.O., 
F.R.C.O., L.C.M., and T.C.L., higher and local, &c. Terms very 
moderate. Address, 18, Russell Street, Bolton. 


R.C.M. TEACHERS’ EXAM.—MISS B. 

¢ FURZE, A.R.C.M. (Double Diploma), COACHES by COR- 

RESPONDENCE in “ Physiology of the Voice.” Address, Northum- 
berland College of Music, Newcastle-on-Tyne. 


R. ALBERT HAM, F.R.C.O., L.T.C.L., gives 
LESSONS in the THEORY OF MUSIC by Post. Recent 
successes: F.R.C.O., A.R.C.O., 1896; First Mus. Bac., Oxon., 1896 
(November exam.); A.R.C.M. (Singing), 1896. Park Street, Taunton. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus., T.C.L., prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. 


R. S. S. MARTYN, Mus. Bac., Oxon., teaches 
HARMONY, COUNTERPOINT, &c., personally or by post. 
24, Killieser Avenue, Streatham Hill, S.W. 


D® FRANK MERRICK, Mus. D. (Dublin), 

L.T.C.L., L.R.A.M., teaches HARMONY, COUNTERPOINT 
&c., by Correspondence, and prepares Candidates for the University 
and Metropolitan Examinations. 7, Hughenden Road, Clifton. 
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TRINITY COLLEGE LONDON. 


For Musica EpucaTIon AND EXAMINATION.—INST. 1872, 





President : 
Sir RICHARD E, WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: 
Proressor E. H. TURPIN, Mus.D. 
Director of Examinations: 
Proressor JAMES HIGGS, Mus.B. 





HIGHER EXAMINATIONS IN MUSIC. 

The LAST DAY OF ENTRY is December 11 for the Forty-seventh 
Half-yearly HIGHER EXAMINATIONS, which will commence at 
the College on Monday, January 11, 1897, as under:— 

1. For he Diplomas of Licentiate in Music (L.T.C.L.) and Associate 

in Music (A.T.C.L.). 

2. For Special Certificates in separate Subjects, Practical Division 

(Pianoforte, Organ, Singing, &c.). 
3. For Special Certificates in separate Subjects, Theoretical Division 
(Harmony, &c.). 


Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the local examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (6) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates and list of music to be 
performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d) Prospectus of the Classes and Lectures Department; 
(e) General Prospectus, containing list of honorary officers; (/) Regu- 
lations for the Enrolment of Institutions in Union; (g) Regulations 
for Membership. 

By order of the Academical Board, 
SHELLEY FISHER, Secretary. 

Mandeville Place Manchester Square, W. 


Y T 4 hi rN ie | rN 
HYMN TJ) THE CREATOR 
(THE SonG or St. FRANcIS oF ASSIS!) 

MOTET 
FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 
The Words translated by Mrs. OLIPHANT 





THE MUSIC COMPOSED BY 


J. FREDERICK BRIDGE, Mus. Doc. 


(Organist of Westminster Abbey). 





Price One Shilling net. 
Orchestral Parts may be had. - 





London and New York: Nove.io, Ewer and Co. 


HINTS ON CHOIR TRAINING 
FOR COMPETITIONS 


W. G. McNAUGHT. 


REPRINTED, WITH ADDITIONS, FROM 


“THE SCHOOL MUSIC REVIEW.” 





“No choir-trainer need be ashamed to learn from that experienced 
musician, Mr. W. G. McNaught, whose ‘Hints on Choir Training for 
Competitions’ have just been issued as a little pamphlet, price 2d., by 
Messrs. Novello. Mr. McNaught’s remarks are addressed more espe- 
cially to conductors and choirs who are about to take part in the 
competitions at Kendal, Carlisle, and Morecambe this month, but 
they will be found equally serviceable by others; and it is astonishing 
to note how Mr. McNaught has succeeded in compressing into so small 
a space hints on almost every point of importance to choral conductors. 
The clear arrangement of paragraphs under the various headings, 
‘ Tone — blend—attack —intonation — rhythm — pace— phrasing,’ &c., 
adds to the value of the book.”—Musical News, April 18, 1896. 

Price Twopence. 


London and New York: NoveLto, Ewer and Co. 





John Broadwood & Sons 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY, 





John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved straight and cross strung 


HORIZONTAL 


AND 


UPRIGHT PIANOFORTES. 





33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


ERARD DURABLE INSTRUMENTS 
ROYAL 
PIANOS 


CAN BE PERFECTLY RESTORED AFTER FIFTY OR 
SIXTY YEARS’ USAGE. 











PADEREWSKI says :— 
“T play only on an ERARD, whenever obtainable.” 





SPECIAL NOTICE. 


Messrs. ERARD beg to announce that owing to the 
exceptionally large number of instruments sent out on bf’ * 
uring the London season, and recently returned, they 
have decided to offer the same at very large reductions. 


An Inspection of the above Instruments is respectfully solicited, or 
particulars will be sent by post on application. 





MOST LIBERAL DISCOUNT FOR CASH. 


System. 


S. AND P. ERARD, 


Makers to Her Majesty the Queen and the Royal Family, 





18, GREAT MARLBOROUGH STREET, LONDON, W. 


Any Instrument may be bought on the Deferred Payment : 


+ wf 
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With this Number are presented gratis Extra 
Supplements, consisting of an Anthem for Christ- 
mas, by Battison Haynes, entitled, ‘Lo, God, our 
God has come”; and two Carols, “Sleep, Baby, 
sleep,” by Thomas Adams, and ‘Gloria in 
Excelsis,” by Joseph Barnby. 








THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
DECEMBER 1, 1896. 








JOHN DOWLAND. 


Tue gradual publication of Calendars of the 
State Papers preserved at the Record Office 
and in the Venetian, Roman, and Spanish 
Archives, besides the invaluable series of 
calendars of private collections of MSS. issued 
under the auspices of the Government, is daily 
bringing to light many small data and facts of 
interest in the biographies of our national 
musicians. To keep pace with these would 
require the articles in such works as Grove’s 
Dictionary and the great “Dictionary of 
National Biography” to be continually re- 
written ; and when all the masses of material 
which still lie hidden are available for the 
purposes of research, it may safely be predicted 
that a Dictionary of English Musicians will 
be a much fuller and more interesting work 
than would be deemed possible to anyone who 
is only acquainted with the bald facts to be 
gleaned from Burney and Hawkins, the two 
works which have hitherto been the chief 
sources of information for English readers. To 
a student of this particular branch of musical 
history there is always a temptation to delay 
publishing works of this description until every 
possible source from which new facts can be 
gathered shall have been examined ; but occa- 
sionally it is desirable to recognise that for the 
present all possible material is not exhausted, 
and to put together in a convenient form the 
results which have been already arrived at. In 
the case of the Elizabethan composers this is 
especially the case. Some years ago new facts 
which had come to light with regard to William 
Byrd necessitated the insertion in the Appendix 
to Grove’s Dictionary of an account of the 


.composer largely at variance with that which 


was contained in the first volume of the work ; 
and since the most recent account of his great 
contemporary, John Dowland, appeared in the 
“Dictionary of National Biography,” new par- 
ticulars with regard to his career have appeared 
which render a summary of them advisabie by 
way of supplement. With regard to the main 
particulars of his life there is not much that is 
new to be said. He was probably born in 1563, 
according to Fuller, in Westminster, though 
a dedication of a song, ‘To my loving country- 
man, Mr. John Forster the younger, Merchant of 





Dublin, in Ireland,” seems to point to his being 
an Irishman. It was known that at an early 
age he went abroad, but before the publication, 
last year, in Vol. V. of the Calendar of the 
Marquis of Salisbury’s Papers, preserved at 
Hatfield, of a very remarkable autograph letter 
from him to Sir Robert Cecil (son of the Great 
Keeper), the details and reasons of his prolonged 
European wanderings were not known. The 
document is so interesting in itself that no 
apology is needed for reprinting it in full. It 
is dated from Nirnberg, November 10, 1595, 
and runs as follows :—- 


Right honourable, as I have been most bound unto your 
honour, so I most humbly desire your honour to pardon 
my boldness and make my choice of your honour to let 
you understand my bounden duty and desire of God’s 
preservation of my most dear Sovereign Queen and 
country, whom I beseech God ever to bless and to con- 
found all their enemies what and whomsoever. Fifteen 
years since I was in France, servant to Sir Henry Cobham, 
who was ambassador for the Queen’s Majesty, and lay in 
Paris, where I fell acqainted with one Smith, a priest, and one 
Morgan, sometimes of Her Majesty’s chapel, one Verstigan 
who brake out of England, being apprehended, and one 
Moris, a Welshman, that was our porter, who is at Rome. 
These men thrust many idle toys into my head of religion, 
saying that the Papists’ was the truth and ours in England 
all false; and, I, being but young, their fair words over 
reached me and I believed with them. Within 2 years 
after I came into England, where I saw men of that 
faction condemned and executed, which I thought was 
great injustice, taking religion for the only cause, and 
when my best friends would persuade me I would not 
believe them. Then in time passing one Mr. Johnson died, 
and I became an humble suitor for his place (thinking 
myself most worthiest) wherein I found many good and 
honourable friends that spake for me, but I saw that I was 
like to go without it, and that any might have preferment 
but I. Whereby I began to sound the cause and guessed 
that my religion was my hindrance; whereupon my mind 
being troubled, I desired to get beyond the seas, which I 
durst not attempt without licence from some of the Privy 
Council, for fear of being taken, and so have extreme 
punishment. And according as I desired there came a 
letter to me out of Germany from the Duke of Brunswick. 
Whereupon I spake to your honour and to my lord of 
Essex, who willingly gave me both your hands (for which 
I would be glad if there were any service in me that your 
honours could command). When I came to the Duke of 
Brunswick he used me kindly and gave me a rich chain of 
gold, £23 in money, with velvet and satin and gold lace to 
make me apparell, with promise that if I would serve him 
he would give me as much as any prince in the world. 
From thence I went to the Lantgrave of Hessen, who 
gave me the greatest welcome that might be for one of my 
quality, who sent a ring into England to my wife, valued 
at £20 sterling, and gave me a great standing cup with a 
cover gilt, full of dollars, with many great offers for my 
service. From thence I had great desire to see Italy and 
came to Venice and from thence to Florence, where I 
played before the Duke and got great favours; and one 
evening I was walking upon the fiazzo in Florence, a 
gentleman told me that he espied an English priest, and 
that his name was Skidmore, and son and heir to Sir John 
Skidmore of the Court. So, I being intended to go to 
Rome to study with a famous musician named Luca 
Marenzio, stepped to this Mr. Skidmore, the priest, and 
asked him if he were an Englishman, and he told me yea, 
and whose son he was. And I telling him my name, he 
was very glad to see me. So I told him I would go to 
Rome and desired his help for my safety; for, said I, if 
they should mistake me there my fortune were hard, for I 
have been thrust off of all good fortunes, because I am a 
Catholic, at home; for I heard that her Majesty, being 
spoke to for me, said I was a man to serve any prince 
in the world, but I was an obstinate papist. Whereunto 
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he answered, ‘‘ Mr. Dowlande, if it be not so, make her 
words true.” So, in further talk, we spake of priests, and 
I told him that I did not think it true that any priests (as 
we said in England) would kill the Queer, or one go about 
to touch her finger, and, said I, ‘‘ Whatsoever my religion 
be, I will neither meddle nor make with anything there 
done, so that they do not anything against the Queen.” 
Whereunto he answered that I spake as a good subject to 
her Majesty. But, said he, in Rome you shall hear 
Englishmen, your own countrymen, speak most hardly of 
her and wholly seek to overthrow her and all England; 
and those be the Jesuits, said he, who are of the Spanish 
faction. Moreover, said he, we have many jars with them ; 
and withal wished to God the Queen were a Catholic. 
And, said he, to defend my country against the Spaniards 
I would come into England and bear a pike on my 
shoulders. Among our talk, he told me that he had order 
to attach divers English gentlemen, and that he had been 
three years England [sic]. So I brought him to his 
lodging door, where he told me that there was g priests 
come from Rome to go for England. Hecame but the day 
before to Florence; and, I think, they came all together. 
He told me that he would stay there in the town and study 
in an abbey called Sancta Maria Novella, and that he 
must keep in for a month, and that he would write letters 
of me to Rome, which I should receive very shortly. But 
I heard not of him in amonth after. And then there came 
two friars to my lodgings, the one was an Englishman 
named Balye, a Yorkshireman. The next day after my 
speech with Skidmore, I dined with my lord Gray and 
divers other gentlemen, whom I told of my speech with 
Skidmore, giving them warning. Whereupon my lord 
Gray went to Siena and the rest dispersed themselves. 
Moreover, I told my lord Gray, howsoever I was for 
religion, if I did perceive anything in Rome that either 
touched Her Majesty or the State of England, I would 
give notice of it though it were the loss of my life. Which 
he liked well, and bade me keep that secret. This Friar 
Baylie, before named, delivered me a letter which I have 
here sent unto your honour, which letter I break open 
before Mr. Josias Bodly, and showed what was written in 
it to him, and divers other. After this, this Friar Bayly 
told me he had received letters from Rome to hasten me 
forward, and told me that my discontentment was known 
at Rome, and that I should have a large pension of the 
Pope, and that his Holiness and all the Cardinals would 
make wonderful much of me. Thereupon I told him of my 
wife and children, how to get them to me. Whereunto he 
told me that I should have acquaintance with such as 
should bring them over, if she had any willingness, or else 
they would lose their lives; for there came those into 
England for such purposes; for, quoth he, Mr, Skidmore 
brought out of England, at his last being there, xvij 
persons, both men and women, for which the Bishop 
weeps, when he sees him, for joy. After my departure I 
called to mind our conference, and got me by myself 
and wept heartily to see my fortune so hard that I should 
become servant to the greatest enemy of my prince, 
country, wife, children and friends, for want. And to 
make me like themselves, God knoweth I never loved 
treason nor treachery, nor never knew of any, nor never 
heard any mass in England, which I find is great abuse 
of the people, for, on my soul, I understand it not. Where- 
fore I have reformed myself to live according to her 
Majesty’s laws, as I was born under her Highness, and 
that, most humbly, I do crave pardon, protesting if there 
were any ability in me I would be most ready to make 
amends. At Bolona I met with ij men, the one named 
Pierce, an Irishman, the other named Dracot. They are 
gone, both, to Rome. In Venice I heard an Italian say 
that he marvelled that King Philip had never a good 
friend in England, that with his dagger would despatch the 
Queen’s Majesty; “ but,” says he, ‘‘God suffers her in 
the end to give her the greater overthrow.” Right honour- 
able, this have I written that her Majesty may know the 
villany of these most wicked priests and Jesuits and to 
beware of them. I thank God I have both forsaken them 
and their religion, which tendeth to nothing but destruc- 
tion. Thus I beseech God, night and day, to bless and 
defend the Queen’s Majesty, and to confound all her 
enemies, and to preserve your honour and all the rest of 





her Majesty’s most honourable Privy Council. I think 
that Skidmore and the other priests are all in England ; 
for he staid not at Florence, as he said he would to me, 
and Friar Baylie told me that he was gone into France to 
study the law. At Venice and all along as I come into 
Germany say [s’c] that the King of Spain is making great 
preparation to come for England this next summer, where, 
if it pleased your honour to advise me, by my poor wife, I 
would most willingly lose my life against them. Most 
humbly beseeching your honour to pardon my ill writing, 
and worse inditing, and to think that I desire to serve my 
country and hope to hear of your good opinion of me. 
This letter is endorsed with a copy of a letter 
from the priest, John Scudamore (Dowland’s 
‘‘Mr. Skidmore”), addressed to Nicolas Fitz- 
herbert, at Rome, in which the writer begs his 
correspondent to show what favour he can 
to their countryman, Mr. Dowland, whose 
‘‘exquisiteness upon the lute” and “cunning 
in musick ” will have come to his ears long ago, 
adding, ‘‘he is no meddler but rather inclined 
to the good, and only for the fame of Lucca 
Emorentiana [i.e., Luca Marenzio!] and love 
of music hath undertaken this voyage.” 
Dowland’s letter is so graphic that the matter 
of it needs but little comment, though it may 
not be out of place to give a few details as to 
some of the persons mentioned in it. This 
may be conveniently reserved for our next 
issue. W.B.S. 


(To be continued.) 





FROM MY STUDY. 

AccorDING to promise, THe Musicat Times 
now presents to its readers an interesting group 
of autographs in fac-simile. The signatures 
were obtained in the artists’ room of the Bir- 
mingham Town Hall after the first part of “‘ The 
Redemption” had been performed. It will be 
remembered that Gounod conducted his own 
work, and no one who knew him will be 
surprised to hear that he left the platform in a 
state of physical distress, much exhausted by 
the strain upon his attention and the emotional 
effects which, at such a time, none could have 
felt more than he. This accounts, no doubt, 
for the tremulous signature at the top of the 
page. At my prompting the master added 
to his name a statement that he considered 
‘‘ The Redemption ” to be the work of his life. 
The photographed page bears witness to 
changes made by time. Two of the signa- 
tories—Charles Gounod and Janet Patey—have 
gone from amongst us since 1882, while 
another— Frederic King—has retired from the 
concert-room to do useful work as a teacher of 
the vocal art. Happily, the major part remain 
where they were, and have since added many 
notable achievements to a record which, how- 
ever, contains nothing more distinguished than 
participation in the first performance of the 
French musician’s impressive Trilogy. 


I have been much interested in reading an 
article, by Jean Misme, entitled “ La Gymnas- 
tique a la Scéne.” It appears in the French 
monthly, La Vie Théédtrale, and calls attention 
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to a curious development of the modern passion 
for movement. Beginning with a reference to 
café-concerts and the amusement they provide, 
the writer states that there ‘song alternates 
with display of more or less natural phenomena 
and gymnastic exercises.’ He adds: ‘It is 
to be remarked, however, that these (the gym- 
nastic exercises) more and more preponderate.” 
The spectacle-concert is fast becoming merely 
a circus. ‘Already, in several places, the 
chanson has completely disappeared. Certain 
establishments of the kind, and those the most 
distinguished, have broken the last link con- 
necting them with the old café-chantant, and 
adopted the American music hall as their model. 
In a little while the chanson will be reduced to 
the status of a mere recollection, or a curiosity.” 
The natural phenomenon, according to this 
writer, is going out also. Women with two 
heads are at a discount, and managers prefer 
to engage ‘artistes’? who can show the 
public the beauty of force and agility. All 
‘“‘artistes”’ are acrobats now. ‘The dancers 
present a vertigineous chaos of arms and legs, 
while the musicians play variations on the 
Russian National Anthem hanging by the heels 
from a trapeze. As for children, they are no 
longer prodigies of the pianoforte or arithmetic, 
but of gymnastics. In all this the French 
writer beholds a sign of a universal condition. 
The craze for physical exercises, he contends, 
has nothing to do with beauty of form, but 
rather with the charm of movement. “It is 
the sight of movement which gratifies the 
public—movement the most violent and dan- 
gerous possible. And the success of the café- 
concerts which minister to this taste is such 
that it affects the managers of theatres. . . 
Do we not go to see—O sign of the times !— 
clowneries even at our Academie Nationale de 
Musique? And this is emphatically a sign of 
the times. For, if the theatre reflects real life, 
it is quite natural that its performances should 
resemble more and more the competitions of 
gymnastic societies.” The present ideal of 
society is the greatest possible exercise of force 
and agility. ‘ Love of accelerated movement 
is a tendency of our age, and the most pro- 
nounced of all. This new idea of pleasure 
comes to us from America, where it is logically 
in its place as a survival of savage life amid a 
recent civilisation. With us it is a mania of 
imitation—‘ snobisme.’ ” 

The writer finds some comfort in the thought 
that every fashion which is largely adopted, 
and endures, answers to a want. He desires 
to see in the rage for violent exercise a neces- 
sary reaction against the physical degeneracy 
of a neurotic era. If it be so, good; but 
everything in due proportion. There is no due 
proportion when physical pleasure takes the 


I have given the gist of the article in La 
Vie Thédtrale, because it indicates a manifest 
danger of degeneration through exaggerating 
that which, within due limits, is of value. 
Already mischief has been done by a craze that 
finds the highest good in “ accelerated move- 
ment ”’ and physical sensations, the analogues 
of which have nowcome to be looked for in art, 
and are found, I regret to say, in much modern 
music. 


Here is a clipping from W. A. Ambros’ book, 
‘‘The Boundaries of Music and Poetry.” He 
is referring to ‘‘ A Midsummer Night’s Dream,” 
and says: ‘ Now it is greatly to be doubted 
that a representer of Puck was at his (Shake- 
speare’s) disposal to fly, at his departure, 
‘ swifter than arrow from the Tartar’s bow ’— 
it is greatly to be doubted that his representers 
of the fairies were able to ‘creep into acorn 
cups and hide them there.’ The music con- 
vinces us of all these things, in spite of our 
eyes. When we are listening to the wonder- 
fully elusive, flattering, skipping, bantering G 
minor Scherzo (that miracle of instrumenta- 
tion), introducing Puck’s roguish pranks, we 
believe everything that the poet relates of him; 
before our eyes Puck skips into the side scenes; 
to our ears he actually flies, like the arrow from 
the Tartar’s bow, and we believe the ear more 
than the eye.” This is quite true, but must 
be taken as truth only on an assumption that 
the explaining word goes with sound. The 
Scherzo in G, vivid as it is, if played to twenty 
listeners knowing nothing of -the composer’s 
application of his work, would probably be 
interpreted in twenty ways. It is a funda- 


.|mental weakness of music that, pictorially, it 


cannot stand alone. Such was the art of the 
schoolboy who wrote under his drawing of a 
horned creature, ‘‘ This is a cow.” 


May, 1896, is a long time ago, but never 
mind. I have just read, in the New York 
Looker-On for that month, a trenchant and 
plain-spoken article, ‘The German Opera 
Season.” It is necessary to explain what the 
terms “trenchant” and “ plain-spoken’’ mean 
in this connection, because they are likely to be 
connected in English minds with the outbursts 
of envy, hatred, malice, and all uncharitableness 
twhich characterise what is called in this 
country ‘‘ new criticism.’’ The author, Mr. W. 
J. Henderson, simply speaks right out. He 
goes for his mark without beating about the 
bush, gives reasons for his conclusions, and lays 
down his pen without fear of actions for libel. 
All this because he has that supreme critical 
requisite—a judicial mind. I like to see a man 
balancing pros and cons, not running amok at 
first sight. Here is a sample of the Hender- 





place of intellectual enjoyment on its own 
ground. ‘Let us abandon café-concerts to, 
acrobats without regret, but let us keep the | 
theatre sacred to dramatic and musical art.” | 


sonian method : 

‘‘Your genuine Wagner devotee treats the 
Italian opera with pity and contempt as a 
thing too slight to merit serious condemnation; 
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but a true Donizettian always swears when he 
hears Wagner. . . . There is good in Donizetti, 
despite all learned treatises De Contemnenda 
Lucia, and, as for Wagner, he will have his 
little tune now and then, even if he has to 
steal it from Schubert. Personally, I thrive 
well under both treatments, but I am an eclectic 
and prefer to take my Wagner in homeeopathic 
doses—a little every month—and my Donizetti 
in allopathic—the whole of ‘ Lucia’ once every 
four years.” With this introduction of Mr. 
Henderson as a reasonable eclectic, I proceed 
to pick out some plums from his article. 

“*A good many estimable persons, who are 
fond of music, mince pie, and other rich foods, 
are under the delusion that the essence of 
German opera is the language in which the 
libretti are written.’’ This may help to explain 
why some English choral societies perform 
German works in a language which not one in 
a hundred auditors understands, and not one in 
twenty of the singers can properly pronounce. 

Here are two neat definitions: ‘ To sing and 
to sing beautifully and for one’s own glory, at 
no matter what sacrifice of the composer’s 
dramatic purpose, is the aim of the Italian.” 
«The purpose of the German operatic artist is 
to give the fullest and most convincing expres- 
sion of the dramatic context of the work in 
hand.” Neither is perfect. ‘‘ Good singing is 
an essential part of the performance of opera 
and there is no substitute for it. Neither is 
there any substitute for the true dramatic 
treatment of the lyric drama, as practised by 
the Germans.” Again: ‘ You will probably 
say that opera is, at best, only a hybrid art- 
form, and ought not to be taken so much in 
earnest. I am not disposed to quarrel with 
you, dear friend, as to the impurity of the 
breed, being myself a believer that the loftiest 
music is that which is absolute.” Unquestion- 
ably it is, but seldom in these days does a 
man of light and leading venture to say so. 
A good estimate of Alvary follows: ‘ He breaks 
every known rule of vocal art every time he 
opens his mouth, and, owing to his vicious 
style of vocalising the vowel sounds, he has 
constructed a dialect of German wholly his 
own. He is certainly welcome to it; no one 
will wish to steal it from him. And yet in 
‘Siegfried’ the man is simply fascinating. His 
acting is so free, so buoyant, so full of the large 
fresh breath of youth’s spring-tide, and so 
eloquent that it chains the mind and wins the 
heart.” The foregoing are mere sips at the 
Hendersonian cup, but they are appetising. 
There is a breezy freshness about them that 
feels healthy, and it is found in conjunction 
with an obvious determination to be impartial. 
Mr. Henderson could not so have written in a 
New York ‘ daily.” ‘ Critics,” he says, “do 
not own the papers; they are only employees.” 
Being that only, it seems that they have to 
take orders from their masters. 

If there be a composer of madrigals among 





my readers, here are some words for him, taken 
from Thomas Stanley’s translation of the 
“ Anacreontea ” : 

As lately I a garland bound, 

*Mongst roses I there Cupid found; 

I took him, put him in my cup, 

And drunk with wine, I drank him up. 

Hence then it is that my poor breast 

Could never since find any rest. 
For a composition to be sung by jovial souls 
what can be better than this ?— 


When my sense in wine I steep, 

All my cares are lull’d asleep ; 

Rich in thought, I then despise 

Creesus, and his royalties; 

Whilst with ivy twines I wreath me 

And sing all the world beneath me. 

Others run to martial fights, 

I to Bacchus his delights; 

Fill the cup then, boy, for I 

Drunk than dead had rather lie. 
Thomas Stanley “ flourished ”’ in the seventeenth 
century, during the Puritan era. 

x . 


BACH’S MUSIC IN ENGLAND. 
(Concluded from page 726.) 

THE name of Sebastian Bach first appeared 
in the programmes of the Philharmonic Society 
at the Concert of June 24, 1844, when his 
Overture and Suite in D was first performed 
in England. The historian of the Society, 
Mr. George Hogarth,. does not record the fact. 
The introduction of this Bach piece was doubt- 
less due to Mendelssohn, who conducted this 
and four other Philharmonic Concerts during 
the season of 1844. The leading critic of the 
day, Mr. J. W. Davison, welcomed the novelty 
in the following words : 

The overture and suite of Bach must be regarded rather 
as a curiosity than as a specimen of musical beauty. The 
first and longest part is an elaborate and fugued move- 
ment in the style of some of the overtures of Handel, but 
more obscure and less effective. The Air which succeeds 
is exquisitely lovely. The Bourrée (so-called), a kind of 
minuet and trio, is vigorous and quaint. The Gigue, 
which concludes the suite, is very bag-wiggish, but not 
proportionately interesting. The audience were evidently 
pleased with this composition, to judge from their repeated 
plaudits. To us, from the sameness of style, and the 
monotony of key—every movement being in D—it was on 
the whole (apart from historical interest) somewhat tedious. 


I have already mentioned that Bach’s small 
E minor Organ Fugue was first printed and 
published in England. The same honour can 
also be claimed for most of his Chorale-preludes 
for the organ, which first appeared in print in 
an English publication. Messrs. Coventry and 
Hollier, who had already published Bach’s 
great Organ Fugues as “ Studies,” arranged 
with Mendelssohn that he should edit the 
Chorale-preludes from Bach’s original MSS, in 
his possession, for which they remunerated him 
at the rate of ten shillings each number. The 
work was published in 1845 with the 
following title: 


Joun Sepastian Bacn’s | Organ | Compositions on 
Corales (Psalm Tunes), | Edited from the original manu- 
scripts | by | FeL1x MENDELSSOHN BarTHOLDy. | London: 
published by Coventry & Hollier, 71, Dean Street, Soho. | 
Breithopf (sic) and Hartel, Leipzig. 
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The Preface, written in English and signed 
in fac-simile by Mendelssohn, is not, I 
think, generally known, and may therefore be 
quoted : 


The following continuation of John Sebastian Bach’s 
Studies for the organ... contains all those organ 
compositions of his on Corales (or Psalm Tunes) which I 
have been able to collect, and which not only bear his 
name, but most evidently the marks of his genius. 

Of the 44 short Preludes, I am fortunate enough to 
possess his manuscript, with the exception of but a few 
pages; the pieces are numbered in his own handwriting 
(even twice in a different way), and there can be no 
doubt that he intended them to form a Collection of their 
own; they differ entirely, in length, as well as in style, 
from the 16 Grand Preludes. Of these last I have not 
seen Bach’s manuscript, and do not even know whether it 
still exists and where; but I possess an old copy, written 
either during his lifetime or at least very shortly after. 
As he used to copy his own manuscripts several times, and 
made different alterations in every copy, but still more so 
as other copyists used to misunderstand his meaning, and 
thus transmitted many wrong passages, bars, and chords 
in these complicated works, it is almost always a difficult 
task to get at Bach’s original reading in its correctness. 

Accordingly, I directed my attention principally to this 
point, and tried to make this Edition deviate as little from 
Bach’s original writing as I possibly could. I even 
thought it interesting to the Public, to see by his original 
inscriptions how he gave, now and then, a direction as to 
stops, movement, or style of playing, but much more 
frequently left all these particulars to the taste and fancy 
of the performer. ; 

It may also be interesting to compare the Corale- 
Melodies of this Collection with those of the Choral-Buch 
(Collection of Corales), of which there exist several correct 
editions. 





So ————oo—O 


Frankfort, 17 February, 1845. 


Mendelssohn’s remarks on organ registration, 
as prefixed to the “ Fifteen grand Preludes” 
(in continuation of the above), may be of 
interest to organists : 


With regard to the selection of stops, it might not be 
superfluous to remark in general. that for the present 
compositions, the superscription ‘‘ Full Organ ” does not 
always mean all the real stops of an organ; furthermore, 
that whenever the superscription says, ‘for two rows of 
Keys and Pedal,” only soft stops ought to be used. 

In the Prelude No. 6,o0n the Corale ‘‘ Oh, Lamb of God,” 
it appears necessary to change the stops at the beginning 


of each new verse, so that the third verse is played with’ 


the greatest number of stops (perhaps towards the end 
with the full organ). In No. 2 also, ‘‘ Come, Holy Ghost,” 
I would recommend here and there to change the stops 
after the termination of the different periods of the Cantus 
jirmus, or gradually to increase the power of the organ to 
the end. In No. 3, “On the rivers of Babylon,” most 
probably only an 8 feet Pedal is meant, without any 16 feet 
stops. 


Mendelssohn edited fifty-nine of the Chorale- 
preludes for Coventry and Hollier. In one of 
his letters to the publishers he says, ‘‘ Perhaps 
nine out of these fifty-nine are known: all the 
rest are not.’”” In a subsequent letter (also 


written in English) he gives his opinion upon 





the connection of Bach’s name only with 
fugues. He says: 
Frankfort, December 17, 1844. 

Pray alter the inscription which is to be found at the 
bottom of every page, Fugues, &c. Why is Bach’s name 
always connected with Fugues? He has had more to do 
with Psalm tunes than with Fugues; and you call the 
beginning of your collection ‘‘ Bach’s Studies,” which I 
like much better. Pray alter this, and call it either 
‘* Studies,” ‘‘ Organ-pieces,” or ‘‘ Chorales,” or as you 
like, but not Fugues. Let me know before it is issued the 
title which the work is to have in English; perhaps you 
will send me a copy of it with the next proofs. 


The Bach Society (of London) was founded 
October 27, 1849, at a meeting convened by 
and held at the house of Sterndale Bennett, 
15, Russell Place, Fitzroy Square. Bennett 
was elected president. Mr. William Dorrell was 
treasurer, and Dr. Charles Steggall, from first 
to last, honorary secretary. Both gentlemen 
are happily still amongst us. The “ primary 
objects ” of the Society were thus set forth: 

I. The collection of the musical works of JoHN SEBASTIAN 
Bacu, including as far as practicable all the various 
Editions extant; also copies of all available authentic 
Manuscripts, and all Biographical works relating to him 
and his family, with a view of forming a Library of reference 
for the use of Members. 

II. The furtherance and promotion of a_ general 
acquaintance with the numerous Vocal and Instrumental 
works of this great and comparatively unknown Master, 
chiefly by performances—the frequency and extent of which 
must be governed by the means at the Society’s disposal. 


The first rehearsal was held on March 21, 
1850, and the first performance took place 
on the following July 29 (July 28 being a 
Sunday), in commemoration of the centenary 
of Bach’s death. It was for the Bach Society 
that an English version of Bach’s Six Motets 
(of which “I wrestle and pray” is not by 
Sebastian Bach) was prepared, and published 
by subscription, in 1850-51, by Ewer and Co. 
These Motets are now in the catalogue of 
Messrs. Novello and Co. The words were 
translated by William Bartholomew, and the 
music was edited by Dr. Steggall. ‘ Bennett,” 
records Dr. Steggall, ‘‘was unwilling that I 
should write a piano accompaniment, and 
desired me merely to condense the score. I 
took him at his word, and compressed the eight 
parts into two staves, to the consternation of 
the engraver and no small risk to my own 
eyesight.” A folio edition of the “St. Matthew”’ 
Passion, translated by Miss Helen F. H. 
ohnston, and edited by Sterndale Bennett, was 
published by subscription in 1862. 

The greatest achievement of the Bach Society 
was the first performance in England of Bach’s 
“St Matthew” Passion, which took place at 
the Hanover Square Rooms, April 6, 1854. 
Sterndale Bennett conducted, and Mr. (now 
Dr.) E. J. Hopkins presided at the organ. 
Between the parts, Bennett went up to Dr. 
Hopkins to thank him for his help in supporting 
the voices. ‘You have been quite a prop to 
us,” said Bennett. “ I’d rather be a prop than 
a stick,” was the ready reply of the genial 
Temple organist. Amongst those who occupied 
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humble places in the chorus on that occasion 
was a young tenor named Cummings, who 
afterwards sang the solo tenor music with true 
artistic excellence, and also a ruddy chorister 
boy from St. Paul’s, John Stainer by name. 

Sir John Stainer has very kindly sent me 
his recollections of the event in the following 
autobiographical note : 

I was born in 1840, so I was only nine years old whe” 
the Bach Society was founded. I was one among the 
very first of those who regularly attended rehearsals, to 
which I was escorted by an elder sister. The rehearsals 
were held at the Store Street Rooms, and sometimes at 
the Royal Academy of Music in Tenterden Street. But I 
have a most vivid recollection of a series of rehearsals held 
in Gray and Davison’s organ factory. At these Dr. 
Steggall accompanied us splendidly on the organ. I 
admired his playing very much, and I remember being for 
the first time introduced to him at one of those early 
rehearsals. Also I remember that he laughed heartily 
when I asked him whether he had fedalled all the running 
bass part of the chorus, ‘‘ Have lightnings and thunders.” 
The Misses Johnston attended regularly (there were, I 
think, two sisters), and the Passions Musik was in process 
of translation by them, fresh sheets of lithographed music 
being produced at each rehearsal. 

It was at one of these rehearsals at the organ-builders’ 
that Hogarth [then the musical critic of the Daily News] 
said: ‘ Mr. Bennett, couldn’t we have a little expression in 
the Chorales ?’’ adding words to the effect that they were 
too beautiful to be sung at one dead level of sound. Bennett 
replied, ‘‘ Oh! yes, by all means; there are none in the 
original, but I see no objection to some being introduced.” 
They were accordingly introduced, but always included in 
a parenthesis—(f), (f), &c., and I think were so printed in 
the first English folio edition, That was the veritable 
origin of the expression marks to the Chorales. 

I have luckily preserved my card of thanks for taking 
part in the first performance. It is very tasteful, the 
inscription being in a gothic border. I enclose a copy of 
the wording at your request. 

The “card of thanks,” a copy of which was 
given to each performer, was couched in the 
following terms: 


The Bach Society. 
Instituted 1849. 
The Committee beg gratefully to acknowledge the services of 
MASTER JOHN STAINER 
on the occasion of the rst Performance in England, 
under the direction of W. Sterndale Bennett, of the 
Grosse Passions Musik 
by 
John Sebastian Bach. 
Hanover Rooms, April 6th, 1854. 

It may not be generally known that some 
of the actual vocal parts (all in manuscript) 
which Mendelssohn used for the revival of the 
‘¢St. Matthew” Passion in 1829, at Berlin, 
were sent over to Bennett, probably for his 
guidance in preparing the work for the first 
London performance. These parts, which are 
now in the possession of Messrs. Novello and 
Co., bear interesting traces of Mendelssohn’s 
careful preparation of the work, as shown by 
the expression and other marks inserted in 
pencil by his own hand. 

The ‘St. Matthew” Passion was repeated 
by the Bach Society, November 28, 1854; 
a third performance, on March 23, 1858, was 
honoured by the presence of the Prince 





Consort. Other concerts included eleven 
movemei:ts of the B minor Mass, at King's 
College, July 24, 1860, and the ‘“ Christmas 
Oratorio,” for the first time in England, 
June 13, 1861. The Bach Society, which had 
done useful work, was dissolved on March 21, 
1870, 

Its dying embers had scarcely had time to 
cool before the Bach fire was rekindled 
in such a manner that it has never ceased 
to burn brightly, nor is there any likeli- 
hood of its effulgent glow being dulled by the 
damping influences of indifference or neglect. 
The opportunity came with the Oratorio 
Concerts, instituted by Messrs. Novello in 
1869. With the opportunity came the man, 
in the person of Mr. (afterwards Sir) Joseph 
Barnby, to whom choral singing in England 
owes so much. Those who remember the 
early rehearsals of the Oratorio Choir, held in 
a dingy little hall off Oxford Street, when 
‘* young Docker,” as we called him, played the 
accompaniments on an upright piano, will recall 
Barnby’s thoroughness and zeal in drilling the 
chorus for those concerts. A memorably fine 
performance of the ‘St. Matthew” Passion 
was given at the Oratorio Concert (not the 
Sacred Harmonic Society), Exeter Hall, 
April 6, 1870, under Barnby’s direction. The 
principal vocalists were Madame Rudersdorff, 
Madame Sainton-Dolby, Mr. W. H. Cummings, 
and Mr. Lewis Thomas; and Mr. F. A. W. 
Docker presided at the organ. An octavo 
edition of the music was issued for this per- 
formance, which marked a new era in the 
history of the work. Sir George Macfarren 
contributed a series of critical articles on the 
“St. Matthew ” Passion to this journal from 
January to April, 1870. 

On Maunday Thursday, April 6, 1871, 
exactly a year after the Exeter Hall perform- 
ance, the ‘‘ Passion” Music found its true 
home—that of the church—within the venerable 
walls of Westminster Abbey, where Bach’s 
great contemporary, Handel, sleeps the sleep 
of death. It is needless to say that the sur- 
roundings were in perfect keeping with the 
sublimity of the music. This memorable 
service (the musical portion of which was 
conducted by Barnby) commenced with ‘‘The 
Order of Evening Prayer” down to “The 
Lord's Name be praised.” After the chorus 
‘“‘ Have lightnings and thunders,” a sermon was 
preached by Dean Stanley. With the advent 
of Sir John Stainer as organist of St. Paul's, 
in 1872, it was in the natural order of things 
that the example of Westminster Abbey should 
be followed by the Metropolitan Cathedral. 
Accordingly the first performance of the “ St. 
Matthew” Passion in St. Paul’s was given 
on Tuesday in Holy Week, April 8, 1873, 
under Sir John Stainer’s direction. Thus was 
initiated the most profoundly solemn service 
that is held in the Cathedral throughout the 
year. 
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Bach’s B minor Mass had hitherto fared 
somewhat badly in England. The ‘ Farewell 
Symphony ” performance of a portion of it at 
the Ancient Concerts has already been referred 
to; and also of the eleven movements given by 
the Bach Society. John Hullah performed 
the ‘Credo,’ March 1g, 1851, and Henry 
Leslie gave the ‘“‘Sanctus” twice in 1868. 
But the complete work had never been pre- 
sented to an English audience. In the year 
1875 a special choir was formed for the pro- 
duction of the Mass in its entirety. Under 
the able direction of Mr. Otto Goldschmidt, 
rehearsals were held during the winter months 
at the house of Sir Charles and Lady Freake, 
which, mainly through the good offices of Mr. 
Arthur Duke Coleridge, was generously placed 
by them at the disposal of the choir. Supple- 
mentary rehearsals for the ladies of the choir 
were held concurrently, at her own house, by 
Madame Jenny Lind-Goldschmidt, who, in the 
spirit of a great and true artist, led the sopranos 
of the chorus at the full rehearsals and at the 
performances. The first performance of Bach’s 
B minor Mass in England was at St. James’s 
Hall, April 26, 1876, under Mr. Otto Gold- 
schmidt’s direction. This interesting occasion 
had far-reaching results for the propagation of 
Bach’s music in England. To quote from the 
official word-book of March 21, 1885 : 


The object for which the special Choir was formed 
having thus been accomplished, the desirability of keeping 
together such a trained body of singers as a permanent 
association became obvious, and thus a Society was 
formed, having for its object the study and production (not 
of Bach’s music exclusively, but) of choral works of 
excellence of various schools; and, in commemoration of 
the circumstances of its origin, was named THE Bac 
Cuorr, the post of Musical Director being offered to and 
accepted by Mr. Otto Goldschmidt. 


The Bach Choir worthily commemorated the 
Bi-centenary of John Sebastian Bach's birth by 
a Festival performance of the B minor Mass at 
the Royal Albert Hall, March 21, 1885, being 
the 2ooth anniversary of the composey’s birth- 
day. Mr. Otto Goldschmidt conducted, and 
Sir John Stainer presided at the organ. The 
band and chorus numbered 600 performers, 
and the Mass had never before been presented 
on sucha large scale. Mr. Goldschmidt spared 
no pains in making the performance worthy of 
the occasion, even tothe extent of getting some 
of the obsolete instruments in the score re* 
manufactured, “ including the oboi d’amore and 
the peculiar high-pitched trumpet, for which a 
player was fetched from Berlin.” 

The excellent work of the Bach Choir (now 
under the efficient conductorship of Professor 
Villiers Stanford) is too well known to need 
comment ; suffice it to say that having given 
upwards of fifty concerts, it continues to 
flourish with undiminished vigour and _ pros- 
perity. How it would have rejoiced the hearts 
of Wesley and Mendelssohn if they could have 
known:of an annual Bach Festival in London! 

Mention must be made of a magnificent 





rendering of the great B minor Mass at the 
Leeds Festival of 1886, under the direction 
of Sir Arthur Sullivan. It has been said that 
“Sullivan nearly killed himself over that 
performance,” so completely did he throw 
himself, body and soul, into the preparation 
and presentation of Bach’s colossal work. The 
rendering of the ‘‘ Osanna” has been described 
as literally overwhelming. 

By way ef conclusion to these fragmentary 
notes on “ Bach’s Music in England,” I may 
refer to the English version of Spitta’s great 
biographical work—his ‘Johann Sebastian 
Bach,” translated by Mrs. Clara Bell and Mr. 


J. A. Fuller Maitland, which Messrs. Novello 


issued between 1883-85. FG. E. 


IS BEETHOVEN PLAYED OUT? 
By GeorGE VERDANT BouNcINGHAM. 


I own to having a considerable kindness for 
Beethoven. Indeed, were it not for the absurd 
attempts made in certain quarters to claim 
absolute finality for his achievements in every 
department of modern music, I imght have 
allowed this discrowned King of Sound a 
short reprieve. But, as that other old dodderer 
Shakespeare remarks: “If ’twere done, ’twere 
well ’twere done quickly.” It is iniquitous for 
those who revel in supreme enlightenment to 
refrain from emancipating their less gifted 
brethren from a state of ghastly fetish-worship. 
And it is distinctly unkind to. Beethoven him- 
self to flatter him into the persuasion that his 
immortality is secured, when, as a matter of 
fact, it is undermined on every side by the 
corrosives of the new criticism. Again, it must 
be remembered that I have recently carried 
through, with a really reckless expenditure of 
coruscating invective, a long, arduous, but 
entirely triumphant campaign against the 
ineffable impostor Mendelssohn. The jerry- 
built prestige of that sickly charlatan lies 
blasted into infinitesimal smithereens beneath 
the vitriolic onset of my indomitable stylograph. 
I have imported into the domain of English 
musical criticism the most aggravated features 
of the $udenhetze. I have violated all the 
decencies of professional etiquette, and when 
any of my colleagues have dared to 
express views that differ from mine, I have 
promptly pilloried them by name, and published 
elaborate details as to washing bills. I have 
done all thisand more. I have libelled pedants, 
pulverised professors, thundered at the gates of 
Kensington Gore, and sapped the foundations 
of Tenterden Street. And still, in the immortal 
phrase of the classic comedian, I am not happy. 
I want another punching-block, a new Aunt 
Sally. Something, in short, that I can kick, 
cuff, pummel, bash, and knock-out to my heart’s 
content. Now there is art in the choice of an 
Aunt Sally as in that of other things, and 
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speaking from a pretty exhaustive and exhaust- 
ing acquaintance, I am bound to admit that there 
are some serious drawbacks connected with the 
process of “going for’’ an antagonist who is 
still in the land of the living. The creature, 
for example, may run shrieking to the Law 
Courts, or shoot you at sight, or behave in some 
similarly unpropitious and ungentlemanly way. 
But with a dead opponent you are simply on 
velvet. And thus, having already wiped the 
floor with the unspeakable Mendelssohn, I have 
decided to repeat that salutary and instructive 
process with the remains of the Bonn gentle- 
man. Some fatuous owl may remark, ‘‘ Why, 
I’ve heard you crack up Beethoven like any- 
thing.” My good fool, of course you have. 
But permit me to observe that there is no 
finality about my critical attitude. It is ever- 
lastingly expanding and developing. There 
was a time when I adored Toy Symphonies ; 
now I confess to finding the scoring of the 
‘‘ Walkirenritt ” decidedly thin. Besides, as I 
have said above, I must have an Aunt Sally, 
and I won’t be happy till I get it. 

I think I shall have no difficulty in convincing 
all but the most bestial of bank clerks that my 
views on Beethoven are in no wise the result 
of temper or petty personal bias. I have given 
the maneverychance. Years ago, when I used 
to play the violoncello worse than the vilest 
passenger in the Philharmonic orchestra, I was 
everlastingly scraping away at his posthumous 
quartets. But I frankly own that I could 
make nothing of them. As a boy I almost 
persuaded myself into believing that I admired 
the pomatumy clap-trap of the ‘“ Moonlight” 
Sonata, or the sickly goody-goodiness of the 
Allegretto of the Seventh Symphony. Now and 
again the puissant magnetism of Mottl has 
almost redeemed me to the half-baked inepti- 
tudes of the C minor. But shorn of the 
adventitious glamour conferred upon them 
by a great conductor or a great artist like 
D’Albert or myself, Beethoven’s scores simply 
will not stand the test of performance. What 
can be more insufferably coarse than his tuttis ; 
more tedious than his never-ending perorations ; 
more fatuous than his habit of repeating some 
footling little phrase sixty billion times over 
and over again; more outrageous than his 
disgraceful infatuation for the drum? I frankly 
confess that I do not at all like agreeing with any 
other contemporary critic, but when Mr. Henry 
Finck says that Beethoven did not understand 
the genius of the pianoforte, I am obliged to 
say ditto to that gentleman. Still, grant that 
Beethoven’s musical thoughts were cheap and 
nasty, that his instrumentation was thin, that 
as a conductor he was not fit to black Mottl’s 
boots, and that as a writer for the voice he is 
beneath the contempt of such an artist as the 
incomparable Bispham—grant all this, and 
yet the man might be allowed some title to 
consideration if it were not for the damning 
and loathsome stain that besmirches his 





connection with this country. Beethoven took 
money from the Philharmonic Society! In 
those seven words a whole Iliad of guilt 
is summed up. But this is not the 
worst. He not only took hundreds of pounds 
from that atrocious institution—that Cloaca 
Maxima of iniquity—but he actually wrote and 
spoke of it in terms of gratitude and even 
enthusiasm! Now theman who would behave 
in such a way is anathema. He has sinned 
against decency and the light, and may expect 
no quarter from me. There are many black 
pages in the annals of music, but this is the 
blackest of them all. Needless to say, the 
Philharmonic Society has made all possible 
capital out of this deplorable incident, and the 
bust of Beethoven is always in evidence at their 
concerts, as though the unhappy composer 
were condemned to do perpetual public penance 
for his crass and inconceivable turpitude. 

That Beethoven was the parasitic pensioner 
and fulsome eulogist of the Philharmonic 
Society immeasurably outweighs, in my opinion, 
any slim or niggling services he may have 
rendered the evolution of art. It brands him 
at once as an excerebrose scallywag, an 
eviscerated elasmobranch, worthy of being 
hurled neck and crop along with Mendelssohn 
into the limbo of discredited desuetude. When 
you come to think of it, however, it is no more 
than might have been expected of a man who 
beslavered the Viennese aristocracy with 
dedications instinct with sickening snobbery, 
and actually fell in love with acountess! There 
is another very painful trait in Beethoven which 
has never yet met with the reprobation it so 
thoroughly deserves. I refer to his ridiculous 
and contemptible deference to the dictates of 
conventional morality, as illustrated by his 
choice of an opera book. It is said that he 
rejected heaps of librettos on the ground 
of their immorality! What a melancholy 
confession of weakness on the part of a 
would-be great man. He wanted, forsooth, 
a theme which should glorify and exalt a love 
that was at once pure and devoted, thus deliber- 
ately shutting his eyes to the great and noble 
truth that it is only by perpetually trampling 
on the decalogue that the artist can ever justify 
his existence. Whenever I am condemned for 
my sins to witness a performance of ‘ Fidelio,” 
I thank my stars that the young Italians have 
at least rendered such ‘‘ books” impossible in 
the future, and have proved to demonstration 
the incalculably superior esthetic attractiveness 
of squalor and suicide as compared with the 
bogus Biblical shoddy affected by Mendelssohn 
and Beethoven. The story of Leonora, had it 
been treated by De Maupassant or Zola, or 
even Gyp, might have been endurable—even 
amusing. But in the form adopted by Beet- 
hoven it reeks of the proprieties of Peckham ; 
it is as ditch-watery as a small tea-party at 
Denmark Hill. 

Last, and most significant ot all, Beethoven 
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was no controversialist. So far as I have been 
able to make out, he never formulated his views 
in a literary form, or analysed and vindicated his 
own system, or abused his contemporaries in the 
public prints. I know that some drivelling dolts 
probably applaud this attitude as indicative of a 
dignified artistic reserve. For my own part, I 
can see nothing in it but the most contemptible 
and culpable cowardice. The artist who has 
not at his fingers’ ends the entire vocabulary 
of Billingsgate and Bargeedom, and who is 
not capable of turning on the hose of his 
invective at a moment’s notice full blast on 
the devoted head of anyone who ventures to 
differ from him in the smallest particular, is 
simply not worth a twopenny tinker’s curse. 
Beethoven would never have been a good 
musical critic. He had neither the brutality, 
nor the egotism, nor the entire absence of 
humour which are indispensable to the adequate 
discharge of the duties of such an office. There 
are scores of other weighty reasons for answer- 
ing the question at the head of this article in 
the affirmative, but the foregoing may suffice. 
Beethoven could not compose. Beethoven 
was the protégé of the Philharmonic Society.. 
Beethoven respected the Ten Commandments. 
Beethoven was no journalist. In the face of 
these appalling crimes and my cool and dis- 
passionate exposure of them, I do not think 
that anyone will want to exhume the Bonn 
gentleman again. 





THE recent issue of Mrs. Cowden Clarke’s pleasant 
book, ‘‘ My long life,” recalls the fact of the close 
friendship which existed between Charles Lamb and 
the Novello family. ‘The gods have made me 
most unmusical,” wrote the author of the ‘‘ Essays of 
Elia.” Yet notwithstanding this natural defect, which 
he shared with many other literary men, Lamb 
would thoroughly enjoy the many opportunities he 
had for “the feast of reason and the flow of soul” 
under Vincent Novello’s hospitable roof. He charac- 
teristically makes fun of Novello’s “collecting” 
hobby in the following letter, which, strangely enough, 
does not find a place in Canon Ainger’s “ Letters of 
Charles Lamb” (2 vols., Macmillan, 1888). Novello’s 
endorsement on the letter may precede Lamb’s droll 
epistle. Novello says: “A very characteristic note 
from Dear Charles Lamb, who always pretended to 
Rate all kinds of memorials and Relics, and assumed 
a look of fright and horror whenever he reproached 
me with being a Papish, instead of a Quaker, which 
sect he pretended to dote upon.” The letter itself, 
which is undated, reads: ‘Dear N.,—Pray write 
immediately to say ‘The book has come safe.’ I am 
anxious, not so much for the autographs, as for that 
bit of the hair brush. I inclose a cinder which 
belonged to Shield, when he was poor, and lit his own 
fires. Any memorial of a great Musical Genius, I 
know, is acceptable; and Shield has his merits, 
though Clementi, in my opinion, is far above him in 
the Sostenuto. Mr. Westwood [Lamb’s landlord] 
desires his compliments, and begs to present you with 
a nail that came out of Jomelli’s coffin, who is buried 
at Naples.” Lamb, in his “Chapter on Ears,” tells 
us that one musical term was as obscure to him as 
another; therefore the subtlety of his genial humour 
irresistibly peeps out in his “ opinion” of Clementi’s 
excellence in the Sostenuto! The “bit of the hair 





brush” and the “cinder” as memorials of a great 
(? grate) musical genius, are in Lamb’s merriest vein. 
| But they must give place to the “ nail that came out 
of Jomelli’s coffin.” There we have Charles at his 
best. Few could beat that. 








| From all parts of the country come in increasing 
{numbers accounts of church services in which 


| employment has been made of orchestral instruments. 
| The foundation of the Church Orchestral Society, 
'by the Honourable Richard Strutt, and the hearty 
support given it by Sir John Stainer, has furthered 
in great measure this desirable movement, and 
its progress has been assisted in no small degree 
by the individual efforts of organists, whose 
endeavours deserve cordial commendation. No 
doubt many other causes, less apparent but no less 
powerful, are working in the same direction; but 
whatever they are, there is more reason for satisfac- 
tion in the movement than is commonly perceived. 
Although the chief characteristic of the church-goer 
is the appreciation of a service, every detail of 
which has been prepared and carefully studied, the 
absolute necessity of rehearsal of the musical portion 
is realised by few, and, when admitted, often regarded 
as an unfortunate necessity. While, however, the 
singing of the choir would appear to be regarded by 
many as a spontaneous act, and the playing of the 
organist as a matter of course, the sound of other 
instruments suggests to most people painstaking 
practice and a certain amount of artistic ability. 
Thus when, by the employment of an orchestra, the 
impressiveness of a service is obviously increased, 
the powerful aid that art can render in stimulating 
religious associations is manifested in a manner 
which is calculated to appeal with the utmost 
directness and force to the majority of worshippers. 
Now it is just this acknowledgment of the power of 
art when rightly employed which is-needed to secure 
and preserve the habitual use of high-class music 
in our churches, and to raise and maintain a high 
executive standard. Apart, therefore, from the 
material aid to the objects of worship that the 
employment of orchestral instruments can render, 
their presence in churches is to be encouraged as 
conducive to more generous appreciation and support 
of the office of music, and as a practice which is 
calculated to exert a beneficial influence on the art 
and its professors. 





In the autumn of last year‘there left England, in 
order to pass the remaining years of his life in his 
peaceful home at Jugenheim, amid flowers, fruit, 
and trees, and where the pure air is not poisoned 
by smoke, our distinguished pianist and teacher of 
the pianoforte, Professor Ernst Pauer. We advisedly 
say “our” distinguished pianist, because forty-five 
years of residence in this country, and of unbroken 
hard work in our English schools of music, the 
Royal Academy, Royal College, Guildhall School, 
and the tentative National Training School entitle 
Mr. Pauer to the citizenship of our land as well as 
the gratitude of all those who know how important 
and widespread his influence has been. His vast 
array of pupils, old and young, would have liked to 
send him away with some substantial token of their 
regard and respect; but he generously begged them, 
if his memory was dear to them, to perpetuate it by 
founding an Exhibition at the Royal College of Music, 
in which Institution he showed the greatest interest 
from the first day of its existence. The fund, though 


not yet closed, has already reached a goodly sum, 
and many a young aspirant in future time will have 
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reason to recall gratefully the unselfishness of kim 
whose name the Exhibition will bear. On the 21st 
inst. Mr. Pauer will keep his seventieth birthday, 
and he may be assured that many, very many, in 
this country will heartily wish him that health, 
happiness, and repose which he so well deserves. 


— 


Dr. WiLLiAM PoLe, whose career has been 
doubly distinguished by his musical gifts and his 
scientific skill, has sent the following interesting 
letter to Mr. F. G. Edwards, in reference to his 
articles on “Bach’s Music in England.” Dr. Pole 
writes : 

I have read with much pleasure the account you have 
given in THE MusicaL Times of the early introduction of 
Bach’s organ music in England, and perhaps you may be 
interested to know a little personal reminiscence I have 
of Jacob’s duet arrangement of the “St. Ann’s Fugue.” 
For some years after 1830 I was receiving instruction 
in organ playing and music generally, in Birmingham, 
from Thomas Munden, one of the most eminent pro- 
fessors there. He had been, I believe, brought up 
in Westminster Abbey, under Greatorex, and had a 
high estimate of counterpoint. I recollect that the first 
lesson on the organ he gave me was from Greatorex’s 
«Parochial Psalmody,” a book of tunes harmonised with 
interesting counterpoint (in four staves, with the proper 
clefs), and he told me that I must not look at the organ 
arrangement below, which was for the less educated public, 
but must learn to play from the vocal score. He told me 
about Sebastian Bach, whose organ music was but little 
known, and one day he brought me a copy of Jacob’s duet 
arrangement of the “St. Ann’s’’ and played it with 
me. It was quite a new revelation, and I was much struck 
with the remark about its difficulty for a single player. I 
told Mr. Munden I should like to try and learn it, but there 
was no single copy to be had. ‘ Oh!” said he, “ write it 
out in five lines, and play from that.” I did so (I have this 
score still by me), and after due practice I succeeded in 
playing it, as well as the old G organ pedals would allow 
me. 


In 1835 I came to live in London, and accidentally 
made the acquaintance of Henry John Gauntlett, to whom 
the “ St. Ann’s Fugue” was a sufficient introduction. He 
engaged me to be his deputy, and made me join in the 
“ Recitals '’ which he frequently gave on his newly designed 
organ, at Christ Church, Newgate Street. And he intro- 
duced me personally to the three most celebrated organists 
of that day—Thomas Attwood, Samuel Wesley (Senior), 
and Vincent Novello, from all of whom I obtained testi- 
monials that were very gratifying. And for all this I 
considered myself indebted to Benjamin Jacob’s arrange- 
ment of the “St. Ann’s Fugue’! 





Tue history of Samuel Sebastian Wesley’s fine 
anthem ‘The Wilderness,” like that of its gifted 
composer, has yet to be written. A foot-note on the 
first page of the folio edition of “The Wilderness ” 
states that it was “‘ composed for the re-opening of a 
Cathedral organ, 1831.” Ifthe date be correct, this 
would be the year before Wesley went to Hereford. 
As we have failed to trace the location of that par- 
ticular Cathedral through the ordinary channels of 
information, we should be very glad if any of the 
cathedral organists, or others amongst our readers, 
could enlighten us. It would be interesting for any 
cathedral official to be able to say that Wesley’s 
‘Wilderness’ was composed for the re-opening of 
“our organ.” 





THE committee of the Bayreuth Festspiele have now 
definitely decided to repeat the performances of “ Der 
Ring des Nibelungen”” next year, in alternation with those 
of ‘ Parsifal,” the former to be given three times and the 
latter eight. 





THE SINGER AND THE CYCLE. 


Ou, do not fancy that this means 

The Singer, maker of machines— 
Mere subtle advertising. 

I am the singer, one who sings, 

A victim of those dreadful things— 
The craze is quite surprising. 


Now to my doleful tale give heed, 

I always scrupulously read 
This publication’s pages. 

So far you ought to do the same, 

And, monthly, learn the praise or blame 
Of critics and of sages. 


I noticed in the August part 
That singers fearlessly may start 
A bicycle, and ride it; 
The voice is safe, so doctors say. 
Imagine, then, one summer day 
My “bike,” and me beside it. 


A country garden was the scene, 
A pleasant spot, retired, serene, 
A sturdy friend impelled me; 
I learnt the getting on and off, 
No grinning boys were there to scoff, 
No pretty girls beheld me. 


Next day I ventured on a road, 
A level one, and further showed 
It was a simple matter. 
Alas! I since discovered that 
I, like the level road, was flat, 
And after, even flatter. 


For, growing bold, another day 

I rode my bicycle away, 
A blissful ignoramus. 

I fear I showed a little “ side,” 

You may have noticed that such pride 
May cause a fall to shame us. 


It did. I hastened down a hill, 

I feel the keen sensation still, 
‘The poetry of motion.” 

It soon was over, so was I; 

A pig was there, a pond close by, 
What happened I’ve no notion. 


They pulled me from the muddy pond, 
My bike, of which I was so fond, 

Was smashed to bits they tell me; 
My clothes were ruined by the dirt, 
The pig alone was quite unhurt, 

But worse than this befell me. 


I hurt my leg, my arm, my head, 
Bronchitis kept me weeks in bed, 

To silence yet restricts me ; 
That pond’s effects I still endure, 
Because the doctors cannot cure 

The hoarseness which afflicts me. 


[Our poetical contributor, notwithstanding his commend- 
ably zealous perusal of our pages, apparently overlooked 
the remarks of Madame Mathilde Marchesi, the cele- 
brated vocal teacher, on the practice of cycling with regard 
to the singing voice (October issue, p. 682). She says: 
“It is the crowning folly on the part of certain teachers to 
specially recommend the practice to their pupils. It may 
assist in developing the lungs of the more robust persons, 
but as regards the vocal organs, and the more delicate 
constitutions, I maintain that the rapid passage through 
the air may be a positive source of danger. I therefore 
prohibit this sport amongst all my singing birds.”— 
Ep., M.T.] 
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FACTS, RUMOURS, AND REMARKS, 


Mr. W. F. Apruorp has been writing about that 
deplorable phenomenon in music—fashion. More 
power to him, albeit he can even now hit hard. I make 
one extract, which may amuse or shame the reader, 
according to circumstances: 


After Joseffy has played the Waldstein Sonata, Rosenthal 

has played the Waldstein Sonata, well nigh all the big 
bugs have played the Waldstein Sonata—what next? 
Why, here comes Tom, Dick, and Harry, and one and all 
play the Waldstein Sonata at their come-out recitals. 
Now, do these small fry of the pianoforte play the Wald- 
stein Sonata simply because they have just been fired 
by vaulting ambition? Hm! Is it not rather on the 
principle on which, after seeing a tall, slim, graceful young 
woman look beautiful (if preposterous) in huge puffed 
sleeves and bell skirt, the short, chunky, and no longer 
young woman cannot rest until she has made herself to 
look preposterous (without looking beautiful) in similar 
attire? Has not sheer fashion had something to do with 
it? Come, lay your hand upon your hearts, and say it is 
not so. 
This does not represent the worst. Present fashion 
implies past fashions, to which many good works 
belong. But nobody may display them. As soon 
would a woman go into the streets wearing last 
season’s hat. 





‘* Hark! hark, I hear the strains of chanticleer!”’ 
The musical critic of the Ulmer Tageblatt was recently 
fined thirty marks and costs in the Law Courts for 
ungallantly comparing the vocal efforts of a local 
prima donna to the “‘ crowing of a cock.”’ It certainly 
does seem one of the “ things one would rather have 
expressed differently.” 


Tue following advertisement is a curiosity in its 
way, and because the advertiser deserves to succeed 
I give it unmutilated : 

Wanted, Work, as Handy Man; used to gardening, 
horses, &c., good milker, where elementary instruction in 
Singing or Organ will be given in lieu of wages. Willing 
to go anywhere or do anything to advance education. 
Address, ‘‘ Musical,” North Wilts Herald Office, Swindon. 


Tue Bishop of Coventry, preaching at the opening 
of an organ in Leamington, said: “It (music) speaks 
of another world. If this world were all, and every- 
thing were pure machinery, as some would have us 
believe, why should there be any music, why should 
there be any such thing as growing refinement in 
music, why should we be learning more and more the 
beauty of music?” Somehow, I do not follow the 
Bishop’s argument. It seems to me that if our little 
life extends not beyond this world, the reason is great 
why it should be blessed with all of beauty that can 
console us for so short a span. To imagine the 
contrary is, I should say, beyond the capacity o 
non-theological minds. Music is with us, and it is 
better, perhaps, not to go behind the gift. 


Mr. Cuirre’s new Violin Concerto is to be played 
at one of the Philharmonic Concerts next season, 
and Mr. Sarasate will be the violinist at another 
Concert. The directors have invited the Sclavonic 
composer, Glazounow, to visit England. He has 
accepted, and will introduce his Fourth Symphony. 
In the course of the season Mr. Ben Davies will sing 
a scena expressly written for him by Mr. F. H. 
Cowen. 

THE composer just-named is putting the finishing 
touches to his Idyllic Symphony, and, industrious as 





ever, has other works in mind. I am glad to hear 
that the Manchester and Liverpool concerts, con- 


ducted by Mr. Cowen in succession to Sir Charles ° 


Hallé, are prospering greatly. 

Dr. Turrin’s inaugural address to the students of 
Trinity College, London, delivered on October 6, is 
not yet too ancient for notice, fast as we travel in 
these days. I am glad to find the learned Warden 
among musical optimists in believing that the true 
progress of musical art is not materially hindered by 
unreasoning impulses on the one hand or reactionary 
forces on the other. That has always been my faith, 
and a very comfortable one it is. I quote a sentence 
which is true as gospel: “ Although the balance 
between the advancing and retrograde impulses has 
not been at all times nicely adjusted, and critics 
have been prone to fear, in Mr. Ruskin’s words: ‘ It 
was not the Parnassian but the Tarpeian rock which 
the new enthusiasts were ascending,’ the instincts 
and earnestness of genius, not uninfluenced by a 
healthy external public opinion, almost invariably 
set matters right, and turn all such movements into 
lasting good.” é 

ALTHOUGH belief in the foregoing hopeful state- 
ment promotes cheerfulness and confidence, it does 
not excuse any of us from opposing what we con- 
sider to be false and injurious. Providence may 
take upon itself the task of shaping musical ends, but 
it is our business to rough hew them, and to do it 
with all energy, according to the light that is in us. 
Our views may not accord with the majority, but 
never mind. A genuine advance in human faith and 
practice is always the resultant of many forces. 





It appears in the Kolnische Zeitung that English 
musical critics are welded together by a strong esprit 
de corps. I rub my eyes, but the words are there still. 


I was charged the other day, by a foolish or 
malicious Bristol person, with comparing the festival 
choirs of Bristol and Sheffield, not having heard the 
Westerners. Of course he was wrong, and very 
likely he knew it. I wonder how it is with Dr. 
Krebs of the Vossiche Zeitung. He is accused in 
much the same way, in connection with the recent 
revivals of ‘*Le Nozze di Figaro,” at Berlin and 
Munich. His fellow-journalists are down upon him, 
in testimony, I suppose, of esprit de corps. 





I READ somewhere, a few days ago, that the 
Symphonies of Brahms are dull and dry, and that 
we are all heartily tired of the ‘‘ Pastoral.” It is not 
for me to mock at these statements; there is room in 
the world for all opinions. What I am anxious to 
know is how many and what works will be left to us 
when such compositions as those named are put 
under ban. 

I FIND it stated in an American paper, dated 
October 1 last, that ‘to an Englishman or a Canadian 
their own Arabella Goddard is the highest standard 
of pianoforte playing.” Strangely enough the article 
in which these words appear is not signed by Rip 
Van Winkle. 

A “ MISGUIDED young English girl” gave a Recital 
in Berlin recently, broke down, and did not finish her 
task. So we are told by a correspondent with a 
German name. Should we have been told anything 
of the kind had the girl not been English? ’Tis a 
funny world. 
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CoNSIDERING the appearance of Sheffield among 
festival cities, it may be useful to publish for future 
reference some notes on the musical antecedents of 
the place which have reached me from an authorita- 
tive source: 

In 1755 (that is, four years before Handel died), Snetzler 
built an organ in St. Paul’s Church, Sheffield. 

In 1762, Assembly Rooms and a Theatre were added to 
the then primitive attractions of the town. 

In 1769, Musical Society was established and perform- 
ances of Handel’s oratorios (in particular) became somewhat 
frequent; but it was not until 1786 that any attempt was 
made to perform oratorio music on a large scale. But in 
that year what may be considered the first Sheffield 
Musical Festival took place. This is briefly mentioned in 
Sir George Grove’s Dictionary. It was a three days affair, 
and in this respect eclipses even the Festival of this year, 
which is one. of two days only. 





IN 1794, an organ was erected by Donaldson in St. 
James’s Church, and, as was the custom of the time, festive 
character was given to it by the performance of an oratorio 
in the church and an evening concert at the theatre. 

In 1805, however, there took place a most important three 
days’ “Grand Musical Festival,” in connection with the 
opening after a rebuild of the old parish church. A 
London orchestra was engaged, under the leadership of 
Mr. Cramer (brother of J. B. Cramer), and the principals 
included the then celebrated Miss Parke, and Messrs. 
Harrison and Bartleman. Mr. Goss (father of the late 
Sir John Goss) sang several alto solos. Mr. Robert 
Lindley was principal violoncello. The chorus was 
‘* particularly numerous and selected from the West Riding 
of Yorkshire, Derbyshire, Lancashire,” &c. 

Two features of interest in regard to this Festival are— 
(1) that although the expenses amounted to £833 gs. 11d., 
there was a balance of £306 7s. 2d. to hand over to the 
local Infirmary, and (2) that Handel’s ‘‘ Messiah” was, 
for the first time in Sheffield, performed with (as the 
programmes stated) the enrichment of ‘ Mozart’s much 
admired accompaniments of instruments as performed at 
Vienna with unbounded applause.’’ On all: three days 
after the oratorio in church there was a secular concert in 
the theatre, and, to give a finish to the affair, of course a 
ball! 

On April 13, 1816, what Sheffielders look upon asa great 
musical event took place, for William Sterndale Bennett 
was born—no one knows now for a certainty where—but it 
is conjectured, and is most probable, that he was born in 
what is now known as Howard Street; but his father, 
Robert Bennett, organist of the parish church, moved 
about a good deal during his residence in thetown. Young 
Sterndale, though born at Sheffield, really had no connec- 
tion with the town musically, for at three years of age his 
father died, and he was removed to the care of his 
grandfather at Cambridge. 

In 1823 another ‘“ Musical Festival” was held in the 
parish church and theatre on a somewhat smaller scale; 
but the artists engaged included Mrs. Salmon, Mr. Sapio, 
and Mr. Robert Lindley, with Mr. Mori as leader. The 
receipts at this Festival—£220—were given to the local 
charity schools. 





Some of the late Henry Abbey's artists took no 
notice of his death, it appears, and were duly 
punished by finding themselves described as ‘“‘a set 
of thin-blooded harpies, artists though they be, 
without any sense of gratitude or decency.” The 
punishment fits the crime. 

A MAN likes to see his own favourite parable taken 
up and carried on. Wherefore I hail the following 
remarks by a writer (Hanslick?) in the Neue Freie 
Presse :— 

In our age of huge choruses and giant orchestras it is 
supposed that a manager can attract music-lovers by 
promising them something prodigious. More than seven 





hundred musicians! More than a thousand singers! This 
‘more than” serves asa powerful magnet at every festival ; 
it is the mighty trumpet of réclame, to which the ears of our 
century are growing accustomed. If we trace the course 
of this century we can easily see that by a certain kind of 
law, with an increment that can be put down in figures, it 
becomes more noisy and more noise-demanding. One 
decade surpasses another, the clangour of the universe 
increases from year to year, and, if necessary, it could be 
shown that every month is a bit louder than its predecessor. 
In music, which already is to many ears the worst of all 
noises, this tendency to the enormous is especially violent, 
and often expressed in the most grotesque exaggerations. . . . 
But what is the use of talking? Just open your window 
and listen to the street. Much of this street noise has 
found its way into the modern orchestra. Inthe exuberance 
of its Klang colour, in its hundred-voiced confusion, it can 
scarcely be called an orchestra, it is a thunder-storm. If 
we could recall to life a music-lover of the last century and 
let loose the fortissimo of a modern symphony he would 
take to his heels. 
JosePH BENNETT. 


NORTH STAFFORDSHIRE MUSICAL FESTIVAL. 
(By ouR SPECIAL CORRESPONDENT.) 


THE managers of this triennial feast for the Potteries 
proceed with caution. Their natural ambition is, of course, 
to swell the Festival to the dimensions of those at Leeds, 
Birmingham, and elsewhere, making four days of music. 
To that end, however, an advance by slow degrees is safest 
and best. This fact the committee recognise, and will act 
upon, until a forward step can be taken with assurance as 
nearly absolute as possible. At the first Festival, if I 
remember rightly, four Concerts were given, occupying 
two days. But it was found that the busy folk of the 
Potteries could not—or would not, which amounted to the 
same thing—support the morning performances in adequate 
numbers. Subsequently one of these was taken out, 
leaving one morning and two evenings. Such was the 
arrangement on the occasion of which I have now to speak, 
and it was duly and successfully carried out; the dates 
being October 29 and 30; the place, Victoria Hall, Hanley. 

It must be said for the North Staffordshire men that 
they have thoroughly well equipped their Festival, and that 
the whole affair runs smoothly to the end in view. This 
means that not only have they a capital chorus, strong in 
numbers, knowledge, and enthusiasm, an adequate orchestra, 
which, though gathered from various quarters, settles down 
immediately into a homogeneous and efficient body, and, 
in the person of Dr. Swinnerton Heap, a conductor of un- 
common ability; but also that the complicated machinery, 
which alone can runsuch an enterprise, is all in its place 
and in good working order. The public see little of this, 
but it must be there or they would see nothing at all. 

The fewer the performances the more difficult it is to 
draw up a programme, because the works justly claiming 
attention do not diminish in proportion. On the whole, 
however, the committee solved their problem very well by 
selecting prominent representatives of classical choral and 
orchestral works in the ‘‘ Hymn of Praise” and Beethoven's 
Ninth Symphony ; by conceding to the claims of novelty 
an important new work in Mr. Elgar’s ‘‘ Scenes from the 
Saga of King Olaf,” and by choosing from among choral 
compositions of recent date Dvorak’s “‘ Spectre’s Bride.” 
Other selections included ‘‘The Mount of Olives” and 
Barnby’s Psalm ‘‘The Lord is King.” Great and varied 
interest must be recognised in such a programme as this, 
and with it enlightened judgment in the choosing. 

At the first Concert, the ‘‘ Hymn of Praise,” “‘ The Lord 
is King,” and the ‘‘ Mount of Olives” were associated. 
Truly a sufficient feast even for the most hungry, and to it, 
as far as I could make out, the public brought the best of 
appetites. They sat out the programme, at any rate, with 
exemplary zest, and only erred by the excess of enthusiasm 
which prompts an audience to put applause in the wrong 
place. Music and hand-clapping, excellent in sequence, 
are not tolerable when simultaneous. May I say that the 
performers romped through the ‘“‘ Lobgesang”? No! the 
term is not wholly appropriate, but it serves to express the 


‘confidence with which the work was done, and the 
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complete success that attended it. Barnby’s music, less 
well-known, was not marked in performance by equal 
assurance; nevertheless the straightforward, thoroughly 
English choral music came out with great effect, especially 
the opening number. As regards the soloists of the 
evening, only words of praise are called for, and to words 
of praise Madame Medora Henson, Mr. Ben Davies, and 
Mr. Ffrangcon-Davies are well accustomed. The con- 
tralto, Miss Marie Hooton, is not so well known, or so 
advanced in her art; but she has a beautiful voice, and, 
with study and experience, other requisites should come. 
The tenor, in “I called through the darkness,” and the 
baritone, in Barnby’s “‘ Confounded be all they,” were most 
excellent. 

The morning of the second day brought with it the 
novelty, Mr. Elgar himself taking charge of the perform- 
ance, and a large audience assembling to watch the result. 
Musical readers have learned, before now, that ‘“ King 
Olaf” had more than the. success of esteem which so 
often is all that rewards new works at our festivals. On 
all hands the public recognised a composition out of, 
because above, the common order, and as such they fpro- 
claimed it, without, as far as I am aware, a dissentient 
voice. must recognise and speak of it, too, in 
the same light, wherefore it is my intention (authority 
approving) to give. Mr. Elgar’s work a_ special 
article, with illustrative extracts, in the next number of 
this journal. That measure of attention and prominence 
‘“‘ King Olaf” richly deserves. At the present moment, I 
shall refer to it only in general terms, indicating, first of 
all, that the structural plan shows more than ordinary use 
of representative themes, which, indeed, form the ground- 
work of the whole. The composer does not use them in 
the manner of Wagner, competition with whom is, so far, 
wisely avoided. Wagner, as everybody knows, varied and 
combined his Leitmotive in the most elaborate and in- 
genious way, whereas Mr. Elgar employs them in a 
fashion the most simple and direct. The advantage of 
this is that, after one hearing, a guide through the 
work is not needed, especially as the themes have, for 
the most part, sufficient individual character to render 
them easy of identification. The resources shown by the 
composer in their treatment are very striking. There is no 
effect of patchiness or suggestion of mechanical routine. 
Subjects appear, vanish, and re-appear without indication 
of effort, and with an impression of naturalness and ease. 
This is the supreme test of capacity to employ the method 
here exemplified, and, generally speaking, Mr. Elgar comes 
out of it exceedingly well. That the method is the best 
possible I strongly doubt, but that question does not affect 
the point of Mr. Elgar’s power to handle it. Another con- 
spicuous feature in this work is its dramatic force and 
picturesqueness. The scenes are most varied in character, 
no two having much in common; but Mr. Elgar easily rises 
to their demands, without weakness on the one hand or 
exaggeration on the other. I must confess to unprepared- 
ness for such a display, although not unacquainted with the 
best of Mr. Elgar’s earlier music. It distinctly marks the 
composer for work in connection with the lyric stage, 
where, with some modification of his method in favour of 
pure vocal melody, he would be likely to achieve success. 
As it is, we here pass from scene to scene with undiminished 
interest, arising from full consciousness of the fact that the 
significance of dramatic action and utterance is reflected, 
as far as that may be, in the attendant music. 

Such are the most prominent and satisfactory features in 
“King Olaf’; the details I shall deal with as already 
promised. For the rest, it may suffice to say now that 
Mr. Elgar, who drew out the plan of the libretto, has 
strung the scenes together in ingenious fashion, which 
really establishes a sufficient, though arbitrary, connection. 
The declamatory music is often powerful; the choral 
numbers are, for the most part, striking, and one rises from 
a performance of the work with a sense of satisfaction not 
too often felt. Credit must be given to all concerned in 
‘* creating’ the novelty—to Madame Henson, Mr. Lloyd, 
and Mr. Ffrangcon-Davies for thoroughly efficient service 
as soloists; to the chorus, which left but little to desire ; 
and to the orchestra, which triumphed over many difficulties 
with little time for preparation. The reception of “ King 
Olaf” was genuinely enthusiastic, the composer being 





applauded again and again as he returned to the platform. 
In the second part of this programme were the “ Meister- 
singer’? and ‘ Genoveva”’ Overtures, Max Bruch’s first 
Violin Concerto (solo by Mr. Willy Hess), and German’s 
‘* Gipsy ”? Suite. 

The final Concert gave its executants plenty of hard 
work, including, as it did, the ‘‘ Spectre’s Bride” and the 
Choral Symphony. These things are not for discussion 
now, it being more to the present purpose to congratulate 
Dr. Heap and his assistants upon a crowning example of 
well-applied effort, and to say, on the strength of it, that 
the North Staffordshire Festival is entitled to executive 
distinction in no mean degree. Miss Ella Russell and Mr. 
Andrew Black took part in both the works, and at the 
close it was felt that the gathering of 1896 might be stored 
in the memory among things which it is possible to recall 
with unalloyed pleasure. 





ROYAL CHORAL SOCIETY. 

Proressor BripGE made his début as conductor of the 
Royal Choral Society on October 29, when the work chosen 
was Haydn’s “Creation.” Although this oratorio pre- 
sented no difficulties to so fine a body of choristers, signs 
were not wanting that the Professor had already gained 
the esteem and confidence of the singers, and no fault could 
be found with the rendering of the familiar choruses, which 
were given with the greatest possible effectiveness. The 
soloists were Madame Albani, Mr. Iver McKay, and 
Mr. Andrew Black, whose singing gave manifest satis- 
faction to a remarkably large audience. The orchestra 
were more audible than usual in the choral numbers, with 
the result of improvement in the balance of tone; and Mr. 
H. L. Balfour, now officially appointed organist of the 
Society, managed his huge instrument with skill and excel- 
lent judgment. A touching incident in the evening was the 
sympathetic singing of the late Sir J. Barnby’s anthem, 
‘* As we have borne the image of the earthy,” i memoriam 
of the deceased musician, whose bust, executed in bronze 
by Mr. Herbert Hampton, was placed on this occasion at 
the back of the conductor’s seat. 

It was a happy thought of Professor Bridge to celebrate 
the tenth year of the production, at the Leeds Festival, of 
Sir Arthur Sullivan’s beautiful setting of Longfellow’s 
poem ‘“ The Golden Legend,” by asking the composer to 
conduct the performance of his work, on the rgth ult., at 
the Albert Hall. Few cantatas have taken so deep and 
lasting a hold on the public as this. Much of its wide- 
spread popularity may be attributed to the sympathetic 
nature of the story, but there can be no doubt that the 
interest arising from this is intensified in a forcible manner 
by the music, which is instinct with the essence of human 
feeling, and, moreover, combines dramatic significance with 
graceful melody in a most picturesque manner. The per- 
formance was worthy of the occasion. Sir Arthur took 
some of the numbers at a slightly slower tempo than 
usually adopted, but the lovely Evening Hymn, which had, 
as usual, to be repeated, was taken slightly quicker; the 
result in the former case being a gain in impressiveness, 
and in the latter an increase of earnestness of expression. 
It is hardly necessary to say that the highly-trained 
choristers followed the composer’s beat with watchful care 
and implicit obedience, and once more showed themselves 
to be unsurpassable in clearness and teauty of phrasing 
and perception of the dramatic requiremeats of the music. 
Miss Margaret Macintyre sang, as Elsie, with great charm 
of voice and expression, and Miss Sarah Berry gave a 
highly sympathetic interpretation of the part of Ursula. 
Mr. Ben Davies sang with his accustomed fervour as the 
Prince, and Mr. Henschel declaimed the remarks of Lucifer 
with appropriate force and sense of grim humour. The 
small part of the Forester was also admirably sustained by 
Mr. Charles Ackerman, and the orchestra and management 
of the organ by Mr. Balfour were all that could be desired. 





THE LAMOUREUX CONCERTS, 

THE most important musical event of the past month has 
been the series of performances at the Queen’s Hall, given 
by M. Charles Lamoureux and his Parisian orchestra, on 
alternate evenings and afternoons, from the 16th to the 











THE MUSICAL TIMES.—Decemser 1, 1896. 


807 





21st ult. As interpreters of French music, this body of 
instrumentalists has proved itself unsurpassable, and as 
exponents of music of other countries, the readings have 
only been deficient in those compositions in which grandeur 
and virility of expression are demanded in more than 
ordinary degree. The almost phenomenal unanimity of 
attack, perfect balance of tone, and accuracy of intonation 
have excited the greatest admiration, no less than the 
delicacy with which soft passages were played and the 
attention bestowed on small details. The symphonies 
selected from those of Beethoven were the ‘ Pastoral,” the 
‘“‘ Eroica,’? and the Seventh in A, the most successful 
performance being that of the second-named. Accentuation 
of detail and finish could go no farther than in the rendering 
of this work, and the applause was so prolonged after the 
Scherzo that the players rose en masse and bowed their 
acknowledgments. It was a triumph of talent and infinite 
painstaking, though it cannot be said that the mighty spirit 
of the music spoke in its most masterful tones. The per- 
formance of Schumann’s Symphony in C, at the second 
Concert, was of varying merit. The first Allegro was taken 
too fast, and a certain stiffness of phrasing detracted from 
the beauty of the Adagio, but the Scherzo was exquisitely 
played. At the first Concert was introduced to England 
the symphonic prelude to the second part of César Franck’s 
sacred cantata ‘ Rédemption,’’ composed in 1872 and 
produced the following year at the Odéon, Paris. The 
prelude has for its programme the progress of Christianity 
since the Advent of the Redeemer. Only a musical giant 
could handle such an extensive subject with any hope of 
satisfactory results, and César Franck, with all his earnest- 
ness and resource, is not a giant of musical tones. More- 
over, Mr. E. F. Jacques, the writer of the analytical pro- 
gramme books, had been given an earlier and different 
version to analyse than the one played, which made it 
more difficult to assess the value of the work at a first 
hearing ; and thus it is possible that more intimate acquaint- 
ance may give rise to greater admiration. This com- 
poser’s Symphony in D, of which the first performance in 
England was given at the fourth Concert, is undoubtedly 
a fine work. It was originally produced at the ‘‘ Concerts 
du Conservatoire,” Paris, in February, 1889, and is 
remarkable for loftiness of purpose and dignified expression. 
The first movement is in six sections, alternately in slow 
and quick tempo, and between the sombre theme of the 
former and the fiery character of the principal subject of 
the latter a struggle for mastery is depicted in a striking 
manner. A brief prelude for strings (fzzzicato) and harps 
precedes the slow movement, in which is a section in 
dance rhythm, which fulfils the purpose of a Scherzo. The 
last number is well-conceived and vigorous in expression, 
and the work in its entirety is one of the best examples of 
modern French music. A Ballade Symphonique by M. 
Camille Chevillard, one of the most promising young French 
composers, and a son-in-law of M. Lamoureux, proved 
pleasing and imaginative, somewhat rhapsodical in style, 
and very tastefully scored. M.Chevillard also deserves to be 
commended for declining to be fettered by a programme 
and for having the courage to let his music speak for itself. 
The meanings of the two other novelties—‘ La Forét 
enchantée,” by M. Vincent d’Indy, and ‘‘ Rhapsodie Cam- 
bodgienne,” by M. Bourgault-Ducoudray—are both elabor- 
ately explained, a proceeding which is certainly necessary 
for the due appreciation of the music. The former, played 
at the second Concert, is founded upon Uhland’s ballad 
“ Harald,” and the latter, first heard in this country at the 
fifth Concert, has for its poetic basis a native celebration 
of the subsidence of an annual inundation. The chief merit 
of these works is their orchestration. The first performance 
in England was given at the second Concert of an Over- 
ture called ‘“ Frithiof,’”” by Mr. Théodore Dubois, who in 
May last succeeded the late Ambroise Thomas as head of 
the Paris Conservatoire. This composition is practically a 
symphonic poem, and has for its programme Tegner’s 
‘“Frithiof’s Saga,” the greatest of this Swedish poet's 
works. Considerable knowledge of orchestral effect is 
shown in this piece, which is, moreover, well designed, 
the climax being worked up to with remarkable power and 
verve. Other noteworthy performances were those of 
Rimski-Korsakoff’s brilliant ‘‘ Caprice Espagnol’ (Op. 34), 
Borodine’s picturesque sketch ‘On the steppes of Central 


Asia,” the Overture to Lalo’s “ Roi d’Ys,’”’ and Nos. 5 and 
6 of Brahms’s Hungarian Dances, orchestrated by Mr. 
Albert Parlow, the rapid changes of sentiment and tempo 
being given with a perfection of ensemble little short of 
marvellous. Mr. Newman has arranged for a third series 
of these Concerts next spring, probably in May. 





RICHTER CONCERTS. 


A GREAT disappointment awaited those who were 
attracted to the second Concert, on October 26, by the “ first 
performance” of a new symphonic poem, ‘‘ The Golden 
Spinning Wheel,” by Antonin Dvorak; for a piece of such 
length (it lasted twenty-six minutes by the clock !), con- 
taining so few striking ideas and so little of interest in the 
workmanship, has not been heard at a high-class orchestral 
concert for many a day. Those who had read beforehand 
the extraordinary folk-tale serving as a ‘‘ poetic” basis to 
the piece had difficulty in believing that even the genius 
of a Dvorak could furnish the music descriptive or suggestive 
of the gruesome details with which it abounds. But that the 
hand which penned “ The Spectre’s Bride”’ should have lost 
so much of its cunning as to produce an absolutely dull and 
irritating work was, indeed, a bitter experience. True, the 
charm of Dvorak’s exquisite orchestration, his easy flow ot 
tune, his ever-welcome rhythmical swing cast their spell 
over the listener during the first few minutes. But these 
things alone do not make great or even passably enjoyable 
music, and as page after page of the score was played 
without offering a single stirring moment, delight changed 
to indifference and indifference to irritation, and the audience 
all but ‘‘declined” the work. May the result serve as a 
warning to a great composer against over-production ! 
The programme was one of contrasts as well as surprises, 
for, opening with Wagner’s superb “‘ Faust” Overture, it 
contained, in the order named, Tschaikowsky’s ‘‘ Pathetic” 
Symphony (the first movement of which has much in 
common with the Bayreuth master’s overture) and Richard 
Strauss’s ‘‘ Till Eulenspiegel,” so that the most emotional ot 
all Symphonies was placed in juxtaposition with the 
merriest, drollest of all orchestral pieces. For surely 
there is nothing like this “Till” in all music! Some 
superfine critics have objected to this masterpiece of a 
young composer of genius on the grounds that it is 
‘‘tomfoolery.”” But we suppose they do not object to, but 
possibly enjoy Shakespeare’s “‘ tomfoolery ” (as we have it 
|in ‘* A Midsummer Night’s Dream,” for instance), or Mark 
| Twain’s extravagant humour. Then why should not our art 
| be enriched by a huge joke? Pessimism is rampant in music 
| just now (as witness the Overture and Symphony played at 
| this very Concert), and “a little nonsense now and then,” 

&c. And when the composer presents his “ nonsense” 
|with such marvellous, almost uncanny command of all 
the resources of his art, and moreover gives us so much 
that is genuinely beautiful, we have reason to rejoice that 
| there lives a young master who has the genius to conceive 
and the power to execute such an absolutely original and 
| exhilarating a piece of music. As for the Symphony, and 
more particularly its stupendous first movement, we 
have nothing to add to what we said after one of the 
earliest performances in London (vide page 26 of our issue 
of January, 1895). It is overwhelming! The “ Ritt der 
Walkiiren” concluded the programme, all the numbers of 
which were splendidly played. 

The scheme on the last Concert, on the 2nd ult., com- 
prised a Wagner selection: ‘‘ Die Meistersinger ’’ Overture, 
the Preludes to ‘Parsifal” and ‘ Tristan ’’—the latter 
followed by the “‘ Liebestod””—and the “‘ Preislied ” (sung 
by Mr. Edward Lloyd), which made up the first part; and 
Beethoven’s Choral Symphony. Save that, as the high 
pitch was used, the choral portions sounded more “ un- 
reasonable” than usual, the performance of the gigantic 
work was a remarkably fine one—that of the instrumental 
movements in particular being interpreted in the most 
sympathetic way. The hall was crowded. 











HENSCHEL CONCERTS. 
WE have had Richter, Lamoureux, and Colonne Concerts; 
then why not “Henschel” Concerts? Why not, indeed ! 
The change in designation from ‘ London Symphony 
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Concerts” will be welcomed by music-lovers, for they do 
not love long titles, but curtail them as readily as they 
drop the “ Mr.” and “ Miss ” or ‘‘ Madame ” when speaking 
of their favourite artists. What they will not like is the 
deterioration in the performances, as shown at the 
opening Concert of the new season, at St. James’s Hall, 
on the 12th ult. For with all our admiration for 
Mr. Henschel, his rare gifts and indomitable pluck, 
we are bound to state that such perfunctory playing 
as that of Brahms’s First Symphony on the occasion under 
notice will no longer do. To sig ialise but one point, we may 
refer to the superb introduction .o the last movement, where 
the famous ‘‘ Magdalen chimes” passage for the horn was 
almost shorn of all its glowing beauty and pathos. The 
Concert opened with Wagner’s ‘‘ Meistersinger ’’ Overture. 
Mr. Henschel’s reading of this ever fresh and ever delightful 
masterpiece offers no point of engrossing interest. It is 
straightforward and does not succeed in presenting more 
than an accurate rendering of the printed score. We should 
greatly regret if these Concerts were to lose the position 
which Mr. Henschel has gained for them by many years’ 
artistic endeavour and hard fighting against chilling 
indifference on the part of the public; and we therefore 
hope that a great improvement will be shown at the 
remaining Concerts. A novelty in the shape of a 
symphonic poem, “ Richard III.,” by F. Smetana, pro- 
duced no impression. It is a noisy, almost blatant 
piece, ugly enough in places to be fairly descriptive 


-of its subject. The composer naturally sought to obtain 


relief from the groping string figures and discordant 
passages for the brass, which we suppose represent the 
delectable ‘‘ Hero”’’ and his misdeeds; but the weak, senti- 
mental theme he chose for that purpose might have been 
invented by the veriest tyro. A pianist new to England, 
Miss Adele aus der Ohe, created a highly favourable impres- 
sion in Liszt’s E flat Concerto. Technique and expression 
are happily mated in her playing; the former is brilliant 
enough to satisfy the most exacting demand, and her touch, 
phrasing, and feeling were highly artistic. She was enthu- 
siastically received. Mrs. Henschel and Mr. Frangcon- 
Davies sang the beautiful duet from the last act of Goetz’s 
‘Taming of the Shrew” with much expression. 





QUEEN’S HALL CHORAL SOCIETY. 


Wultst duly regardful of modern compositions of estab- 
lished reputation, this association does not ignore the 
claims of the old. That this policy is acceptable to the 
subscribers was proved on the 5th ult., when the “Creation” 
was received with marked approval. Of late years it has 
been the fashion in some quarters to speak disparagingly 
of the flowing melodies and unpretentious (although often 
imitative) orchestration characterising this work ; but how- 
ever loud the accusation of antiquity, it is certain that 
Haydn’s genial oratorio continues to charm a large number 
of people, and that, for the most part, it falls as pleasantly 
upon the ear as ever. The Queen’s Hall Choral Society, 
which has made so much progress in public favour since 
Mr. Randegger was appointed conductor, may be congratu- 
lated upon having started another season successfully. 
From the beginning of their task until its close the 
choralists maintained the efficiency noted on preceding 
occasions. Their tone is full and rich, the respective 
divisions are evenly balanced, and, although enthusiastic, 
they are thoroughly under control. Altogether it is a 
choral body to be proud of, and from which great things 
may be expected. The more striking choruses—such as 
‘The heavens are telling” and “ Achieved is the glorious 
work ”’—have seldom been heard to greater advantage. 
Miss Evangeline Florence and Mr. Hirwen Jones tastefully 
sang the soprano and tenor solos respectively; and quite 
as ably as usual Mr. Watkin Mills brought a fine voice, 
experience, and thorough fitness for his work to bear upon 
the descriptive bass airs and recitatives. A capital band 
did well under Mr. Randegger’s steady beat, and Mr. 
Henry J. Wood rendered valuable service at the organ. 





CRYSTAL PALACE CONCERTS. 


THE Concert of October 24 offered as its chief personal 
attraction the presence of Mr. Eugene d’Albert, who had 


not been heard at Sydenham since 1882. For his principal 
solo he chose his own Concerto in E (No. 2, Op. 12), but 
not even his masterly playing succeeded in rendering it 
more than moderately interesting. Mr. d’Albert, however, 
was greeted with the utmost cordiality, and later on 
yielded to an imperative demand for an encore after his fine 
rendering of an Impromptu by Schubert and Liszt’s 
Tarantella ‘‘ Napoli.” The band played the ‘* Leonora”’ 
Overture (No. 3) very finely, and gave a spirited perform- 
ance of Mendelssohn’s ‘‘Scotch” Symphony. The vocalist 
was Miss Bertha Rossow, a new-comer from Australia, who 
essayed the jewel song from ‘ Faust” and familiar Lieder 
by Rubinstein and Grieg with moderately successful results. 
Her voice, though of fairly agreeable quality, is of slender 
calibre, and there is a lack of ease and spontaneity in 
its production, though this may well have been due to 
nervousness. 

The programme of the Concert of October 31 was 
mainly devoted to Sullivan’s ‘Golden Legend,” the only 
other number being an orchestral version by Herr Mottl 
of Schubert’s Duet Fantasia in F minor. The most that 





can be said of Herr Mottl’s transcription is that he has 
avoided all sensational display. For the rest this is an 
excellent example of ‘things better left undone.” Sulli- 
van's familiar cantata was performed in very meritorious 
fashion under Mr. Manns’s direction, the soloists being 
Miss Ada Patterson, Mr. Henry Piercy, Madame Marian 
McKenzie, and Mr. Douglas Powell, the part of the 
Forester being taken by Mr. Gee. Apart from occasional 
hesitation, the chorus sang very creditably. 

At the Concert of the 7th ult. Mdlle. Chaminade 
appeared in the triple capacity of composer, soloist, and 
accompanist. Her Concertstiick, already heard at one ot 
the Philharmonic Concerts last season, is a trivial com- 
position, for all its pretentious sonority ; but the orchestral 
suite ‘‘ Callirrhée”” has a good deal of melodic charm, and 
is daintily orchestrated throughout. Several of Mdlle. 
Chaminade’s songs were sung in incomparable style by 
Mdlle Landi, who was also heard to great advantage in a 
noble aria from Gluck’s “ Paride ed Elena.’’ Mr. Manns 
secured very fine performances of the Overtures to ‘“‘ Don 
Giovanni ’’ and “ Oberon,” and of Beethoven’s Symphony 
in B flat (No. 4). . ‘ 

It was certainly unlucky that M. Vincent d’Indy’s 
symphonic poem “ La Forét enchantée”’ should have been 
set down for performance at the Concert of the 14th ult., 
thus forestalling its production by M. Lamoureux by only 
two days. For even if this coincidence was purely due to 
chance, a conductor never gets the credit for innocence. 
As for the music itself, which dates from the year 1878, 
it cannot be said to afford incontestable evidence of 
M. d’Indy’s capacity to emerge from the phase of 
clever discipleship. It is, however, ingeniously written 
and, of course, picturesquely scored. M. Nachéz intro- 
duced to the Crystal Palace audience Mr. Cliffe’s new 
and carefully constructed Violin Concerto, and both the 
work and its interpreter met with a very favourable 
reception. We are not inclined to think, however, that this 
elaborate and thoughtful work is calculated to enhance the 
reputation earned for its composer by his two Symphonies— 
notably the first. The band was heard to great advantage 
in Schubert’s immortal ‘ Unfinished”? Symphony and 
Goldmark’s ‘“ Sakuntala’’ Overture, while Mr. Andrew 
Black gave a vigorous and incisive rendering of Wotan's 
‘‘ Abschied” and Mr. Henschel’s ballad “‘ Jung Dieterich.” 

On the 22nd ult. Berlioz’s ‘ Faust”? was given in the 
presence of an audience of very fair dimensions, considering 
the rival attractions of the Lamoureux and Patti Concerts. 
The chief feature of the performance was the fine playing 
of the orchestra, the Hungarian March being encored, 
while the solos were efficiently given by Madame Clara 
Samuell, Mr. Lloyd Chandos, and Mr. Watkin Mills. The 
choir hardly rose above a level of efficiency, but Mr. 
Manns conducted with all his wonted fire and intelligence. 





MONDAY AND SATURDAY POPULAR CONCERTS. 


Contrary to his usual custom, Mr. Arthur Chappell 
issued a prospectus of the thirty-ninth season of these 





valuable performances, announcing several novelties that 
should prove interesting. Of these we shall have to speak 
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in future notices, for the opening performances were of the 
old familiar type. The series commenced on Lord 
Mayor’s night, the oth ult.; but, at any rate, the stalls in 
St. James’s Hall were well occupied. Madame Soldat, a 
former pupil of Mr. Joachim, and whose style reflects at a 
respectful distance that of her illustrious preceptor, was the 
leader in Beethoven’s Quartet in E flat (Op. 74) and in 
Schumann’s late and not altogether satisfactory Pianoforte 
Trio in C minor (Op. 110). Mr. Leonard Borwick, the 
pianist at this Concert, played with the utmost con- 
scientiousness Chopin’s characteristic, though not in 
all respects satisfactory Sonata in B minor. Madame 
Blanche Marchesi, whose vocal method is far superior to 
her voice, gained effect in airs by Handel, Spontini, 
Benjamin Godard, and Schumann. 
At the first of the Saturday Concerts this season, on the 
«rath ult., Mr. Eugene d’Albert was heard at his best 
in his rendering of Beethoven’s Sonata in F minor (Op. 
57), which was remarkable for energy, technical finish, 
and artistic appreciation of the work. ‘There wasa crowded 
audience, and the encore, peremptorily demanded, was the 
second movement of the Bonn master’s earlier Sonata in E 
flat (Op. 31, No. 3). The concerted works were Mozart’s 
delightful Quartet in D minor, erroneously known as No. 2, 
and Brahms’s splendid Pianoforte Quintet in F minor (Op. 
34). Madame Blanche Marchesi was again the vocalist, 
and gained great admiration by her very fine rendering 
of songs by Handel, Schubert, Brahms, and Paladilhe. 

Concerning the programme of Monday, the 16th ult., 
there is littleto be said. Madame Soldat was, for the third 
time, the leading violinist, and the concerted works were 
Cherubini’s symmetrical, if somewhat cold Quartet in D 
minor (No. 3), and Arensky’s clever and effective Piano- 
forte Trio in the same key. The lovers of Schumann’s 
music, and happily now their name is legion, were delighted 
with Mr. Leonard Borwick’s performance of the Sonata in 
G minor (Op. 22) by that composer, of whose works he 
is scarcely rivalled as an exponent. Mr. Watkin Mills, in 
unfamiliar airs by Battishill and Massenet, may be con- 
gratulated on the selection of the vocal numbers and their 
interpretation. 

The last Concert that can be noticed this month is that 
of the following Saturday, the 21st ult., which commenced 
with Brahms’s masterpiece, the Clarinet Quintet in B 
minor (Op. 115), the executants being Mr. Clinton in the 
clarinet part and Madame Soldat, Messrs Ries, Gibson, 
and Ludwig in those for strings. Beethoven’s Pianoforte 
Sonata in E flat (Op. 31, No. 3) was played with delightful 
purity of touch and intelligence by Miss Clotilde Kleeberg, 
and the remaining instrumental piece was Mendelssohn’s 
early but still admired Pianoforte Quartet in B minor (Op. 
3, No. 3). Mr. Kennerley Rumford, in spite of hoarse- 
ness, rendered four songs by high-class composers entirely 
to the satisfaction of the audience. 





QUEEN’S HALL PROMENADE CONCERTS. 


THE artistic interest and merit of the Saturday evening 
Promenade Concerts at the Queen’s Hall have been fully 
sustained as the weeks have gone by. The programmes 
are models of comprehensive attractiveness. The selections 
embrace all schools and contain something to please all 
tastes. Much interest is imparted to them by novelties to 
English audiences. On October 24 was introduced Lalo’s 

* Orchestral Suite from ‘ Namouna,” a ballet produced at 
the Paris Opéra House in 1882. The Suite consists of a 
Prelude, Serenade, Théme varié, ‘* Parades de Foire,” and 
“ Féte Foraine,’’ and the music is worthy of the composer of 
‘Le Roi d’Ys.’’ At the same Concert, Cowen’s “ Four old 
English Dances” were played and most enthusiastically 
received, The following week Grieg’s second “ Peer Gynt ”’ 
Suite and Beethoven's “ Ritter Ballet” music attracted 
many musicians. The latter was composed for Count 
Waldstein in 1791, and was ‘a kind of masked ball in 
antique style.” It consists of eight numbers, a March, 
German, Hunting, Love, Battle, and Drinking songs, Waltz, 
and Coda. The score has no parts for flutes, oboes, or 
bassoons, and the title of each number is justified in an 
obvious manner by the style of the music. On the 7th ult. 
were performed a Sinfonietta in E (Op. 55), by Ferdinand 





Thieriot, and Nos. 17 to 21 of Brahms’s Hungarian 
Dances, orchestrated by Dvorak. The Sinfonietta, a 
pleasing and graceful work, was written in 1876, and shows 
the influence of Mendelssohn. The orchestral version of 
the famous dances is written with masterly command 
of instrumentation, and intensifies the characteristics 
of the measures in a striking manner. At the Concerts 
on the 14th and 2ist ult. were given respectively the first 
performances of Dvorak’s symphonic poems ‘‘ Der Wasser- 
mann" (‘*The Water-Sprite’’) and “Die Mittagshexe”’ 
(‘The Noon Witch”), these being the two latter of three 
like works, the first of which, ‘‘ Das Goldene Spinnrad” 
(“The Golden Spinning Wheel’’), was produced at the 
Richter Concert, on October 26 last. ‘‘ The Water-Sprite,” 
in common with its companions, is programme-music of a 
very pronounced kind, and must be judged accordingly. 
The legend which it illustrates, although gruesome, has 
much that lends itself to musical expression, and such 
portions have been dealt with by Dvordkin a most picturesque 
and ingenious manner. The theme of the elfish sprite lacks 
the suggestiveness of malignity which is expected, but it 
possesses the necessary distinctiveness, and its exuberant 
gleefulness is decidedly fascinating. Some passages in the 
development approach perilously near the grotesque, an 
unavoidable consequence when composers set themselves 
to illustrate scenes beyond the limits of their art. The 
‘*Noon Witch” has a repulsive story, the choice of which 
shows regrettable want of appreciation of fit material for 
musical treatment. Dvorak is a master of orchestration, 
but when he seeks to depict the strangulations of a baby 
he abuses his abilities and degrades his art. 





SUNDAY CONCERTS. 

THE Orchestral Concerts conducted by Mr. Randegger 
on Sunday afternoons, at the Queen’s Hall, have been 
distinguished by most meritorious programmes and per- 
formances. Amongst the works given have been Beethoven’s 
Fifth Symphony and “‘ Egmont” Overture, Mendelssohn’s 
‘Scotch’? Symphony, the Overture and Introduction to 
the third Act of Wagner’s “ Die Meistersinger,” Schubert’s 
“Unfinished ” Symphony, Mozart’s Overture to ‘Le 
Nozze di Figaro,” Edward German’s “Gipsy” Suite, 
and the first performance in London of the sacred dance 
from Signor Mancinelli’s new opera “ Hero and Leander,” 
produced at the recent Norwich Festival. The clever 
young violinist, Mr. Percy Frostick, was the soloist in the 
first movement of Beethoven’s Concerto, on the rst ult.; 
Sefior Arbos was heard in Max Bruch’s Violin Concerto in 
G minor, on the 8th ult.; and Herr Ludwig Lebell, a 
talented violoncellist, made a successful début in London 
on the 15th ult., in pieces by Popper and Davidoff. M. 
Hollman has also appeared, and the vocalists have been 
Madame Belle Cole, Madame Fanny Moody, Mr. Herbert 
Grover, Mr. Watkin Mills, and Signor Foli. 

The newly-established Chamber Concerts in the Queen’s 
(Small) Hall on Sunday evenings have been well attended. 
Since the initial performance many chamber works by 
old and modern masters have been given with com- 
mendable attention to finish, and other instrumentalists 
who have appeared have been Miss Dora Bright, Miss 
Ethel Sharp, Miss Katie Goodson, Senor Manuel Gomez, 
and Mr. E. Tomlinson. The attractiveness of the evenings 
have been further increased by the engagement of Mesdames 
Emily Squire, Helen Trust, Marie Duma, Belle Cole, and 
Lucille Hill, whose pianoforte accompaniments were 
sympathetically played by Mr. Henry J. Wood. 

The Sunday League Choir and Orchestra, under the 
conductorship of Mr. Churchill Sibley, have filled the 
Queen’s Hall on each Sunday evening, and have given 
performances of ‘“‘ The Golden Legend,” “ Elijah,” “ The 
Messiah,” ‘ Judas Maccabzus,”’ and, on the 22nd ult., 
Barnby’s ‘* Rebekah’ and Mackenzie’s ‘‘ Dream of Jubal.” 
The performance of the last-named was of special interest, 
as the work had not previously been given in Queen’s Hall, 
and indeed, had not been heard in the West of London for 
six years. The vocal solos were rendered by Madame 
Medora Henson, Miss Pettican, Mr. Hirwen Jones, and 
Mr. Douglas Powell, and the recitation portion was dramati- 
cally delivered by Mr. Charles Fry, whose efforts were 
most warmly applauded. 
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ROYAL ARTILLERY BAND CONCERT. 


It speaks volumes for the efficiency this force has 
acquired under the watchful conductorship of Cavaliere 
L. Zavertal that, at the Concert at Queen’s Hall, on the 
2oth ult., one of the most satisfactory performances was 
that of Beethoven’s Eighth Symphony. All the brightness 
and piquancy of this notable example of the master’s 
lighter mood were as clearly yet delicately brought out as 
could have been wished by the most exacting listener. The 
lovely Allegretto scherzando, as great a favourite—if not 
absolutely the greatest—as any of its kind extant, was in 
particular given with a crispness and refinement that very 
few worshippers of Beethoven’s genius have heard 
surpassed. A special word of mention is also due for the 
rendering of the sparkling concluding Allegro. Regarded in 
its entirety, such a performance would have done credit 
to any instrumental association basing its claim to public 
favour on the execution of symphonies. In a wholly 
different direction conspicuous success was also gained in 
the Prelude to “‘ Lohengrin.” Not the slightest shade of 
expression was ignored by the conductor, and his wishes 
were so ably carried out by the band that the audience 
asked for a repetition, but in vain. Cowen’s tasteful and 
characteristic Stately Dance and Rustic Dance, from his 
‘English Dances in the Olden Style,” the Minuetto from 
the first of Bizet’s ‘‘ L’Arlésienne ” Suites, the air familiarly 
termed Handel’s ‘‘ Largo,”’ Saint-Saéns’s stirring ‘‘ Marche 
Militaire Frangaise,” and the Prelude to Goldmark’s opera 
“The Cricket on the Hearth’? were included in the 
excellent Concert conducted by Cavaliere Zavertal 
throughout with decision and consummate tact. 





SARASATE CONCERTS. 

Mr. SARASATE does not give Concerts in London 
every autumn, but he honoured the metropolis with 
a visit this season, and he was well rewarded, for 
the attendances at St. James’s Hall on Monday after- 
noons, the 2nd and goth ult., were very large. Since 
the marriage of Miss Berthe Marx, the Spanish 
violinist has associated himself with Dr. Otto Neitzel, a 
competent, though by no means a phenomenal pianist. 
The two artists were heard together in Schubert’s familiar 
Rondo Brillant in B minor and in Raff’s somewhat un- 
satisfactorily constructed, though melodious Duet Sonata 
in E minor (Op. 73). Mr. Sarasate’s solos were four of 
the Slavonic Dances by Dvorék and his own “Airs 
Ecossais,” with, of course, the usual complement of encores. 
The solos set down for Dr. Neitzel were Chopin’s Ballades 
in A flat (No. 3) and F minor (No. 4). 

The scheme of the second Concert included Brahms’s 
beautiful Sonata in G (Op. 78) and Goldmark’s Suite 
(No. 2), both for pianoforte and violin. The latter work 
is not equal to the more familiar Suite in E, but it 
decidedly improves on acquaintance. Of the minor solos 
given by both executants it is unnecessary to speak, and of 
the third Concert, on the 30th ult., notice must of course 
be reserved until next month. 





MESSRS. WALENN’S CHAMBER CONCERTS. 

DISTINCTION was given, on the 17th ult., to the second 
of Messrs. Walenn’s excellent Chamber Concerts by the 
first performance in London of a Pianoforte Trio in G 
minor (Op. 15) by F. Smetana. This is a work of both 
power and charm. It is in three movements, all of which 
are based upon expressive themes, and are developed 
with Bohemian nationality of idiom and _ genuine 
Slavonic alternations of fiery impetuosity and languorous 
sentiment. It is surprising that so attractive a work 
should not have been brought to the Metropolis 
before; but now that its merits have been publicly 
tested, perhaps Mr. Chappell will, in the course of a 
season or two, introduce it at his ‘ popular” Concerts. 
The spirit of the work was well caught by the executants, 
who were Miss Maude Rihll, Mr. Gerald Walenn, and 
Mr. Herbert Walenn, although some passages were 
roughly played. The programme also contained an admir- 
able selection of less important instrumental pieces, which 
were pleasantly diversified by songs, tastefully rendered by 
Mr, Arthur Walenn. 





CHAMBER CONCERTS AND RECITALS. 


THE greatest of living violinists, Mr. Joachim, takes 
many pupils, and one of them is Mr. Henry Such, who 
gave the first of three Recitals at St. James’s Hall, on 
October 24, just too late for notice last month. His 
manner forcibly reminded listeners of his esteemed pre- 
ceptor, particularly in Bach’s Chaconne, which was 
his principal solo. Bach was again represented at the 
second Recital, on the 13th ult., Mr. Such being associated 
with Miss Fanny Davies in one of Bach's pianoforte 
and violin sonatas, of which a masterly performance 
was given. 

The Song and Pianoforte Recital given by Mr. Plunket 
Greene and Mr. Leonard Borwick at St. James’s Hall, on 
October 30, was very interesting, especially, perhaps, to 
lovers of antiquarian music. We had four old Germar # 
sacred songs by Johann Schulz, C. D. Schubart, a tra- 
ditional air of the fourteenth century, ‘Joseph, lieber 
Joseph meine,” and another, ‘“ Ein fréhlich Gesang.”” Some 
of the old Irish airs, edited by Professor Villiers Stanford, 
and pieces by Schubert, Schumann, and Grieg were also 
sung by Mr. Plunket Greene. Mr. Leonard Borwick’s 
pianoforte solos included minor pieces by Nawratil, Brahms, 
and Tschaikowsky, and Chopin’s Fantasia in F minor. It 
is almost needless to say that all that was done was well 
done by both artists, and that there was a very large audience. 

The Concerts of British chamber music, worthy of more 
support than they receive, undertaken by Mr. Ernest 
Fowles, may still be numbered among existing musical 
enterprises, and the first of the present series, given in 
the Queen’s (Small) Hall, on the 4th ult., was artistically 
very successful. The programme included Sir Alexander 
Mackenzie’s Pianoforte Quartet in E flat and Professor 
Villiers Stanford’s Pianoforte and Violin Sonata in D. 
The artists were Mr. Gompertz, Miss Agnes Zimmermann, 
Miss Cecilia Gates, Mr. Paul Ludwig, and Mr. Arthur 
Oswald. 

Among the innumerable Chamber Concerts that were 
given last month may be mentioned that of Mr. Frederik 
Frederiksen at the Queen’s (Small) Hall, on Friday, the 2oth 
ult., the event unfortunately clashing with a Lamoureux 
performance in the large hall on the same evening. But 
record should, be made of a meritorious Suite in G minor 
for pianoforte and violoncello by the Scandinavian com- 
poser, Johan Halvorsen, in which he was assisted by Miss 
Lucie Hillier at the pianoforte. The able violoncellist also 
played solos by Mr. Sauret and Mr. Saint-Saéns, and 
Mr. William Nicholl and Miss Clara Williams rendered 
vocal pieces with acceptance, This was Mr. Frederiksen’s 
fifth annual Concert in London. 

The Pianoforte Recitals given by Miss Johanna Hey- 
mann, at St. James’s Hall, on October 29 and the 1oth 
and 2oth ult., were well attended, as much was rumoured 
in advance concerning the merits of this young lady as an 
executant. Whether expectations were fully realised it 
would be difficult to say, but at any rate Miss Heymann 
has much flexibility, and plays with expression, though at 
times her touch sounded rather hard. To speak in detail 
concerning her three programmes is wholly unneces- 
sary, but it should be recorded that besides playing 
generally admired works by Beethoven, Bach, Schubert, 
Chopin, Schumann, and Grieg, Miss Heymann introduced 
several new, or, at any rate, unfamiliar pieces. Among the 
most interesting were ‘‘ Aus dem Julklapp,”’ by J. Rontgen; 
“Elfenspiel’? and ‘ Fantasiestiick,” by Carl Heymann; 
a charming Valse Arabesque,” by J. H. Lack; and ‘“ Aus 
den Z wiegesprachen,” by Amanda Rontgen. Miss Heymann 
undoubtedly created a favourable impression, and probably 
she feels sufficient encouragement to renew her visit at 
some future time. 

The sixth series of Mr. Richard Gompertz’s String 
Quartet Concerts began on the 11th ult., at the Queen’s 
(Small) Hall. The occasion was rendered interesting by 
the first performance of a new String Quartet in D minor 
by Professor Villiers Stanford (Op. 64). That the work is 
worthy of the distinguished composer may be said without 
hesitation—that is, as regards musicianship, earnestness, 
expression, and occasional suggestions of Irish character. 
Beyond that it would be unsafe to go until the Quartet has 
been heard a second time. The executants were Messrs. 
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Gompertz, Haydn Inwards, Emil Kreuz, and Charles 
Ould. Beethoven’s late Quartet in E flat (Op. 127) was 
likewise well performed, and Mrs. Henschel contributed 
songs by Messrs. Henschel, Sgambati, and Davidoff. 





PIANOFORTE RECITALS. 

Miss Katie Goopson, who gave her first Recital in 
London, at St. James’s Hall, on the 3rd ult., is one of the 
most promising young pianists who have been heard in 
London for some time past. Miss Goodson is a pupil of 
Leschetizky, under whose tuition she has acquired a 
brilliant technique combined with a powerful and sym- 
pathetic touch. The most important work on her programme 
was Mendelssohn’s ‘‘ Variations Sérieuses,”’ and these were 
played with remarkable exuberance and verve, A new 

«work by Edouard Schiitt, consisting of a Prelude, Noctur- 
nette, and Sérénade d’Arlequin (Op. 48), was performed 
on this occasion for the’ first time in London. These 
pieces, however, proved of little musical interest, although 
full justice was done to them by their interpreter. Other 
pieces by Chopin, Leschetizky, Moszkowski, and Paderewski 
were rendered with a command of expression and facility 
of execution that more than once elicited enthusiastic 
applause from the audience, and necessitated her playing 
an extra piece at the close of her programme. 

Mr. Eugene d’Albert’s programme at the Hampstead 
Conservatoire, on the 3rd ult., included widely differing 
schools of composition. Beethoven was represented by 
the ‘* Waldstein ” Sonata and Schumann by the Fantasie 
in C, each played with the intellectual force and perception 
of effect always characterising Mr. d’Albert’s reading of 
these masters. Another performance remarkable for 
finish and accurate reproduction of underlying poetic 
sentiment was that of Chopin’s Ballade in A flat, and 
from the same composer the accomplished artist selected 
the two extra pieces he was called upon to play. The 
examples of Liszt were less fortuitously chosen, though 
they served to show Mr. d’Albert’s exceptional brilliancy 
and power. 

Mr. d’Albert was not heard at his best at his Recital 
on the 7th ult., at St. James’s Hall. The interpretation 
of Beethoven’s Sonata in E flat (Op. 31, No. 3) was 
masterly in point of execution, but as a reading it did 
not attain the high standard expected from so celebrated 
an artist. The rendering of Mendelssohn's “ Variations 
Sérieuses ” (Op. 54), although of great brilliancy, was 
lacking in the finish and grace which the music requires. 
The most successful performance of the afternoon was that 
of a Suite in D minor, written, we are informed, by the 
pianist when he was a pupil at the National Training 
School—now the Royal College of Music. This work 
consists of an Allemande, Courante, Sarabande, Gavotte, 
Musette, and Gigue, which, as indicated by their titles, are 
written in the style of the old masters. The work is 
decidedly clever and pleasing, especially the Gavotte, and 
the Gigue afforded opportunity for the legitimate display of 
the composer’s great executive powers. Chopin’s Scherzo 
in B minor (Op. 20) was also finely played, and other pieces 
by Rubinstein and Tausig were rendered in a virtuoso-like 
manner. 


MR. CHARLES JACOBY’S RECITALS. 


Mr. CHARLES Jacoby, a former violin pupil of the Royal 
College of Music, gave two Recitals at the Queen’s (Small) 
Hall, on October 27 and the 5th ult., before large and 
highly appreciative audiences. His programme ranged 
from Bach, Beethoven, and Schubert to Wieniawski, 
Sarasate, and Stanford; and both by his selections from 
these composers and his interpretation of their various 
works, he proved himself a genuine artist who takes his art 
very seriously and as an executant of no mean power. 
He deserves the thanks of music-lovers, and especially of 
those having the future of English music at heart, for the 
production of a new Violin and Pianoforte Sonata in D 
minor by Mr. H. Walford Davies, another erstwhile pupil 
of the Royal College, and one of the most earnest and 
talented of our young composers. The new work is not 
merely the best which Mr. Davies has so far brought toa 
hearing, but a notable achievement which deserves 





recognition wherever res severa verum gaudium is still 
the motto of musicians. There is nobility, pathos, 
and elevation in the opening Allegro; the grand first 
subject sweeps along with rare breadth and dignity, 
and the composer has succeeded in maintaining almost 
throughout the whole work the high level thus reached 
at the very outset. Mr. Davies’s workmanship has 
always been of a high order, and the new Sonata excels 
in that respect. But what we prize much more is the 
great advance he has made as a melodist. This, more 
than anything else, should justify our looking upon him as 
one who will ere long “arrive” and produce enduring 
work. At present he is still under the influence of Brahms, 
though, in spite of his youth, he has not fallen into the 
error of emulating that master’s over-elaboration and con- 
sequent occasional diffuseness as sometimes displayed in 
his early works. The movements are, in fact, concise 
and easy to follow, if we except the Andantino, which 
is so original in design and so sombre, not to say pessimistic 
in expression, that it is difficult to grasp at a first hearing. 
In the Allegretto semplice he has dared to be unaffectedly 
tuneful, and a delightful piece of music is the result. The 
Finale is a vigorous, melodious, and exultant movement, 
which worthily crowns a work in which noble endeavour is 
shown in every bar and the ‘‘lion’s claw” of something 
very like genius in its finest moments. It was beautifully 
played by Mr. Jacoby and the composer. 





MUSICAL GUILD. 


BEETHOVEN'S String Quartet in F (Op. 59) opened the 
new season of this Society’s Chamber Concerts, at 
Kensington Town Hall, on October 27. Messrs. Arthur 
Bent, Wallace Sutcliffe, Alfred Hobday, and Paul Ludwig 
were the interpreters, and secured what was on the whole 
a good performance. A new Suite in A major for violin 
and pianoforte, by Mr. T. T. Noble, was played by Mr. Bent 
and the composer, but failed to create any deep impression. 
The best movement is a Romance, in which an engaging 
theme is effectively treated. But the opening Prelude and 
succeeding Adagio are neither remarkable for thematic 
material nor workmanship, and the final Moto perpetuo 
borders on the commonplace. Mr. Noble will have to try 
again, and exercise, above all, the virtue of self-criticism. 
A refined and finished performance of Brahms’s beautiful 
Pianoforte Quartet in A (Op. 26) was given by Miss Ethel 
Sharpe, Miss Isabella Donkersley, Messrs. Hobday and 
Paul Ludwig; and Miss Helen Buckley’s resonant and 
well-trained soprano voice was heard to great advantage 
in Massenet’s Air ‘* Pleurez mes yeux,” from “ Le Cid,” 
and some songs. 

At the second Concert Miss Winifred Holiday and Miss 
Maggie Moore played Robert Kahn’s Violin and Pianoforte 
Sonata in G minor (Op. 5), a very “respectable” but very 
uninteresting work, which creates no violent desire to hear 
another note by this composer. Three of Brahms’s choruses 
for female voices with accompaniments for harp and two 
horns (Op. 17) were sung by the Ladies’ Choir of the 
Royal College of Music, but the ¢empi were taken so very 
slowly, and there was such an air of languor and listlessness 
about the whole performance, that the beautiful pieces 
came dangerously near sounding as dreary as Herr Kahn’s 
Sonata. That excellent fiddler, Miss Jessie Grimson, 
played the Romance from Joachim’s Hungarian Concerto 
and two Slavonic Dances by Dvorak, which last-named 
delightful pieces, splendidly played, were the only bright 
spots in an exceptionally dull Concert. Haydn’s Piano- 
forte Trio in C (Op. 3) completed the programme and 
was played by Miss Moore, Miss Holiday, and Mr. Werge. 





ROYAL COLLEGE OF MUSIC. 

A PROGRAMME containing the names of Rossini, Lalo, 
Verdi, Tschaikowsky, and Wagner could hardly be excelled 
for variety and catholicity of taste. Such a programme 
was that of the Orchestral Concert given by the students 
on the 3rd ult., which opened with the Overture to ‘‘ William 
Tell,” followed by Lalo’s ‘‘Symphonie Espagnole” for 
violin and orchestra (Op. 21), Ford’s scene “Am I awake 
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or do I dream?" from Act II. of Verdi’s ‘ Falstaff,”’ 
Tschaikowsky’s ‘ Pathetic” Symphony, and Wagner’s 
‘‘ Meistersinger’’ Prelude. A tremendous task for a body 
of students! Yet the performances were not merely 
creditable to the young players; some of them, at any 
rate, could be thoroughly enjoyed even by the severely 
critical. The overture, in which the solo passages for the 
wood-wind and violoncello were capitally played, went with 
immense spirit, and in Lalo’s piece Miss Marie Motto once 
more proved herself a violinist of great ability and still 
greater promise. Mr. Emlyn Davies’s resonant voice and 
dramatic style were well suited in the extraordinarily 
ingenious and vigorous scene from Verdi’s comic master- 
piece. The performance of the Symphony was not equal to 
those given at Alexandra House and the Imperial Institute 
a year or so ago. Professor Stanford hurried the tempi of 
the first three movements, so that at times his orchestra 
could hardly follow and a want of clearness and refine- 
ment was the result. From an emotional point of view, 
also, the playing of the first and last movements left much 
to be desired, and in this respect the contrast with 
the earlier performances, under the same conductor, was 
very marked. The glorious ‘“ Meistersinger” Prelude, 
perhaps the only piece of music which can be played even 
after Tschaikowsky’s heart-rending Swan’s song without 
losing a particle of its bracing effectiveness, was splendidly 
given, and Professor Stanford's reading presented points of 
much interest. 

At the Chamber Concert, on the 11th ult., Mr. William 
Hurlstone played three very clever pianoforte pieces of his 
composition—a Romance, a Capriccio, anda Scherzo. They 
are as little remarkable for melody as pupils’ efforts generally 
are, but they show hardly any traces of immaturity in 
other respects, being well laid out, effectively written for 
the instrument, and full of sound musicianship. The con- 
certed pieces were Tschaikowsky’s String Quartet in D 
(Op. 11), played by Miss Otie Chew, Samuel Grimson, 
Edward Behr, and Robert Grimson; and Brahms’s Piano- 
forte Quartet in A (Op. 26), in which Miss Rosina Cerasoli 
and Miss Marie Motto took the pianoforte and violin parts 
respectively. Enjoyable performances, which told of 
careful rehearsing, were given of both works. Miss 
Henrietta Smith and Mr. James McInnes sang a duet 
from Donizetti's ‘‘Don Pasquale,” and Miss Florence 
Buckley two airs from Pergolesi’s ‘‘ Stabat Mater.”’ 

Preliminary Examinations for twelve Free Open Scholar- 
ships at the Royal College of Music will be held on 
February 3, in various local centres throughout the United 
Kingdom. The Scholarships will be allotted as follows :— 
Composition two, Singing four, Pianoforte one, Organ 
one, Violin one, Viola or Double Bass one, Violoncello 
one, Oboe or Bassoon one. The Scholarships are open to 
all classes of Her Majesty’s subjects within the stated 
ages. They are each of the approximate value of £40a 
year, and entitle the holders to systematic free education 
in music, and are, asa rule, tenable for three years. In 
some special cases maintenance grants are added. 


ROYAL ACADEMY OF MUSIC. 


A PROGRAMME of unusual excellence was offered at the 
Chamber Concert of the Royal Academy of Music, on the 
16th ult., at St. James’s Hall, and the performances were 
generally above the average in merit. Perhaps the most 
interesting piece was Bemberg’s ‘La Ballade du 
Désespéré” for voice and declamation, beautifully rendered 
by Miss Gertrude Bevan and Miss Ellen M. Bowick, with the 
accompaniments well played by the Misses Edith Byford, 
May H. Mukle, and Mabel E. Colyer. Other numbers in 
the programme worthy of mention, as being contributions by 
promising students, were an Andante and Rondo for violin 
and pianoforte by Mr. William H. Reed; two very pleasing 
songs, ‘‘Summer” and “ A May Madrigal,’ by Miss Elsie 
E. Horne; three dances, arranged for pianoforte and 





During the last month an interesting and instructive 
series of Lectures have been given at the Royal Academy of 
Music, by Mr. F. Corder, on Wagner’s music-dramas, 
a considerable portion of which have been sung by the 
students of the Institution. 





GUILDHALL SCHOOL OF MUSIC. 


THE continued progress of this Institution, both in the 
number and the efficiency of its members, was manifested 
at the Guildhall, on October 31, at the annual pre- 
sentation of medals, prizes, and certificates by the Lady 
Mayoress. Mr. W. H. Cummings, the new Principal ot 
the School, in the course of an address said there were 
now no less than 3,700 students on the roll, and one of the 
difficulties with which the council had to cope was the 
increasing demand upon the establishment. The action” 
of the Corporation had created the largest musical 
academy in the world, so that the English people could no 
longer be reproached with failure to appreciate music. As 
Principal, his desire was to follow in the footsteps of the 
late Sir Joseph Barnby, whose devotion to the Institution 
had been so marked. 

The Misses Emily C. Dixon and Beatrice Shaw 
(Associates) respectively took gold and silver medals as 
pianists. The Lord Mayor’s Prize (for soprano vocalists) 
went to Miss Mable Englehardt; the Sheriff's Prize 
(given by Mr. Sheriff Cooper), for contralto vocalists, was 
divided between Miss Maude Clough and Mrs. Hyem; 
the Jenkinson Prize (for pianoforte students) was taken by 
Miss Rachel Ricardo; the Chairman’s Prize (for organ 
students) by Mr. Walter A. Richards; the Hill Prize (for 
the most deserving violin student) by Miss Bertha 
Murray ; and the Libotton Memorial Prize (for violoncello 
students) by Hans Dressel. After the numerous other 
awards, the late Lord Mayor (Sir Walter H. Wilkin), refer- 
ting to the prosperity of the School, said the wishes of the 
Corporation when founding it in 1880 had been fully 
realised. During the preparatory Concert by students 
Mr. Tom Powley (a prize-taker) gave a spirited rendering 
of Mendelssohn’s air ‘I’m a roamer.” The choir sang 
with much delicacy Barnby’s beautiful part-song ‘‘ Sweet 
and low” (the audience standing in respect for the 
memory of the composer), and also introduced a brisk 
national part-song, entitled ‘‘ Victoria,” by Mr. Cummings. 


GRESHAM LECTURES. 


THE fine hall of the City of London School not being avail- 
able, Professor Bridge had toreturntemporarily tothe limited 
accommodation at Gresham College for his series of Music 
Lectures, delivered from the roth to the 13th ult. On the 
first-named day the Professor took for his subject the 
estimable old master, Matthew Lock, who, the Professor said, 
was trained under Edward Gibbons, brother of the famous 
Orlando Gibbons. He wrote the first book we know of 
giving rules for figured bass, which was published in 1673, 
and his music showed him to be well abreast with the art 
of his time. He composed some of the earliest English 
dramatic music, notably to Shadwell’s ‘“‘ Psyche,”’ which 
was published in 1675, but was written two years previously. 
From examination of this music the Professor thought 
Lock quite capable of having written the ‘‘ Macbeth” 
music, which some antiquaries were inclined to attribute tou 
Purcell. 

The illustrations at this Lecture included the ‘‘ Invoca- 
tion” from “Psyche” and several other numbers by 
Matthew Lock, which were excellently rendered by Miss 
Monk and Messrs. Oakley, Fell, and C. Ackerman. ‘ 

At the second Lecture the Professor for the first 
time discoursed upon the origin and development of the 
oratorio. This form of art he traced to the old Mysteries 
and Moralities which were popular in Europe in the 
thirteenth and fourteenth centuries, and especially in 


strings by Mr. Joseph C. Holbrook; and twochoral pieces, | England. A good example of these plays, which were 
“‘ Winged love’s a rover’? and ‘Sorrow can laugh and| sometimes given in churches, was one entitled ‘‘ Noah’s 


Fury sing,” by Mr. H. Claiborne Dixon. Sir Alexander 
Mackenzie may be heartily congratulated on the success 
of this Concert. 


Flood,” played in the fourteenth century at Chester. In 
this occurred a song for Noah’s Wife, who, when all was 
prepared, delayed entering the Ark to have a parting glass 
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with a friend, and who lingered so long that Noah grew 
alarmed, and sent his sons to seek her. They had to bring 
her by main force, and as soon as she arrived on board she 
gave Noah a sound box on theear. In a Coventry Mystery 
occurred a ‘‘ Shepherd’s Song”’ and a “ Lullaby” to the 
Infant Saviour, the first being in madrigal style. Abuses 
gradually crept into these mystery plays, which caused 
them to lose favour with ecclesiastics ; but some saw good 
in them, and chief of these was St. Philip Neri. He pre- 
ceded and followed his sermons by musical settings in 
dramatic form of sacred incidents—drama sacra per musica. 
These performances, taking place in the oratory of his 
church, gave us the word oratorio. Much impetus was 
given to the development of this form by Palestrina’s 
immediate predecessor as master of the Papal Choir, 
Animuccia, a musician whose fame had been eclipsed by 
the renown of his successor. It was remarkable that the 
year 1600 saw the first public performances of true opera 
and oratorio, the former being by Peri and the latter, 
called a Morality and entitled “1’Anima e Corpo,” being 
composed by Cavaliére. This work showed great advance, 
and the stage directions were precise and elaborate. 
Another step was taken by Mazzochi, the musician who 
invented the signs for crescendo and diminuendo ; but to 
Carissimi belonged the glory of establishing the grand form 
of oratorio. 

Much interest was attached to the musical illustrations 
at this Lecture, which were sung by the same company 
that assisted on the previous evening, and included the 
‘‘Shepherd’s Song”? and “Lullaby,” referred to in the 
discourse, and excerpts from the music of Animuccia, 
Cavaliére, Mazzochi, and Carissimi. 

The two concluding Lectures were devoted to Schubert, 
the centenary of whose birth will occur next January. 
Schubert’s songs having already been considered, attention 
on this occasion was confined to his music written for the 
stage. His achievements in this branch of musical art 
could not be regarded as much more than experiments, but 
as Schubert’s experiments they could not be otherwise 
than interesting, and they moreover contain many a gem 
and lovely musical thought. They extended from the time 
when he was seventeen until his death, and were most 
varied in style. Little discrimination was shown in the 
choice of libretti, and much delightful music was 
wasted on puerile words. His essays in opera were many, 
and in spite of continued disappointment he remained 
undaunted till the end. The list of his early operas com- 
prised eighteen, none of which were published, and some of 
which had been lost. In 1817 he came under the influence 
of Rossini, and from that period were dated his overtures 
in Italian style. In 1822 he produced ‘“ Alfonso and 
Estrella,”? which was revived with success in 1881, at 
Carlsruhe. The best known of his dramatic music was 
that to the drama entitled ‘Rosamunde, Princess of 
Cyprus.’ The libretto had been lost, which, however, 
was probably not a matter for regret. 

The final evening was principally occupied by the Recital 
of a complete Singspiel, entitled ‘‘ Die Zwillingsbriider ” 
(‘The Twins”’), written in 1819 and produced the following 
year, when it ran for six nights. The overture showed the 
influence of Rossini, but several of the vocal solos were 
genuinely Schubertian. Amongst the best of the latter 
were a soprano song, ‘I know I am a child no more,” 
a lyric in praise of country life, and a vigorous sailors’ ditty. 
Much dramatic instinct was shown in a quartet, and the 
inevitable duets for the lovers were expressive. 

The executants of the first of the Schubert Lectures 
were Miss Agnes Nicholls, Miss Laura Pearson, Mr. 
Avalon Collard, and Mr. Daniel Price, this company, with 
the exception of Miss Pearson, taking part with Mr. C. 
Ackerman and the choristers of Westminster Abbey in the 
recitation of the opera, which was given under the direction 
of Mr. J. E. Borland, who had provided an admirable 
English translation of the libretto. 





MUSICAL ASSOCIATION. 


THE monthly meetings of the Musical Association were 
resumed, at the Royal ‘College of Organists, on the roth 
ult., when Dr. McNaught was voted to the chair, and Dr. 





F, J. Sawyer read a paper with the provocative title of ‘‘ Why 
do we teach harmony so badly?” Dr. Sawyer, however, 
preceded his discourse by a declaration that he had no 
intention of casting a slight on teachers of harmony, but 
had adopted the somewhat startling title in order to call 
lively attention to a new method of instruction which 
avoided what he considered to be serious defects in popular 
text-books. Although Dr. Sawyer thus neatly allayed any 
possible feeling of hostility, it became evident, as he 
developed his subject, that there was considerable justifica- 
tion for the charges preferred against modern text-books. 
Dr. Sawyer said that instead of furthering that which was 
the essence of music—viz., the development of a true 
artistic temperament by giving the student power to 
manipulate the means placed in his hands—the text-books 
simply made the rudiments of his art more or less—and 
indeed more than less—a mechanical and uninteresting 
drudgery of no more art value than an addition sum. 
The subject of harmony should be approached not as dull 
mathematics, but as living music. The object of harmony 
was to give the student power to manipulate chords, to 
obtain a practical skill that either when creating music on 
paper or when extemporising at his instrument he might 
so use these chords that they should produce a true art 
work agreeable to the ear. Until the student could do 
this he had not attained the object of his study. It was 
the entire ignoring of the creative side of harmony that had 
tended to degrade and render distasteful this beautiful 
aspect of theart. In our text-books of the last fifty years— 
viz., Goss, Richter, Stainer, Macfarren, and Prout—there 
was practically but one way of teaching the student how to 
manipulate chords—viz., by giving him a figured bass— 
that was to say, he never had to exercise his judgment as 
to the chord he was to employ. Just as the infant opened 
its mouth and swallowed the spoonful of pap held to its 
lips, so the musical student complacently swallowed the 
fraction of musical truth, and in a more or less infantile 
way put above the figured bass the chord that its harmony- 
mother had given it. Professor Prout’s work excited the 
highest esteem, but of all books by which the student 
could be taught to use chords, this was the very worst, 
for he was not allowed to use one single chord him- 
self: they were all selected for him. In Mr. Banister’s 
comprehensive book more attempt was made to explain 
chord progression, although all the exercises in use, while 
the student was learning his chords, were figured basses. 
This method of teaching harmony by figured basses was 
bad, inasmuch as the student never had to consider that 
most important particular—the progression of his bass. 
What would be thought of a system of carpentering that 
only showed the use of tools and never let the pupil 
handle or use those tools himself? Again, how gruesomely 
ugly most exercises in harmony were! All exercises 
should be little examples of art, and all framed to lead to 
true artistic development. They should be real music. 
Dr. Sawyer concluded his paper by a brief description ot 
the method which the student really required, and said that 
from the moment that the tonic and dominant triads had . 
been explained the pupil should be taught to use those chords 
himself. For this purpose a threefold form of exercise was 
recommended—viz., (1) bass and treble given, (2) bass only 
given, (3) melody given. A fourth form, declared to be the 
most important of all, was to “ give him nothing, but tell 
him, after explaining the construction of short phrases, 
to write a passage on the tonic and dominant harmonies.’’ 
The next chord to be taken would be the subdominant, 
and after the primary triads would follow the secondary 
triads on the supertonic, mediant, and submediant, and 
diminished triad on the leading note. When any special 
chord was introduced the pupil should be told to ‘introduce 
and follow this chord in various ways.” Let the melodies 
chosen be selected from old standard songs, or from the 
slow movement of lesser known classic compositions. “In 
short, in everything give the student an artistic and 
musical aim in his work.” To the average pianoforte 
pupil there were two things—études and music; and to the 
harmony pupil there were also two things—harmony and 
music. We taught harmony badly because we had taken 
a low view of its aims, and because we had not given it a 
thought that our present plan might be improved upon. 
It was the neglect of the creative side of student work that 
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had been so greatly overlooked, and which must be 
cultivated that the pupil might learn that harmony was 
art, and that chord making must result in music. 

The discussion which followed was one of the longest 
that has taken place at the meetings of the Association, 
and amongst those taking part were Drs. McNaught, 
Maclean, Greenish, and Campbell, and Messrs. Barri, 
Southgate, and Banister. The last-named spoke at some 
length, but the substance of what was said may be 
gathered from Dr. Sawyer’s reply, which may be epitomised 
as follows: That the contention that there were text-books 
which gave some attention to chord progression and the 
harmonisation of melodies did not alter the fact that 
these important particulars were slighted in the popular 
books by Goss, Richter, Stainer, Macfarren, and Prout. 
That the admission made by most of the speakers that they 
did not follow the text-books but interpolated exercises, 
and in teaching practically adopted the method advocated 
in the paper, proved that the text-books were deficient. 
That the fact that most faults occurred in examination 
papers in the harmonisation of given melodies, also showed 
that the teaching was not good. That if our average 
teachers were unsatisfactory it was because our text-books 
were faulty. That the pupil who could use chords freely 
would be perfectly able to analyse harmonic progressions. 





CHELTENHAM MUSICAL FESTIVAL. 
(FROM OUR OWN CORRESPONDENT.) 


Tue fourth triennial Musical Festival at Cheltenham 
took place on the 3rd, 4th, and 5th ult., in the Assembly 
Rooms of the bright and attractive town. Owing to the 
recent epidemic at Gloucester, and its effect upon adjacent 
places, the question of celebrating the Festival this year 
was in suspense until the summer had considerably 
advanced, and when conditions enabled the promoters to 
make up their minds the time remaining was compara- 
tively short ; hence, a good deal of work had to be hurried 
somewhat, with the result that, although there was little 
fault to find with the general arrangements, there were 
unmistakable evidences in the musical performance of 
imperfect preparation. The Festival scheme included three 
Concerts—one for each of the three days of the Festival 
—and the works brought forward were Sullivan’s ‘“‘ Golden 
Legend,” Mendelssohn’s “Elijah,” and the first part of 
Haydn’s “ Creation,” together with a few minor novelties. 
The performers numbered 300, the chorus consisting of the 
Cheltenham Festival Society with contingents from 
societies in union with the County of Gloucester Musical 
Festival Association, and the band of members of the 
County of Gloucester Musical Festival Association, with 
amateur members of the Cheltenham Festival Society. 
Mr. J. A. Matthews was the conductor. The Festival 
opened on the 3rd ult. with a performance of the “ Golden 
Legend,’’ which was preceded by half-a-dozen miscel- 
laneous pieces, the most interesting of which was a pleasing 
orchestral composition entitled ‘‘Sevillana’’ (Scéne 
Espagnole), by Mr. E. Elgar, who conducted its perform- 
ance. The principals in the cantata were Miss Maggie 
Davies, Madame Belle Cole, Mr. Lloyd Chandos, Mr. David 
Hughes, and Mr. T. Woodward, who discharged their 
duties satisfactorily. Not only was the choir imperfectly 
balanced, but the singing was uneven. While the 
Evening Hymn and a few other portions of the work 
were fairly well rendered, the more difficult choruses went 
with less pleasing results. 

Mendelssohn's “ Elijah,’ on the second day, was also 
given with a degree of efficiency scarcely up to festival 
average. The opening chorus and “ Thanks be to God” 
were rendered in a manner deserving of praise; but there 
was some tripping in the more intricate and impetuous 
numbers and there was very little marking of light and 
shade. Mr. Santley sustained the part of the Prophet 


with surprising vigour, and the other principal vocalists 
were Miss Esther Palliser, Madame Marie Hooton, Miss 
Susah Harrhy, and Mr. James Gawthrop. 

In the first part of the ‘‘ Creation,” which made up half 
the programme on the third day, the solos were allotted to 
Madame Zippora Monteith, Mr. Hamlyn Crimp, and 


rendered. The body of voices sang with tolerable spirit 
and correctness the easier numbers, but stumbled at 
difficulties. The band too was frequently at fault. All 
the new works were comprised in the second part of the 
programme. ‘Morning,’ a pastoral for soprano solo 
(Madame Monteith) and chorus, composed by Dr. F. Iliffe for 
the Festival and conducted by him, proved a well written 
work which made a very favourable impression. ‘‘ Cherry 
Ripe’? and ‘“‘ Waken, lords and ladies gay,” two part- 
songs from the pen of Mr. A. Herbert Brewer (who 
directed their performance), are skilful and effective com- 
positions—particularly the former—and were received with 
hearty approval. These pieces were sung, perhaps, better 
than anything else during the Festival, the unity of voices 
and tone-shading calling for warm commendation. The 
other new piece was a pleasing Serenata for strings and 
harps, by Mr. H. J. Taylor, which was conducted by the 
composer and received with cordiality. It cannot be said 
that the Festival was equal in point of musical efficiency 
to former meetings. Circumstances may, in a measure, 
account for some of the shortcomings ; but it is hoped that 
mistakes of omission and commission on the present 
occasion may be avoided in future. 








REVIEWS. 


The Morning and Evening Service with the Communion 
Office in A. By C. Villiers Stanford. 
[Novello, Ewer and Co.] 


Ir goes almost without saying that church music from 
the pen of Professor Stanford must command respect, and 
it may be said without delay that the present complete 
service is in every respect worthy of a musician who has 
attained a very lofty position in his art. Professor Stanford 
has, in the present instance, studied the capabilities of 
fairly well-trained church choirs, avoiding undue elaboration, 
while at the same time imparting such a measure of fresh- 
ness as would be looked for from so accomplished a 
musician. The work is fairly comprehensive, the portions 
of the Liturgy set being the Te Deum, Benedictus, Jubilate, 
Kyrie, the phrases before and after the Gospel, the Nicene 
Creed, Sursum Corda, Sanctus, Gloria in Excelsis, Mag- 
nificat, and the Nunc dimittis ; but not the Benedictus qui 
venit nor the Agnus Dei, now so much used during the 
celebration. Four-part writing is for the most part adopted, 
but sometimes the composer employs a double choir. 
Many examples might be quoted in which the music 
is made to illustrate, or at any rate to suggest, the sense of 
the words—occasionally in a startling manner; and, 
speaking generally, this is one of the most noteworthy of 
the many services issued during the last few years. 


Technical Studies for the Pianoforte. 
[Weekes and Co.] 
THESE exercises bear the impress oc having been 
carefully thought out to meet the requirements of modern 
pianoforte playing, and they have the merit of accustoming 
the student to transposition of keys. It is to be regretted, 
however, that the old German fingering with the cross for 
the thumb has been adopted instead of the first five 
numerals now accepted as being the best method and 
generally used. 


By James Price. 


The Communion Service. SettomusicinA. By George 
C. Martin. [Novello, Ewer and Co.] 


THE organist of St. Paul’s Cathedral has here presented 
a very vigorous setting of the musical portions of the 
Eucharistic Office, including the Benedictus and the 
Agnus Dei. The organ accompaniment is bold, and to a 
great extent independent of the voice parts, in which 
imitation and fugato passages are sparingly introduced. 
Though nominally in A major, the relatives of this key are 
much employed, and Dr. Martin is lavish in his use of 
chromatic harmonies and progressions in which, of course, 
the skill of a cultured church musician may be perceived. 
Well rendered by choir and organist, the service should 





Mr. Henry Sunman. Again the choruses were unevenly 


prove extremely effective. 
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Lullaby. For Voice, Flute, and Pianoforte. Words 


and Music by Georgina M. Rockstro. 


Valse Brillante. For Flute and Pianoforte. By W. 
Busé. 
Idylle. For Oboe and Pianoforte. By H. Wild. 


[Rudall, Carte and Co. } 


THE spread of the taste for orchestral music has natur- 
ally led to a demand for home pieces embracing other 
instruments than the ubiquitous pianoforte. Messrs. 
Rudall, Carte seem to be making laudable endeavour to 
supply what is wanted, and the above tabulated music is a 
fair example of its class. More attention to the flute than 
the voice has been given by the composer in the “ Lullaby,” 
but the vocal part is grateful to sing and the effect as a 
whole is pleasing. 

The Waltz is “ brilliant” for the flute, but comparatively 


.simple for the pianoforte, which latter particular will 


perchance save flautists some anxiety at sundry “At 
Homes,” where young ladies more willing than able 
volunteer as accompanists. 

Mr. Wild’s “ Idylle”’ is graceful in character and well 
designed for the oboe. Instrumentalists having a fair 
command over the respective instruments will find no 
difficulty in these pieces. 


The Second Book of Nursery Rhymes. Set to music by 

Joseph S. Moorat. Illustrated by Paul Woodroffe. 
[George Allen. ] 

Tuis volume bears the impress of being a labour of love. 
Thirty-two nursery rhymes, most of them well known, are 
set with a sympathy for the individual character of the 
simple stories and an earnestness of purpose to secure 
suitable musical expression that place the book amongst 
the productions of genuine art. Amongst the most successful 
are ‘‘ Sing a Song of Sixpence,” the imitative phrases in 
the bass echoing the words of the song in an engaging 
manner; ‘‘ Old King Cole,” in which clever suggestion is 
made of ‘‘ his fiddlers three”; and ‘‘ Ye King of France,” 
the pomposity of the march of the ‘twenty thousand 
men” being admirably expressed, and the putting up of 
their swords illustrated with genuine humour. Mr. 
Woodroffe’s drawings include seven full-page illustrations, 
remarkable for wealth of detail and touches of sly fun. 
Many of the margins round the songs also abound with 
elf-like figures and quaint conceits that well repay careful 
scrutiny. It should be added that while the melodies are 
within the abilities of little folks, the accompaniments 
demand the fingers of “‘ mamma” or the governess. 


Mass of Our Lady of Ransom. Op.50. By John Storer. 
[Novello, Ewer and Co.] 

TuIs is an unpretentious and melodious setting of the 
Mass for ordinary use in Roman Catholic churches, for 
which it may at once be said Mr. Storer’s music is 
eminently fitted. It is written for the most part in four- 
part vocal harmony, which could be correctly read at sight 
by the majority of choirs. The Kyrie, appropriately devo- 
tional in character, is in C minor, and an excellent effect is 
obtained by the Gloria which follows being in the tonic 
major. The “ Qui tollis”’ is set as a trio for soprano, tenor, 
and baritone, who are subsequently joined by the chorus. 
The passage in the Creed beginning ‘‘ Crucifixus”’ is assigned 
to a baritone soloist, the opening of the Benedictus is given 
to a tenor voice, and the first twelve bars of the Agnus Dei 
are written for a soprano. An orchestral accompaniment 
is indicated in the organ part. 


March in E flat. For Organ. By W. S. Hoyte. 
[Novello, Ewer and Co.] 

Few organists are better acquainted with the resources 
of their instrument or have wider experience of what is 
effective on the king of instruments than Mr. Hoyte. This 
knowledge has been put to excellent use in this March in 
E flat, which, while presenting few difficulties to the 
average player, is a bright and melodious composition well 
calculated to arouse and sustain the interest of an audience. 
It is in the ordinary form, but the trio possesses much 
freshness and individuality. The Finale, which is built upon 
a reiterated figure in the bass, concludes the piece in a 
brilliant manner. 





Time and I. A Song of Spring. Composed by Florence 
Maris Turner. [Metzler and Co.] 

THESE two songs may be recommended to the home 
circle. They are poetical in sentiment and melodious and 
graceful in style. The accompaniments are simple but 
effective, and display musicianlike ability combined with 
pleasing fancy. 

Romance in A flat. Pianoforte Duet. By Claudius H. 
Couldery. [Weekes and Co.] 

Tus is an arrangement, by the composer, for pianoforte 
duet, of the Andante from an Orchestral Suite in C minor, 
which was recently played at the Crystal Palace Saturday 
Concerts. It forms an easy and pleasing pianoforte piece, 
and makes most demand upon the executant of the second 
part. 











MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


THE Philharmonic Society here opened its twenty- 
third season, on October 23, with a miscellaneous Concert, 
in which Miss Marguerite Macintyre, Mr. Maelor Thomas, 
Mr. David Bispham, and Mr. Mark Hambourg took part, 
and Mendelssohn's cantata ‘‘Hear my Prayer” was 
rendered by the full chorus and orchestra of the Society, 
Miss Marguerite Macintyre taking the solo. 

On the 5th ult. Mr. Lawrence Walker inaugurated his 
series of classical Chamber Concerts under the most favour- 
able circumstances. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THERE is every prospect that Dr. Hans Richter and his 
London orchestra will make their visit to Birmingham an 
annual one. The excellent support given to Dr. Richter’s 
Orchestral Concert, which took place in the Town Hall on 
October 28, is a sure sign that there is a growing love and 
appreciation of purely orchestral music in our midst. 

Quite an unprecedented number of Chamber Concerts 
was given last month. On the goth ult. Miss Marie Olson 
(pianist), Miss Ethel Barns (violinist), and Mr. Charles 
Phillips (baritone) gave a delightful Concert in the Masonic 
Hall. The following night the Gompertz String Quartet 
gave a Chamber Concert in the same hall. Mrs. Braithwaite 
was the pianist and Mrs. Montague Fordham the vocalist. 
A grand Masonic Concert was given on Wednesday of the 
same week in aid of the Warwickshire Masonic Benevolent 
and Pupils’ Fund. The artists were brothers of the 
Masonic Brotherhood, and additional help was given by 
several ladies, wives and friends of Freemasons. Mr. H. 
Wymark Stratton followed the next night with a Chamber 
Concert, having for his confréres the Windsor String 
Quartet—Mr. T. M. Abbott, Herr Heinrich Siick (violins), 
Mr. T. R. Abbott (viola), and Mr. Joseph Owen (violon- 
cello). The vocalist was Miss Annie Norledge, and the 
Concert-giver acted in the dual capacity of pianist and 
accompanist. 

An exceptionally interesting and artistic Concert was 
given in the Masonic Hall, on the 16th ult., by Miss 
Maude Rihll, a pianist of high attainments, and a pupil of 
Leschetitzky, of Vienna. The bénéficiaire was assisted by 
Madame Marie Mallia and Mr. Arthur Walenn as vocalists, 
Mr. Gerald Walenn (violin), Mr. Herbert Walenn (violon- 
cello), and Miss Edith Rihll (accompanist). 

Sir Joseph Barnby’s patriotic song, ‘ Victoria—our 
Queen,” arranged for equal voices and published in 
Novello’s School Songs (No. 273), has been chosen to take 
the place of the National Anthem at the Annual Prize 
Distribution in connection with the Five Ways and Camp 
Hill Schools of King Edward VI. Grammar Schools. We 
learn that it has been heartily welcomed by the scholars, 
and is likely to be popular. 





MUSIC IN BRISTOL. 
(FRoM OUR OWN CORRESPONDENT.) 
THE pertormances by the Bristol Amateur Operatic 
Society of Sullivan’s ‘‘ The Sorcerer” and ‘‘ The Mikado,” 
at the Prince’s Theatre during the week commencing on 
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the 2nd ult., in aid of the local medical charities, have been 
the most noteworthy events of the month. The members 
of the Society are talented and highly trained amateurs, 
and the representations they gave of the popular operas 
were exceptionally good all round. Mr. A. Bruce Bedells, 
the musical director and stage manager, must have felt 
well rewarded for his exertions by the results secured. 

The Bristol contingent of the Crystal Palace Temperance 
Choir, who won the second prize at the Autumnal Provin- 
cial Festival of the National Temperance Choral Union, 
held at Birmingham, gave a Concert on the 2nd ult., when 
they sang excellently Mendelssohn’s “‘ Judge me, O God,” 
Handel’s ‘Sing unto God,” Sterndale Bennett’s ‘‘ Come, 
live with me,” and other compositions, under the direction 
of Mr. F. Stone. 

The Popular Chamber Concerts at Clifton entered upon 
the twelfth season on the 14th ult., the executants, among 
whom changes have taken place, being Herr Otto Milani, 
Herr Otto Heinrich (violins), Mr. Ernest Lane (viola), Mr. 
Edward Pavey (violoncello), and Mr. Herbert Parsons 
(pianoforte). 

A Concert given on the 16th ult., by the choir of the 
Baptist Church, Totterdown, is deserving of notice because 
of the wonderful spirit and artistic excellence with which 
they sang several part-songs and glees under the direction 
of Mr. H. J. Pollard. The skilled body of vocalists should 
form the nucleus of a choral society for the populous and 
rapidly growing district of Bristol. 

The Mid-Somerset Ladies’ Orchestral Society gave a 
Concert, at Midsomer Norton, on October 27, and played 
compositions by Schubert, Beethoven, Rossini, Haydn, 
and the three Dances from German’s music to “ Henry 
VIII.,” which are becoming increasingly popular. The 
Society is making encouraging progress. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CoRRESPONDENT.) 


THE first Orchestral Concert of the Dublin Musical 
Society took piace, on the 18th ult., in the Royal University, 
Earlsfort Terrace. The programme was judiciously made 
up, containing numbers calculated to please lovers of all 
classes of music. The chief feature in the programme, 
Beethoven’s C minor Symphony, with which the second 
part opened, was, on the whole, admirably interpreted, 
although at times lacking the delicacy of performance 
and intimate understanding which only come to a band 
after long practice together. It is safe to prophesy 
that these desiderata will come in their time. The first 
Subscription Concert of the Society is announced for 
the 3rd inst., when Tinel’s “St. Francis” will be per- 
formed; and prospective arrangements are Sullivan’s 
“Golden Legend” for February, Beethoven’s ‘‘ Engedi”’ 
with the third act of “ Tannhauser” for April, and presum- 
ably ‘‘The Messiah,” as usual, at Christmas; also two 
more of the welcome Orchestral Concerts. 

The Royal Dublin Society’s new Lecture Theatre has not 
been completed in time for the opening of the Recitals of 
Classical Music, which consequently took place in the old 
Library on the afternoon of the oth ult. It consisted of 
pianoforte music only, and the executant, Signor Esposito, 
displayed his usual faultless technique and admirable taste. 

A scheme of Symphony Concerts has been announced in 
the Dublin Press by Herr Theodore Werner, who proposes 
to form an orchestra of about seventy members, and to give 
during the forthcoming season a series of first-class grand 
orchestral concerts. For each concert one or other of the 
following distinguished conductors is to be secured: Mr. 
George Henschel, Mr. August Manns, Signor Randegger, 
Dr. Hans Richter, Sir Alexander Mackenzie, Sir Arthur 
Sullivan, and Professor C. V. Stanford. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 

THE customary Annual Concert on behalt of the 
Norwich District Railway Guards’ Friendly Society, given 
in St. Andrew’s Hall, on October 29, proved of more than 
usual interest, for although the vocal selections were chiefly 
old favourites, they were remarkably well interpreted by 





the artists engaged: Miss Esther Palliser, Miss Ada 
Crossley, Mr. Harry Stubbs, and Mr. Watkin Mills. 
Violin solos were contributed by Miss Ethel Barns, and 
Signor Bisaccia, in addition to playing most of the 
accompaniments, was heard in two pianoforte solos. 

The new season of the Saturday evening Popular Organ 
Recitals, under the direction of Dr. Edward Bunnett, 
Corporation organist, was opened on the 7th ult., under 
rather depressing circumstances, drenching showers and 
cold winds causing a thin attendance. In addition to 
a capital programme of organ selections, which it need 
hardly be said were cleverly played, Miss Maggie Purvis 
(soprano) and Mr. Sawford Dye, a very rising local tenor, 
contributed several songs. 

The Downham Market Orchestral Society (whose 
resuscitation was announced in last month’s MusicaL 
TIMES) came before the public on October 29, conducted 
by Mr. C. H. Lewis. The band numbered twenty-five ~ 
instrumentalists, and, considering the short time they have 
had for rehearsals, gave a very fair account of the work 
they undertook. The vocal part of the programme was 
sustained by Miss K. Comber, Miss A. Dewberry, Mr. A. 
J. Davies, and Mr. F. A. Tipple. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. D’ALBERT’S second appearance in Edinburgh, at the 
first of Messrs. Paterson’s series of Orchestral Concerts, 
confirmed the impressions he made at his Pianoforte Recital 
last month. In the ‘‘ Emperor” Concerto his broad, simple 
and noble conception of the solo part showed more than 
anything at his Recital what a great player he is. He was 
recalled three times. 

At the same Concert the Scottish Orchestra made its first 
appearance for the season. The careful nuances in the 
‘* Meistersinger ’’ Overture gave abundant evidence of dili- 
gent and careful rehearsal and of Mr. Kes’s command of his 
forces. Haydn’s ‘‘ Oxford’? Symphony was well if rather 
boisterously played. Some of the delicate scoring in the 
slow movement and the Menuet was delightfully repro- 
duced, but the last movement was given too noisily. 

On the 7th ult. Lady Hallé paid her first visit to Edin- 
burgh since Sir Charles Hallé’s death. An excellent house 
was somewhat undemonstrative. The most successful 
numbers in a somewhat severe programme were Sonatas 
by Handel and Beethoven, Schubert’s Fantasia, and two 
Hungarian Dances (Brahms-Joachim), which latter drew 
an enthusiastic encore. Lady Hallé was assisted by Miss 
Olga Néruda. 

Sefior Sarasate has not for several years made such a 
deep impression on his Edinburgh audience as at his 
Recital on the 14th ult. The Music Hall was very full, 
and the enthusiastic applause and double recall which 
greeted the first number (Bach’s First Sonata) showed how 
well the great violinist held his audience. Professor 
Neitzel accompanied Sefior Sarasate with conspicuous 
success. 

A very delightful Concert was given by Miss Katherine 
Alston, in the Freemasons’ Hall, on the 11th ult. The 
Concert-giver sang a very representative selection of songs 
by composers from Schumann to Arensky, and in each 
showed her artistic taste, genuine appreciation, and 
cultivated style. The Arensky songs had a peculiar> 
interest to the audience and were highly appreciated. 
Miss Alston had the advantage of Mr. Plunket Greene’s 
assistance, who sang, in the expressive manner which has 
gained him such deserved popularity, songs by Schubert, 
Clay, &c., and ballads from old France, Scotland, Ireland, 
and England, Miss Pierrepont made a well-nigh perfect 
accompanist, although her solos, selected from modern 
composers, did not achieve such distinct success as those 
by Scarlatti, Bach, and Daquin. 

Pianoforte and Vocal Recitals have also been given in the 
Freemasons’ Hall by Mr. Della Torre, Miss Gibb, and 
Mr. A. B. Bach. 

The Royal Carl Rosa Opera Company gave the “ Meister- 
singer” on the roth ult.; Mr. Hedmondt as Walther 
and Mr. Homer Lund as Beckmesser divided the honours 
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She Bastand Sianen, Gov, that madest Earth and Weaben. December 1, 1896 
ANTHEM FOR TENOR (OR SOPRANO) SOLO AND CHORUS. 


Hymns A. and M., No, 26, Composed by Cuartes L. Nayror, M.A., Mus. Bac., Cantab. ; 
Organist, S. Peter’s Church, Harrogate. 





London: NOVELLO, EWER AND CO.,1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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THE ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, HANOVER SQUARE. 





PRESIDENT: 
* H.R.H. THE DUKE OF SAXE-COBURG AND GOTHA, DUKE OF EDINBURGH, K.G. 





PRINCIPAL: 
SIR ALEXANDER C. MACKENZIE, Mus. Doc. 





THE Royat Acapemy oF Music affords to Students an opportunity of receiving a thorough training in all 
branches of Music, under the most able and distinguished Professors. 

The Academic year consists of thirty-six weeks, divided into three Terms: In 1896-97 the Michaelmas Term 
commenced on Monday, 28th September, and closes on Saturday, 19th December, 1896; the Lent Term 
commences on Monday, 11th January, and closes on Saturday, 3rd April, 1897; and the Midsummer Term 
commences on Monday, 3rd May, and closes on Saturday, 24th July, 1897. 

Students are admitted at the commencement of each Term and Half-Term. 

The Fee for the Entrance Examination is One Guinea, payable in advance. Successful candidates pay as an 
Entrance Fee a further sum of Four Guineas. The Fee for the entire course of Study is Eleven Guineas per Term. 
The Course of Instruction includes Two Weekly Lessons in a Principal Study ; one in a Second Study, when deemed 
desirable by the Principal; one in Harmony; one in Elocution, for Singers ; and the advantages of the Sight Singing 
Class, the Chamber Music Classes, and the Orchestral and Choral Practices. A limited number of Wind Instrument 
players are admitted as Orchestral students at Seven Guineas per Term. An Operatic Class, for the study of the 
Lyrical Drama, is open to Students on payment of an additional fee of 14 Guineas per Term. Classes for the Study of 
Modern Languages, Deportment, Fencing, Stage Dancing, and Dramatic Acting are also open to Students on 
payment of a small additional fee. 

There are a number of Scholarships in connection with the Academy which are competed for periodically by 
Students and others. Among the principal of these are :— 


THE STERNDALE BENNETT SCHOLARSHIP, 


for proficiency in any branch of Music, and entitling the holder to two years’ free instruction. 


THE JOHN THOMAS WELSH SCHOLARSHIP, 


for Vocalists and Instrumentalists at alternate elections, and entitling the holder to three years’ free instruction. 


THE LISZT SCHOLARSHIP, 


for Musical Composition and Pianoforte playing, entitles the successful candidate to three years’ free instruction in the 
Academy, and, after that, to a yearly sum to assist him or her in the extension of his or her musical experience for two 


years on the Continent. 
THE MACFARREN SCHOLARSHIP, 


tor promise in Musical Composition; the holder being entitled to three years’ free tuition. 


THE GORING THOMAS SCHOLARSHIP, 


for Operatic Composition, entitling the holder to three years’ free tuition. 


THE ERARD CENTENARY SCHOLARSHIPS, 

for Pianoforte and Harp playing, and entitling the holders to three years’ free tuition. 

In addition to the Scholarships, a number of money and other prizes are open to Competition by the Students; 

_and Certificates of Merit, Silver Medals, and Bronze Medals are awarded annually for the various subjects of the 

Curriculum to such Students as show sufficient progress and have been studying throughout the Academic year. 

Students who on leaving show special merit and ability receive the additional distinction of being elected 
Associates of the Institution, and are thereby entitled to the use after their names of the Initials A.R.A.M. Students 
who distinguish themselves in the musical profession after quitting the Institution may be elected Fellows of the Royal 
Academy of Music, and are thereupon entitled to the use after their names of the initials F.R.A.M. 


METROPOLITAN EXAMINATION. 


An Examination (independent of Academy teaching) of Musical Composers or Performers, and Teachers, is held 
annually in London during the Christmas vacation. Successful Candidates are created Licentiates of the Royal 
Academy of Music, with the exclusive right to append to their names the initials L.R.A.M.; and receive diplomas to 
the effect that they are judged to be fully qualified for the branches of the musical profession in which respectively 
they have been examined. The Syllabus for this Examination is published in May. 

Numerous Concerts and Lectures are given, at which Annual Subscribers to the Institution have the right of 
being present, and of introducing friends, in proportion to the amount of their subscriptions. 

F. W. RENAUT, Secretary. 
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THE ROYAL ACADEMY OF MUSIC 





THE ROYAL COLLEGE OF MUSIC 
LOCAL EXAMINATIONS IN MUSIC. 


H.R.H. THE PRINCE OF WALES, K.G. 


ASSOCIATED BOARD: 
THE RIGHT HON. THE LORD CHARLES BRUCE, Chairman. 
THOMAS THRELFALL, Esq., Deputy Chairman. 
SIR ALEXANDER C..MACKENZIE, Mus. Doc., Principal of R.A.M. 
C. HUBERT H. PARRY, Esq., M.A., Mus. Doc., D.C.L., Director of R.C.M. 


PROFESSOR JAMES DEWAR, F.R:S., SIR GEORGE GROVE, C.B., D.C.L., LL.D., 
CAV®. ALBERTO RANDEGGER, HON. G. W. SPENCER LYTTELTON, ce.) 
FREDERICK WESTLAKE, Esq., R.A.M. SIR WALTER PARRATT, Mus. Doc., R.C.M. 
HIS HONOUR JUDGE MEADOWS SIR ARTHUR SULLIVAN, Mus. Doc., 

WHITE, Q.C., - FRANKLIN TAYLOR, Esq., 


HONORARY TREASURER: 
CHARLES MORLEY, Esq., M.P. 
HONORARY AUDITOR: 
SIR CHARLES LISTER RYAN, K.C.B., 
HONORARY SECRETARY: BANKERS: 


SAMUEL AITKEN, Esa. BANK OF ENGLAND, 
CENTRAL OFFICE — 32, Mappox STREET, Lonpon, W. | WESTERN BRANCH, BURLINGTON GARDENS, Lonpon, W. 





Tue Loca Examinations of the Associated Board are of two kinds :— 


“LOCAL CENTRE EXAMINATIONS,” conducted at Local Centres by two Examiners appointed for the 
purpose by the Board. Full details are published in SYLLABUS A. 


“ LOCAL SCHOOL EXAMINATIONS,” conducted by an Examiner appointed for the purpose by the Board, 
and intended to be preparatory to the Local Centre Examinations. Full details are published in 


SYLLABUS B. 


SYLLABUS A.—LOCAL CENTRE EXAMINATIONS. 
Last Day for receiving Forms of Applications from Candidates—JANUARY 30, 1897. 
THE PRELIMINARY LOCAL EXAMINATION (Paper Work) 

For Candidates in Practical Subjects will take place at the various Centres on February 24, 1897. 
THE FINAL LOCAL EXAMINATIONS 
For Candidates in Practical Subjects will take place between April 1 and April 15, 1897. 
THEORY OF MUSIC EXAMINATION (Paper Work) 


For Candidates entering for Harmony or Counterpoint, February 24, 1807. 








SYLLABUS B.—LOCAL SCHOOL EXAMINATIONS. 
Last Day for receiving Applications for registration from Schools and Teachers af Music— 
FEBRUARY 27, 1897. 
Copies of either Syllabus will be sent post-free on application to the Central Office, 32, Maddox Street, London, W. 


NOT E.—rne attention of Schools and Teachers of Music is specially directed to important alterations now being 
printed in the Revised Edition of Syllabus B, respecting the regulations for presenting pupils. 
SAMUEL AITKEN, Hon. Secretary. 
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with Herr Eckhold the painstaking conductor. The 
‘“‘ Walkie” was promised a first hearing in Edinburgh on 
the 25th ult. 

The first of Professor Niecks’s University Concerts was 
given on the 18th ult., when an interesting programme from 
the vocal works of early Italian masters was presented by 
Miss Gordon Pillans, Miss Gaukroger, Mr. Norman David- 
son, and Mr. A. B. Buch. Instrumental examples were 
contributed by Mrs. Buch (pianoforte) and Professor 
Niecks (violin). 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


THE series of Choral and Orchestral Union Concerts was 
successfully inaugurated on the evening of the roth ult. 
St. Andrew's Hall presented, indeed, a brilliant appearance, 
and if the subscriptions have not as yet reached the 
desirable level, an encouraging measure of support has 
been accorded the directors. The programme now under 
notice was certainly alluring, and many folks were 
doubtless drawn to our leading concert-room by reason 
of the re-appearance of Mr. Eugene d’Albert in his 
native city. The orchestra was in admirable form for a 
‘first night ’—so good, indeed, that, notwithstanding the 
many changes in the personnel, there is no difficulty in 
predicting great things from Mr. Kes and his coadjutors 
during the season. Miss Kirkby Lunn, fresh from her 
triumphs with the Royal Carl Rosa Opera Company, 
very soon made friends with her audience, At the 
‘popular’? Concert on Saturday evening, the 14th ult., 
the attendance was also very encouraging. Madame 
Marian McKenzie, who was in excellent voice, sang with 
her wonted artistic taste, and the programme included 
Meyerbeer’s ‘‘ Schiller’? March, Beethoven’s Symphony 
(No. 1), a selection from Rubinstein’s ‘‘ Feramors”’ ballet 
music, and the ever-popular Overture to ‘‘ Zampa.”’ 

Regrettably enough, the attendance at the first Choral 
Concert of the series was depressing in the extreme. This 
was all the more surprising, because Bach’s “St, Matthew” 
Passion Music was revived after slumbering for over 
twenty years. Thesoloists comprised Miss Marie Fillunger, 
Madame Marian McKenzie, Mr. W. A. Peterkin, Mr. 
Watkin Mills, and Mr. Robert Kaufmann. The Scottish 
orchestra supplied the necessary band accompaniments, 
Mr. Luther Hall was at the pianoforte, and Mr. Thomas 
Berry had charge of the organ. 

The Royal Carl Rosa Opera Company concluded a 
successful season at the Theatre Royal on the 14th ult. 
The “ Valkyrie,” beautifully mounted and performed with 
all-round artistic effect, attracted a large audience. ‘Don 
Giovanni”’ was also twice played to packed audiences, and 
the ‘‘ Bohemian Girl” and “ Maritana ”’ once more showed 
that the ballad opera is still an important factor to reckon 
with in this district. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CoRRESPONDENT.) 


AGAIN it is the instrumental side of art that must be 
dealt with in regard to matters of chief interest in this city 
and district. Among the things that have attracted large 
crowds of musical amateurs during the past month have 
been a remarkably fine performance on the organ in St. 
George’s Hall by Mr. Auguste Weigand; an interesting 
Pianoforte Recital in the small concert-room by Mr, 
Stavenhagen ; an “old world’? evening at the Winter 
Entertainment series by the Dolmetsch party ; an extremely 
pleasant ‘‘ Sunday afternoon with Schubert ”’ at the Picton 
Hall by Messrs. Courvoisier, Welsing, and Austin; and a 
couple of Matinées at Dreaper’s Rooms. 

In regard to more extensive things, a Richter Concert 
claims first attention, and a finer rendering of Tschai- 
kowsky’s ‘“ Pathétique”? Symphony than that accorded it 
would be difficult to imagine. 

Of chief magnitude as a leading local organisation must 
next be dealt with the first Smoking Concert of the 
Orchestral Society, as conductor of which Mr. Steudner 
Welsing did excellent service in the place of Mr. Rodewald, 








who was absent in America. Mr. Theodore Lawson’s 
playing of the ‘‘ Dramatic’? Concerto of Spohr stood well 
to the front. 

The Societa Armonica, despite the.serious illness of its 
new conductor, Mr. Akeroyd, and an unpleasant accident 
which had laid aside his deputy, Mr. Welsing, gave a 
capital inaugural Concert in its rehabilitated condition on 
the 2nd ult., under Mr. John Ross, who is now-a-days too 
seldom seen in the conductor’s seat. The programme was 
one of the best that comes to memory, although it was the 
1ogth undertaken by the Society, and it included selections 
from Cesar Cui’s orchestral suite ‘‘ In Modo Popolari” and 
a number of other worthy contributions. 

The choral events of the past few weeks have been the 
performances of a highly acceptable cantata, ‘‘ The Child- 
hood of Samuel,” by Dr. C. T. Reynolds, under the baton 
of the composer, at Birkenhead; Haydn’s ‘“ Creation,” 
under Mr. William Lockier, at Aintree; Handel’s “ Israel 
in Egypt,” under Mr. Hudson, at Southport; and Sullivan’s 
““Golden Legend,” under Mr. F. H. Cowen, by the 
Liverpool Philharmonic Society. The last-named organi- 
sation also announced a Concert for the 24th ult. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


Ir was inevitable that during the past twelve months 
some degree of anxiety should be felt lest the continued 
prosperity might be endangered of the great Orchestral 
Concerts which unquestionably stand in the forefront of all 
our musical doings. During the last forty years the 
progress of the art has, throughout England (and certainly 
not less in Manchester than elsewhere), fully kept pace 
with the advance of general knowledge and of all that 
tends to render life pleasant and happy. In that progress 
the Hallé Concerts have played an important part, and by 
it their continuance has been rendered possible. An 
interest in music and the capability to enter into a fuller 
enjoyment of it have been spread abroad until the institu- 
tions which sufficed half-a-century ago have become 
utterly out of date and insufficient to meet the require- 
ments of the thousands who flock to our larger halls, 
not merely to meet their friends or to have a pleasant chat, 
but intent upon the study both of the classics and of the 
greater works of the later masters. Every season shows 
the rapid increase of a critical knowledge, of a deeper 
insight into music, and of a higher appreciation of its 
meaning and value; and, while it is necessary that smaller 
suburban societies, wherein enthusiastic amateurs meet for 
the diligent and persevering study of instrumental and 
choral works, should maintain their healthy vitality, it is 
doubly important that at this juncture every lover of music 
should be zealous for the maintenance of those Thursday 
evening gatherings, now in their thirty-ninth session, which 
alone are able to meet the expense of performances of the 
highest pretension. To establish the Manchester Orchestra 
upon a permanent basis is a matter of the greatest moment, 
not only in this one city, but to the whole of the North of 
England and to our neighbours all around. Nothing should 
be suffered which could in any way divert into other and 
minor channels energies which should be devoted to secure 
the continuance here of that staff of instrumentalists which, 
if dispersed, could only with great difficulty and delay be 
again united, and without which many of our smaller 
undertakings would unavoidably succumb. Therendering of 
the “Oberon” Overture, of Haydn’s Symphony in G (letter 
V), of the Wagner music, and of other works has never been 
equalled in the Free Trade Hall; and, each week, Mr. 
Cowen gives further evidence of the wisdom displayed by 
the management in entrusting the direction to him. The 
soloists were Sefior Sarasate, at the first meeting, and 
Mr. Eugene d’Albert at the third; the vocalists being 
Madame Kate Lee and Mrs. Helen Trust. For “ The 
Redemption”’ (the 5th ult.) the principals included Miss 
Ella Russell, Miss Greta Williams, Messrs. Bantock 
Pierpoint, Douglas Powell, and Ben Davies. Mr. Edward 
Lloyd gave some variety to the Wagner programme 
of the 1gth ult., of which the instrumental portion 
seemed, like the Richter provincial selections, to be 
confined to a narrow stereotyped réfertoire. 
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During the recess the choir of the Hallé Concerts has 
been re-modelled by the able director, Mr. R. H. Wilson, 
with evident gain of purity of tone, especially among the 
sopranos and tenors. 

The performance of the ‘Creation’? by. Mr. Lane’s 
Philharmonic Society, with an efficient band and the 
assistance of Miss Macintyre, Mr. Ben Davies, and Mr. 
Andrew Black, demands notice of the greatly increased 
efficiency of the choir and the general completeness. 

The Saturday Night Popular Concerts are meeting an 
evident demand. Of course the band is, and must ever be, 
the main attraction to real lovers of music; and Mr. 
Cowen, without stooping to any unworthy triviality in his 
selections, judiciously arranges the programmes in line 
with the holiday feeling, and the desire for relaxation 
which attach to the evening that closes a week’s labour and 
business anxiety. 

The first (or Patti) Concert of Mr. Harrison, in associa- 
tion with Messrs. Hime and Addison, of this city, was a 
great success. 

Peculiarly gratifying is it to see the improved prospects 
of chamber music among us. Mr. Carl Fuchs has already 
given two most excellent programmes at the Schiller 
Anstalt ; having, at the first, the assistance of Mr. Willy 
Hess, and at the second that of Madame Marie Soldat. 
Mr. Max Mayer, who, besides aiding Mr. Fuchs on the 18th 
ult., has given the first of his own series at the Concert Hall, 
with Madame Soldat and Mr. Paersch. Messrs. Leonard 
Borwick and Plunket Greene attracted a fairly large and 
very warm-hearted audience to the immense Free Trade 
Hall; and Mr. Brodsky has undertaken to give, during the 
winter, five performances by his delightful quartet party. 





MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Or the Concerts that have taken place in this locality 
during the past month, the most important were the two 
performances of Mendelssohn’s ‘‘ Elijah,” respectively by 
the Sunderland Philharmonic Society and the Newcastle 
and Gateshead Choral Union. The performance of the 
Sunderland Philharmonic Society took place in the Victoria 
Hall, Sunderland, on the 3rd ult., the principal artists 
being Madame Alice Esty, Miss Ada Crossley, Mr. Tom 
Child, and Mr. Ffrangcon-Davies. It is scarcely an 
exaggeration to say that this was, artistically, the best 
Concert given by the Sunderland Society for several years. 
Mr. N. Kilburn conducted with customary discretion, and 
is to be congratulated upon the successful result of his 
labour. 

The second performance alluded to—that of the New- 
castle and Gateshead Choral Union—took place in the 
Town Hall, Newcastle-on-Tyne, on the 17th ult. The 
principal vocalists were Miss Mabel Berrey, Madame L. 
Dews, Mr. Norman McLeod Jones, and Mr. Andrew 
Black, all of whom were successful in their respective parts. 
Great care had evidently been taken in preparing the work. 
An excellent orchestra of about fifty performers was engaged 
for the occasion, and contributed materially to the suc- 
cessful rendering of the oratorio. Mr. {ames M. Preston 
conducted with skill and discretion. 


At the first Concert of the Newcastle Chamber Music | 


Society, on October 29, Beethoven’s String Quartet in C 
(Op. 59) and Dvorak’s Quartet (Op. 96), also for strings, 
were admirably played by Sefior Arbos, Mr. Inwards, Mr. 
Hobday, and Mr. Ludwig. The vocalist was Mr. David 
Bispham, whose singing was greatly admired. 

During the week’s engagement of the Royal Carl Rosa 
Opera Company, at the Tyne Theatre, Newcastle, com- 
mencing on October 26, the following operas were given: 
‘“‘ Tannhauser” (twice), ‘‘Carmen,” ‘‘ Bohemian Girl,”’ 
‘‘ Valkyrie,” ‘‘ Mignon,” and “ Faust.” 

In consequence of the success of the performance of 
‘‘ Elijah” by the Newcastle and Gateshead Choral Union, 
on the 17th ult., the work was reveated in the Town Hall, 
Newcastle, on the 25th ult., in popular form, the soloists 
on this occasion being Miss Annie Nelson, Miss Helen 
Rae, Mr. Tom Child, and Mr. Dan Price. Mr. Preston 
again conducted and Mr. Thomas Wilkinson presided at 
the organ. 


On the 21st ult. an interesting Pianoforte and Violin 
Recital was given in the New Assembly Rooms, Newcastle, 
by Messrs. Sigmund and Alfred Oppenheim, assisted by 
Miss S. Martin as vocalist. 


MUSIC IN NOTTINGHAM. 
(FRoM OUR OWN CORRESPONDENT.) 


THE large audience which well-nigh filled the Albert Hall 
on the occasion of Miss Cantelo’s Recital, on October 22, 
was a well-earned tribute of the esteem which her pianoforte 
playing has gained and testifies to the increasing apprecia- 
tion of classical music which is apparent in Nottingham. 
Mr. Willy Hess was Miss Cantelo’s colleague in the 
interpretation of the programme, the first piece of which 
was Beethoven’s ‘“ Kreutzer’? Sonata, most exquisitely 
rendered. Miss Cantelo’s solos were Schumann’s “ Car- 
neval,” Mendelssohn’s “‘ Variations Sérieuses,”’ Rubinstein’s 
“Concert Etude,” and an Andante by Grieg, in which she 
displayed thorough musicianship and breadth of expression. 
After Vieuxtemps’s Ballade and Polonaise Mr. Hess was 
twice recalled. 

On October 28 the Sacred Harmonic Society opened 
its season with a Concert-Recital of Gounod’s ‘ Romeo 
and Juliet.” The orchestral work was entrusted to the 
Hallé orchestra, under the baton of Mr. F. H. Cowen; and 
Gounod’s charming orchestration, so full of appropriate 
tone colour, was effectively given. The choruses had 
evidently received careful rehearsal at the hands of Dr. 
William Lemare (the new conductor of the Society), with 
the result that the articulation, phrasing, and expression, 
so extremely essential in dramatic music, left nothing to 
be desired. The illness of Madame Fanny Moody, almost 
at the last moment, threatened disaster; but her place was 
excellently filled by Miss Esther Palliser, as ¥uliet. Mr. E. 
C. Hedmondt gave as good a rendering of Romeo's part as 
could be expected on a concert platform, and at times rose 
to a high level of dramatic expression. Mr. Charles 
Manners’s remarkably clear articulation was of great value 
in the part of Friar Laurence. The other principal réles 
were entrusted to Miss Gertrude Izard, Miss Isa Balfour, 
Messrs. Arthur Walenn, Dever, Albert, Collings, and 
Walter Ford. 

The Richter Concert on October 29 attracted an 
enormous audience. 

Mr. Carl Armbruster’s Lecture on Classical Song was 
worthy of a better audience. The illustrations were sung 
by Miss Pauline Cramer. 

The first of the Nottingham Chamber Concerts given 
this season by Messrs. Ellenberger and Thorpe took 
place on the 11th ult. As usual the programme was free 
from hackneyed pieces. 

On the roth ult. Miss Margaret Clark gave a Concert in 
the Albert Hall. Miss Clark has recently returned from a 
course of three years’ study in Berlin, under Dr. Joachim, 
and the local interest in her début as a soloist caused large 
advanced bookings of seats. Miss Clark has developed a 
fine tone and broad style under Dr. Joachim, and is a most 
valuable acquisition to classical concerts. Her rendering 
of the two movements of the Max Bruch Concerto showed 
power and intellectuality worthy of an older player, and 
Spohr’s Barcarolle was interpreted with great taste. 





MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. EvGENE D’ALBERT visited Sheffield on the 16th ult. 
and gave a successful Recital in the Albert Hall. His 
programme included Beethoven’s ‘‘ Appassionata”’ Sonata 
—his best effort—his own arrangement of Bach’s Prelude 
and Fugue in D, a group of Chopin pieces, Liszt’s 
difficult ‘Don Giovanni’? Fantasia, and other works. 
Though coolly received at first, Mr. d’Albert’s playing 
ultimately aroused the enthusiasm of the audience, and he 
was several times recalled. 

Miss Lilian Hovey gave an Elocutionary Recital, in the 
Montgomery Hall, on the 13th ult. The programme was 
agreeably varied and served to display the Reciter’s versatile 





talents. Tennyson’s “ Defence of Lucknow” was marked 
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by dramatic grip and faultless inflection, “‘ Maud Miller” 
had a sympathetic rendering, and in several lighter contri- 
butions Miss Hovey proved that in either direction her 
elocutionary skill can supply alldemands uponit. In Poe’s 
‘‘ The Raven” Miss Hovey was associated with Mr. J. A. 
Rodgers, who played Stanley Hawley’s sympathetic musical 
accompaniment to the poem. Miss Mary Hovey (of Liver- 
pool), a clever violinist, and Mr. Rodgers played solos. 

On the 26th ult. the Sheffield Musical Union gave a 
Concert at which all the pieces were from the pen of Dr. 
Henry Coward, the Society’s popular conductor. In thus 
honouring their chief the members performed a graceful 
act and recognised many years of arduous and self-denying 
work, The “ Story of Bethany” occupied the first part of 
the programme, and the second part contained several 
specially composed part-songs, songs, &c. Dr. Coward 
conducted. 

The Doncaster Musical Society performed Mendelssohn’s 
‘* Hymn of Praise,” in the Corn Exchange, on the 6th ult., 
Mr. H. C. Mackenzie conducted and Mr. C. Reasbeck led 
the orchestra. The work was admirably rendered, the 
singing of the chorus being particularly good. A miscella- 
neous programme concluded the Concert. 


MUSIC IN THE SOUTHERN COUNTIES. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Salisbury Philharmonic Society, under the con- 
ductorship of Mr. Alfred Foley, gave a successful Concert, 
at the County Hall, on the 16th ult. The choir was heard 
to advantage in Eaton Faning’s ‘‘ Song of the Vikings,”’ 
Gade’s “ Spring’s Message,” and some well-chosen part- 
songs by Leslie, Pinsuti, and King. Cowen’s ‘ Four 
English Dances”’ formed the chief orchestral feature of the 
Concert, which was further contributed to by the Meister 
Glee Singers and Madame Kate Lee. Miss Nellie Harding 
led the orchestra, and Miss Hatch and Mr. Bracher shared 
the duties of accompanist. The Wylye Choral and Or- 
chestral Society, which has been recently organised, made 
its second appearance on the 11th ult. The programme 
included Eaton Faning’s part-song ‘“‘ The Miller’s Wooing” 
and some well-sung glees. Amongst the orchestral numbers 
were the Shepherds’ Dance from German’s incidental music 
to “Henry VIII.” and other pieces ofa light character. 

A performance of Mendelssohn’s “ Elijah” took place 
at Trowbridge, on the 23rd ult., conducted by Mr. H. 
Millington. The principal vocalists engaged were Miss 
Ethel Winn, Miss Minnie Hackett, Mr. S. Masters, and 
Mr. D. Harrison. The chorus and orchestra numbered 
about 120 performers, the latter being led by Mr. Duys and 
Mr. W. Millington. 

On the 18th ult. a performance ot Gaul’s cantata ‘‘ The 
Holy City’ was given in St. John’s Church, Boscombe, 
by the members of the choir, assisted by amateurs of the 
neighbourhood. Mr. Arthur T. George, organist of the 
church, directed the performance. 

A programme, consisting of compositions by Gounod, 
was presented by the Southampton Philharmonic Society 
atits Concert on the 26thult. The following solo vocalists 
were announced to appear: Miss Zippora Monteith, Mr. 
Frederick Williams, and Mr. Arthur Barlow. Mr. H. M. 
Pike conducted. 


MUSIC IN YORKSHIRE 
(FROM OUR OWN CORRESPONDENT.) 


THE most important musical event at Leeds during the 
past month has been the Concert given by the Leeds Choral 
Union, an association formed only a year ago. Though 
not a few ardent chorus-singers are members of both the 
Choral Union and the old-established Philharmonic Society, 
the two bodies are in the main distinct, so that Leeds can 
fairly boast of two efficient choirs, each numbering over three 
hundred voices. It can hardly boast with equal security 
of two audiences, and the Town Hall was barely filled on 
the 3rd ult., when the Choral Union opened its season 
with Berlioz’s ‘‘ Faust.” The performance was good, if 
not brilliant, and a certain reticence in the chorus-singing 
in the more forcible and dramatic passages is no doubt 
attributable to want of experience in the newly formed 





chorus. On the other hand, such delicate music as the 
“ Faust’s Dream” chorus was charmingly sung. Mr. 
Benton, the conductor, had evidently taken great pains to 
teach his singers the meaning of pianissimo, which 
is not always grasped by the West Riding intellect. 
The soloists were more than satisfactory. Miss Mabel 
Berrey was evidently nervous on her first appearance in 
Leeds, which, as a Festival town, has a strange fascination 
for aspiring vocalists; but she sang very unaffectedly and 
with genuine expression. Mr. Ben Davies and Mr. 
Bispham need no comment, save that the latter seemed to 
miss, to some extent, the grim humour of Mephistopheles. 
Mr. C. Knowles was quite a satisfactory Brander. 

The enterprising Messrs. Haddock began their Musical 
Evenings on October 27, and have since given four more. 

The Bradford Permanent Orchestra is a society that has 
not only deserved success, it has achieved it. Its Concerts 
always command large audiences, and it speaks well for 
the love of good music in Bradford that the galleries ot 
St. George’s Hall were so crowded on October 24, when 
Professor Stanford came to conduct a programme made up 
entirely of his own works. The new Norwich work, 
‘“ Phaudrig Crohoore,” headed the programme, and proved 
a delightful example of the composer’s resource in treating 
such a theme, though bare justice was done to it by the 
singers, whose occasional indecision seemed to indicate 
insufficient preparation. The ‘“ Revenge,” the ‘ Irish” 
Symphony, and songs given by Mr. Plunket Greene made 
up the rest of the programme. The chorus was that of the 
Festival Choral Society, whose apparent want of prepara- 
tion may have been due to the fact that they were at the 
time fully occupied in rehearsing Dr. Parry’s “King Saul,” 
of which they gave a most creditable performance, with the 
assistance of the Permanent Orchestra, on the 6th ult. The 
cast of soloists was remarkable for its youth, but equally 
so for its excellence. Miss Agnes Nicholls, Miss Muriel 
Foster, Miss Morfydel Williams, Messrs. William Green 
and J. Sandbrook are all young artists, but they sang with 
exceptional enthusiasm and ability. Mr. William Thornton, 
a local bass, was also completely satisfying as Samuel, so 
that the solo portions of the work suffered nothing at the 
hands of its interpreters. Dr. Parry himself conducted, 
and was most cordially received. 

The Subscription Concerts began their thirty-second 
season on October 30. That the Hallé band is not likely to 
lose prestige under Mr. Cowen's conductorship was indicated 
by an unusually finished performance of Beethoven’s 
Pastoral Symphony, the only fault of which was a tendency 
to drag the tempi. Tschaikowsky’s ‘‘ Romeo and Juliet” 
Overture was also finely played. Lady Hallé played the 
first Max Bruch Concerto with her usual refined charm, and 
Miss Macintyre was the vocalist. 

At the Huddersfield Subscription Concert, on the 3rd ult., 
the illness of Miss Sofia Ravogli necessitated both her 
absence and that of her sister; Miss Landi and Miss de 
Sales were, however, obtained at the eleventh hour and 
proved satisfactory substitutes. Mr. Stavenhagen was the 
pianist, and, as usual, showed his complete sympathy with 
Liszt, while Mr. Dunn’s extraordinary technique was shown 
in violin music by Tartini, Spohr, Bazzini, and Ernst. On 
the 17th another great representative of the Liszt School 
made his first appearance in the West Riding. But the 
performances of Mr. d’Albert, both here and in other 
Yorkshire towns, will be more conveniently chronicled 
together in our next letter. 

The excellent Subscription Concerts at Halifax were 
resumed on October 28, when Messrs. Borwick and 
Plunket Greene gave one of their delightful Recitals of 
pianoforte and vocal music. On the 12th ult. the Halifax 
Choral Society, under Mr. W. H. Garland, gave its ‘‘ jubilee” 
performance of “Elijah.” Mr. Andrew Black was the 
Elijah, and, with Miss Palliser, Madame Dews, and Mr. 
Lloyd Chandos, formed a satisfactory quartet of soloists. 
The chorus sang well, if hardly so well as one has been 
led to expect at Halifax, and the band was unusually 
efficient for a ‘‘ scratch” orchestra. 

The Dewsbury Choral Society held its ‘ Elijah” 
celebration on the 1oth ult. The principals were Miss 
Maggie Davies, Madame Belle Cole, Mr. Lloyd Chandos, 
and Mr. David Hughes, who, if not brilliant interpreters of 
their respective parts, were at least thoroughly capable. The 
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chorus-singing showed the result of careful drilling, and 
Mr. G. H. Hirst’s conducting was, as usual, marked by 
much intelligence and independent thought. The same 
quartet of vocalists, with Mr. John Dunn as violinist and 
Miss Marguerite Swale as pianist, gave, on behalf of the 
Morley Choral Society, a miscellaneous Concert on the 
oth that was undistinguished in programme and not over- 
artistic in performance, a tendency to exaggeration spoiling 
the efforts of several of the artists. On the roth ult. the 
Keighley Musical Union gave Sterndale Bennett’s ‘‘ May 
Queen” and Gade’s ‘‘Crusaders.”” Miss Annie Nelson, 
Miss Lord, Mr. Shakespeare Robinson, and Mr. Stanley 
Cookson were the principal vocalists, and the performances, 
under Mr. Arthur Burnley’s conductorship, seem to have 
given very general satisfaction. The Hull Harmonic 
Society, on the roth ult., resuscitated Costa’s ‘‘ Eli,” which 
still, it would appear, has some admirers. The principals 
were Madame Sadler Fogg, Miss Edna Thornton, Messrs. 
Harper Kearton, Wm. Thornton, and J. Hall. Mr. Walter 
Porter conducted. 


MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 


THE revival of ‘‘ Don Giovanni’ at the Opéra has been 
an important artistic event. The work was first produced 
here, in 1811, at the Théatre Italien, and was not brought 
out at the %péra until 1834. As a matter of artistic 
propriety, ‘‘ Don Giovanni” should have stood in no need 
of a revival, since the immortal work should never have 
been taken off the répertoire. Its present reprise is an 
imposing spectacle, but it certainly is not the classical 
version of the opera, while the interspersed ballets, albeit 
danced to Mozartean numbers, only serve to enhance the 
spectacular effect. The work is lavishly mounted in all 
respects. As regards prospective arrangements at this 
house, but little is as yet known. Rehearsals of M. 
Bruneau’s ‘‘ Messidor”’ are still in progress, and a new 
ballet, ‘‘ L’Etoile,”’ by M. Wormser, is also in preparation. 
There is also talk of M. Bourgault - Ducoudray’s 
‘* Thamara ”’ being shortly placed on the repertory again. 

The new season of M. Lamoureux was inaugurated on 
October 18 with a popular festival Concert, which attracted 
an enormous crowd and was made the occasion of numerous 
and deserved ovations offered to the eminent conductor. 
Although the Concerts of the 1st and 8th ult. presented no 
novel feature, they included works of the very highest 
interest, such as the Symphony in D minor, by César 
Franck, and Isolde’s Liebestod, sung by Madame Alba 
Chrétien, who possesses a very fine voice and excellent 
musicianlike qualities. During M. Lamoureux’s absence in 
London, his place at these Concerts was occupied by the 
Czech Quartet Party, whose sterling qualities are suffi- 
ciently known, and to whom an enthusiastic audience paid 
the practical compliment of appearing in numbers fully 
equal to those usually recorded at the symphonic concerts. 

M. Colonne, on his part, recommenced his performances 
on October 25 with a programme exclusively devoted to 
French composers, after which the popular conductor 
departed for Odessa, for the purpose of directing a Concert 
of French music in that town, with, it is said, considerable 
success. Thus the Concerts given on the 8th and 15th, 
ult. presented some novel features, both as regards the 
programme and its conductor, the latter being M. Wino- 
gradsky, the famous Russian chef d’orchestre, and the 
former consisting entirely of works by Russian composers. 
M. Winogradsky is a very remarkable conductor, and the 
exuberance of his movements is astonishing, while the 
effects he obtains from the orchestra are truly superb. M. 
Marck Hambourg was the pianist, and was greatly appre- 
ciated in his rendering of the Fourth Concerto by 
Rubinstein. He is undoubtedly a very excellent artist. 

Glinka’s “ Life for the Czar” has at length been given— 
viz., on October 19, at the Nouveau Théatre. A work of 
such importance requires, however, at least an adequate 
preparation, and such not having been by any means 
accorded it in the present instance the critical voices as 
to its merits have been necessarily reserved, while rendering 
justice to the talent of the interpreters, especially MM. 
Engel and Devoyod. 





The annual distribution of prizes and performance of the 
successful works took place on October 31 at the Institut. 
Of the latter, an ‘‘ Ouverture de féte,”” by M. Busser, is ably 
written but wanting in individuality, while a cantata by M. 
Mouquet, who obtained the Prix de Rome for the current 
year, is a very conventional composition, with the exception 
of its rather remarkable prelude. 

At the Conservatoire, the poéme :yrique “ Aude et Roland” 
of MM. Hartmann and Adénis, set to music by M. Léon 
Honoré, which obtained the Rossini Prize, was produced 
on the 15th ult. It is an essentially melodious work, in 
accordance, indeed, with the conditions laid down in the 
competition, and apt to become rather monotonous. It 
was well rendered by M. Noté, Mdlle. Lafarge, and M. 
Gauthier, and in its latter portion was greatly applauded. 





MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 

THE activities of the new season are gradually getting 
under way in New York. The venture of the Mapleson Opera 
Company at the old Academy of Music has thus far proved 
an eminently successful one from a practical point of view, 
though it has not served to bring forward anything very 
extraordinary from the artistic side as yet. Perhaps the 
most marked feature of the performances which have been 
given is the excellence of the orchestra which, under 
Signor Bimboni, has made a high record for itself. The 
forces of the Metropolitan Company are gathering now, 
and the rival opera houses will soon be in full swing. At 
the close of the Abbey and Grau season at the Metropolitan 
there will be a short season of German opera by Mr. 
Damrosch’s company. 

During the season the usual number ot concerts will be 
given by the Philharmonic Society and by the Symphony 
Society, while the new Symphony Orchestra, under the 
lead of Mr. Sam Franke, will play three times, and the 
Boston Band will make its usual number of visits. The 
Bostonians will play a Bruckner Symphony as one of their 
novelties. 

Up to the present writing no new choral society has made 
its appearance in New York. The Oratorio Society, the 
Musical Art Society, and the New York Choral Society will, 
apparently therefore, have the field all to themselves. 

In Church music the past summer has witnessed an 
unusual number of changes and activities in and about 
New York. Mr. Charles Heinroth, a pupil of Rheinberger, 
who only very recently returned from his studies, has been 
appointed to the organist’s post at the Church of the 
Ascension. 

The choirs are beginning to hold the harvestide choral 
festivals so common at this season of the year. The first 
one of these of more than ordinary importance will be 
given by the newly-formed choir guild of the diocese ot 
Connecticut, in St. John’s Church, Bridgeport. The home 
choir, and those of Trinity, New Haven; St. Andrew’s, 
Meriden; and St. Andrew’s, Stamford, will take part, and 
the service will include Stainer’s setting in A of the evening 
Canticles, and anthems by Beethoven, Martin, and other 
composers. 

The first public service held under the auspices of the 
American Guild of Organists will be held at St. Bartho- 
lomew’s Church, New York, in a few weeks. Special 
soloists of note have been engaged, and the chorus will 
consist of the combined choirs of St. Bartholomew’s, All 
Souls’, and the South Reformed Church. All of these 
choirs are made up of men and women, It is proposed to 
do away with the services of a conductor, but several of the 
better-known members of the Guild will officiate at the 
organ by turns, and each organist will rehearse the choir 
on the work which he is himself to accompany. Mr. H.R. 
Shelley, Mr. R. Huntington Woodman, and Mr. Gerrit 
Smith will probably play different portions of the service. 
Bishop Potter is to make the address, and the chaplain of the 
Guild, the Rev. Charles C. Hall, of Brooklyn, will conduct 
the service. An examination of candidates for associate- 
ship in the Guild was held a few weeks ago, and two 
candidates out of three satisfied the examiners. The 
successful gentlemen were Messrs. A. B. Spencer, of 
Stamford, Conn., and Mr. Frank Chase, of Jacksonville, 
Florida. 
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A rather unique service was performed on the evening of 
All Saints’ Day, at St. Peter’s (Westchester), New York. 
The principal part of it consisted of a cantata, ‘‘ The 
Vision of St. John,” composed by Mr, C. Whitney Coombs, 
organist of the Church of the Holy Communion, New 
York. The work is scored for a solo tenor, a quartet or 
chorus of female voices in four parts, and the usual four- 
part chorus. The church contains two organs, and on this 
occasion the female voices were drawn from the choir of 
St. Bartholomew’s, New York, and were placed in the West 
organ gallery, where Mr. Warren, of St. Bartholomew’s, 
presided over the large organ. The solo tenor and the 
regular vested choir of the parish (boys and men) occupied 
the chancel stalls, and the antiphonal effects, dexterously 
managed across the intervening space, were striking. The 
whole service went with commendable freedom and dash, 
while the boys’ voices showed a high degree of refinement 
and training. 


WE have on a previous occasion drawn attention to suc- 
cessful performances of British music in that very musical 
as well as very charming art centre, Diisseldorf, Rhenish 
Prussia, and it is with genuine satisfaction that we now 
chronicle an event, rare, if not unique, in the annals of 
British music. We refer to a Concert arranged and con- 
ducted by a German musician, the programme of which 
devoted a whole part to works by British composers. The 
garrison of Diisseldorf includes the Fusilier Regiment, No. 
39, whose band is considered one of the most efficient in the 
German army. The bandmaster is Herr Konig]. Musik- 
dirigent W. Kohn, whose talent as a conductor and 
genuine artistic temperament are matched by an eclectic 
taste as regards foreign music none too frequently 
found amongst the musicians of the Fatherland. As 
is the case in some of our own crack regiments, the 
bandsmen of the 39th form, also, a thoroughly efficient 
string or symphony orchestra, and give a great many high- 
class concerts all the year round. It was at such an 
Orchestral Concert, on the 12th ult., that Herr Kohn 
presented to the Diisseldorfers a selection of British music, 
consisting of the Overture ‘‘ Land of the mountain and 
the flood,” Hamish MacCunn; Benedictus, Sir A. C. 
Mackenzie; and three Dances—(a) Morris Dance, 
(b) Shepherds’ Dance, (c) Torch Dance—from the music 
to “Henry VIII.,” Edward German. The General 
Anzeiger, the most influential as well as the most widely- 
circulated local paper, refers to the Concert in these terms: 
‘‘ The Overture by MacCunn, the Benedictus by Mackenzie, 
and the three Dances by Edward German served to 
demonstrate that the prejudice against English music 
generally existing amongst us is no doubt to be attributed 
to our unfamiliarity with the works of British composers 
rather than to their unpalatableness. A prejudice once 
created, and even more firmly established through thoughtless 
reiteration, is only removed with the greatest difficulty, and 
it is therefore worthy of every acknowledgment that the 
conductor of a German military band undertakes to make 
himself acquainted with the terra incognita of English 
music and open it to the German public. The very liberal 
applause proved that the English compositions under notice 
were quite to the taste of the audience, though it was no 
doubt partly called forth by the excellent performances of 
the well-trained orchestra." We hope Herr Kohn will 
persevere in his attempt to familiarise his countrymen with 
British orchestral music, and that some of his colleagues 
will follow his example. Meanwhile we hail the small 
beginning as a welcome sign. 


THE Principal of the Royal College of Music has made 
an appeal to the musical public on behalf of the People’s 
Concert Society. For some years back one of its chief 
centres of work has been the Westminster Town Hall, 
where, during the winter months, Concerts of first-rate kind 
have been given on Sunday evenings. Though primarily 
intended for the ‘‘ masses,"’ these Concerts have been appre- 
ciated by numbers of people of the better class, who show 
their enjoyment of the music provided for them by punctual 
attendance and intelligent interest in the music. Here, 
unfortunately, their participation in the scheme ends. No 
charge is made for admission to its Sunday Concerts; and 


the amount of the collections made at Westminster is so 
ludicrously inadequate, as well as in such forcible contrast 
to the well-dressed appearance of many of the audience, 
that it has been found necessary, after many ineffectual 
appeals, to give up the Westminster Concerts altogether 
after Christmas next. It is probably thoughtlessness that 
brings about so lamentable a state of affairs. Anyhow, 
these things ought not so to be. 


Mr. Davin BispHAm’s Concert, at St. James’s Hall, on 
October 31, prior to his departure for America, possessed 
a very distinctive feature in the four ‘Serious Songs” 
(Op. 121) of Brahms, not previously given in London. 
Scripture has been drawn upon for the text of these pieces, 
three of which are taken from Ecclesiastes. In lofty 
thought and in earnestness of expression these songs are 
worthy a master whose purpose through life has been the 
augmentation of the dignity of his art. Naturally they 
are sad in tone, but the apostrophe to death in the third 
song of the series is so noble, so sympathetic, and so 
sincere as to yield consolation instead of producing 
despair. They were sung in a most imposing manner by 
Mr. Bispham, and made a deep impression on the large 
audience. This true artist also sang several lighter pieces, 
in every instance with correct spirit. Mdlle. Landi was 
the other vocalist. Mr. Johannes Wolff contributed violin 
pieces, and Mr. H. Bird was at the pianoforte. 


Mr. WALTER Forp’s Concert in the Queen’s (Small) 
Hall, on the 6th ult., was interesting alike with respect to 
the pieces and the performers. A severe cold prevented 
the appearance of Miss Fillunger, but Mrs. Henschel came 
forward in her stead and with unsurpassable charm gave 
several songs differing in style, among them Schumann’s 
‘‘ Auftrage”? and Mr. Henschel’s ‘“‘ Shouggie Shou” and 
‘“‘ There was an ancient king.” Mr. Walter Ford’s choice 
was also varied, though a high standard was maintained 
throughout. His rendering of Somervell’s setting ot 
“ Tears, idle tears,” of Sterndale Bennett’s “‘ Maiden mine,” 
and of Miss Carmichael’s arrangement of Galliard’s ‘‘ With 
early horn’ was singularly expressive. Mdlle. Irma Sethe 
and Mr. Henry Bird spiritedly played Brahms’s Duo Sonata 
in A major (Op. 100), and the clever lady violinist subse- 
quently gave with the utmost artistic feeling the Introduction 
and Adagio Religioso from Vieuxtemps’s Concerto in D 
minor and other pieces. 


Mr. Maurice AuBrey’s Recital at Steinway Hall, on 
October 29, passed off successfully. This tenor has an 
exceedingly pleasing voice and a command of expression 
enabling him to do justice to pieces of which earnest 
sentiment is the prevailing characteristic. Though evidently 
suffering from nervousness, he sang with much delicacy 
and close observance of detail Raff’s ‘‘ Sérénade,”’ Purcell’s 
“‘T attempt from Love's sickness to fly,” Schubert’s ‘*‘ The 
Organ Player,” and other airs. Miss Teresa Blamy sang 
some modern ballads effectively. Instrumental contri- 
butions were afforded by Miss Jessie Reeve (pianist) and 
Mr. Herbert Walenn (violoncellist), the latter playing in 
his accustomed artistic manner. Mr. William A. Gardner 
ably accompanied. As reciter, the place of Mr. Charles Fry, 
absent through indisposition, was taken by Mr. Arthur 
Fayne, who, among other. pieces, delivered Hood’s “ The 
Demon Ship” with a happy combination of humour and 
dramatic intensity. 


Herr MIcHAEL BALLtnG’s series of Recitals in the 
Queen’s (Small) Hall, to display the peculiar quality of tone 
of the Ritter viola-alta, attracted the attention of professional 
musicians. The instrument is not new to this country, the 
inventor having tried it at the Crystal Palace with Mr. 
Manns’s orchestra a few years ago. The viola-alta is 
designed to obviate the nasal tone and other shortcomings 
of the ordinary viola, and is certainly more pleasing as a 
solo instrument, though increased size naturally makes 
it more difficult to hold. The properties of the instrument 
were exhibited to the best possible advantage by Herr 
Balling, a thorough artist, who handled it with ease; but 
supercession of the ordinary viola is very problematical, at 
least in this country. At the first Recital (October 28) Herr 
Balling played in excellent style, with Mr. Carl Weber, the 
pianist, Rubinstein’s Duo Sonata in F minor (Op. 49) and 





some solos. 
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Mr. Atrrep J. Dye gave an enjoyable and greatly 
appreciated evening Concert at Woodside Hall, North 
Finchley, on the 16th ult. It was virtually a ‘‘ Grimson 
Family ’’ Concert, for the members of that clever company 
were responsible for the whole programme except the songs, 
which were contributed by Madame Marie Hooton and 
Mr. Edward Branscombe. Schumann’s Pianoforte Quintet 
opened the Concert and was finely played, while the 
Andante and Finale from Svendsen’s String Octet brought 
the evening to an effective and exhilarating conclusion. 
Solos were contributed by Misses Annie, Jessie, and Amy 
Grimson, the last-named performing, with much success, 
a tasteful and taking Romance in D for violoncello, 
by Mr. Dye. 


THE Royal Amateur Orchestral Society celebrated its 
twenty-fifth season, on the roth ult., by a Concert at the 
Queen’s Hall, which was attended by the Prince of Wales, 
the Duke of Saxe-Coburg and Gotha, the Duke of 
Cambridge, and many eminent musicians. An important 
feature in the programme was a Concert-Overture, written 
for the occasion by Mr. George Mount; Goldmark’s 
Overture to the ‘‘ Cricket on the hearth ” and some dances 
by Moszkowski were also given. Mr. Achille Rivarde 
was the solo violinist, and the vocalists were Madame 
Duma and Mr. Norman Salmond. A congratulatory 
telegram from the Queen was read during the interval. 


THE Bernhard Carrodus String Quartet, consisting of 
Messrs. B. M., R., and J. F. Carrodus, and Mr. W. 
Richardson (viola), gave their first Chamber Music Concert 
this season in the Queen’s (Small) Hall, on the r2th ult. 
Their talents, ripened by increased practice together, were 
combined in a Quartet in E flat by Mozart and in 
Schumann’s work in A minor (Op. 41), each being played 
with spirit and character. Between these compositions 
came Grieg’s Sonata (Op. 13) for pianoforte and violin, 
undertaken by Mrs. S. Passmore and Mr. B. M. Carrodus, 
and songs contributed by Miss Florence Hoskins, with Mr. 
Fountain Meen as accompanist. 


Dr. Sawyer, who for the past thirteen years as conductor 
of the Brighton and Hove Choral Society has struggled 
so hard and with notable success against the apathy of 
the Brighton musical amateur, has been obliged, owing to 
more important duties, to resign his position. The Society 
has declined to exist without him, and will consequently 
be dissolved after the next Concert, which takes place 
in the present month, when Berlioz’s ‘ Childhood of Christ ” 
will be performed. Dr. Sawyer has, however, generously 
promised to give his services in the formation of an 
Orchestral Society, which, it is to be hoped, will meet with 
more generous support. 


Messrs. DELArossE and Ysaye gave their second Recital 
of pianoforte and violin music at St. James’s Hall, on 
October 27. A beautiful performance may be recorded of 
Schumann’s Sonata in D minor (Op. 121), one of the 
latest works of the unfortunate master; and both artists 
made their mark in Beethoven’s “ Kreutzer’? Sonata, but 
the pianist made but little effect in his solos. Mr. Ysaye, 
however, in violin pieces by Rode and Vieuxtemps, not, 
perhaps, very well chosen, played with his customary 
vigour and expression, and will be heard again in London 
whenever he decides to revisit us. 


Mrs. VARVILL, at a Concert at St. James’s Hall, on the 
5th ult., for a benevolent object, was fortunate in obtaining 
the instrumental assistance of Fraulein Wietrowetz and 
Miss Margaret Wild, who, with good results, joined their 
abilities in a Sonata by Brahms for violin and pianoforte, 
and were also respectively heard in solos to which they 
did justice. Madame Marian McKenzie and Mr. David 
Bispham gave, with their accustomed success, songs 
thoroughly suited to them, and Mrs. Varvill exhibited 
taste in vocal pieces by Brahms, Schubert, and Korbay, 
the latter accompanying. 


Miss JoAN HoEFkKEN gave her first Vocal and Instru- 
mental Recital, at the Queen’s (Small) Hall, on the 2nd ult., 
when she was assisted by Mr. Otto Milani and Mr. Herbert 
Parsons. The two last-named executants gave a meri- 
torious performance of Saint-Saéns’s Sonata in D minor 
for violin and pianoforte, and also played several solos on 


their respective instruments. Miss Hoefken sang a good 
selection of songs by Mozart, Beethoven, Handel, and 
Wagner with some success, but her singing is not as yet 
sufficiently finished to enable her to take a prominent place 
in London concert-rooms. 


MDLLE. JosEPHINE Kern and Herr Carl Grimm gave 
a Vocal and Pianoforte Recital on the 3rd ult., at Steinway 
Hall. The former sang a good selection of soprano songs 
with taste and refinement that testified to a musical 
temperament. Mr. Grimm is a young pianist of promise. 
His performance of Beethoven’s Sonata in F minor (Op. 57) 
had many meritorious features, and although somewhat 
cold in expression was intelligently phrased. The render- 
ing of some pieces of less importance showed considerable 
executive command of the keyboard. 


Mr. Luarp Sevsy’s claims to be considered a gifted 
and earnest composer were enforced at his Concert, at the 
Queen’s (Small) Hall, on the 1oth ult., when the most 
important works on the programme were from his pen. 
They included an excellent Quintet in A for pianoforte and 
strings, an effective Sonata in B for pianoforte and violin, 
and several songs of a melodious and refined character. The 
instrumentalists were the composer, Messrs. J. and W. 
Sutcliffe, A. Hobday, and A. Williams, and Mrs. Hutchin- 
son and Mr. Kennerley Rumford were the vocalists. 


Miss Leonora JAckKson, a pupil of Professor Joachim, 
who conducted the Philharmonic Orchestra on the 
occasion, gave a Concert on October 17, at the Berlin 
Singakademie. The programme included Wieniawski’s 
Concerto in D minor, Brahms’s Violin Concerto, and the 
Hungarian Fantasia by Ernst, in the execution of which 
the lady displayed great technical mastery and artistic 
feeling, and greatly pleased both her audience and the 
numerous critics present, by whom a brilliant future is 
predicted for the young English artist. 


THE Streatham Choral Society announces two Concerts, 
the first on the 21st inst., when Sullivan’s ‘‘ Golden 
Legend” and Professor Stanford’s new choral ballad 
‘“‘ Phaudrig Crohoore” will be performed; and the second 
on May 3, 1897, when a new Mass in D, by Stewart 
Macpherson, the conductor of the Society, will, it is hoped, 
be given for the first time, with Mendelssohn's “ Athalie,” 
for which Mr. Charles Fry has been engaged to recite. A 
Lecture-Recital, by Mr. Macpherson, will also be given in 
March. 

Tue Triennial Handel Festival will be held at the Crystal 
Palace next year on the following days: Grand Rehearsal, 
Friday, June 11 ; ‘‘ Messiah,’’ Monday, June 14; selections 
from sacred and secular works, Wednesday, June 16; 
“ Israel in Egypt,” Friday, June 18. The solo artists will 
be Madame Albani, Miss Ella Russell, Madame Clara 
Samuell, Madame Nordica, Madame Marian McKenzie, 
Miss Clara Butt, Mr. Edward Lloyd, Mr. Santley, and 
Mr. Andrew Black. 


AN interesting selection of chamber music was admir- 
ably interpreted, on the 11th ult., at the Queen’s (Small) 
Hall, by Miss Llewela Davies and Mr. Frederic Griffith. 
The programme contained a Fantasie for flute and piano- 
forte by Max Meyer Olberleben, a melodious Sextet for piano- 
forte and wind by Ludwig Thuille, and Mendelssohn’s 
«Variations Sérieuses,” the last-named being brilliantly 
rendered by Miss Davies. Mr. Lewis Thomas was the 
vocalist. 


A COMMEMORATION of the long and most illustrious 
reign of Her Majesty the Queen will be held at the Crystal 
Palace next year. It will include a Victorian Loan 
Exhibition, national fétes and celebrations, a magnificent 
historical pageant, and a course of lectures, demonstrating 
the progress made in science, art, letters, and industry in 
the Victorian era. Among these will be one on “ Sixty 
Years of Music,” to be given on April 28. 


A sHortT selection from the works of Mendelssohn was 
given at St. Bartholomew’s, Camberwell, after Evensong, 
on the 8th ult., by members of the choir, the organist to 
the church, Mr. W. C. H. Darley, presiding at the organ. 
The vocalists were Messrs. Davis and Pryor and Master 
A. J. Badham. It is intended to continue this series of 





short Recitals on the second Sunday in each month. 
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OraTorios will be given at the Parish Church of St. 
John the Evangelist, Walworth Road, on the afternoon 
of the second Sunday in each month. Spohr’s ‘“ Last 
Judgment” will be given on the 13th inst., ‘‘ The Messiah ” 
in January, “ Elijah” in February, ‘St. Paul” in March, 
Sullivan's “‘ Prodigal Son” in April, and on Good Friday, 
Mozart’s “‘ Requiem.” 


Mrs. Francis RALPH gave an agreeable Concert on the 
the 23rd ult., at the Queen’s (Small) Hall. The Concert- 
giver played several pianoforte solos with artistic perception 
and technical facility, and took part with Mr. Horace 
Ralph in a meritorious rendering of Beethoven’s ‘“ Kreutzer” 
Sonata. Mr. Arthur Walenn was the vocalist. 


Miss AGNES WALKER gave a successful Vocal Recital, 
on the 12th ult., at St. Peter’s Hall, Brockley. In addition 
to the much-appreciated singing by the Concert-giver, there 
appeared Mr. Cockell, Mr. Davis, and Miss F. Collingwood, 
the last-named contributing two violin solos. Mr. R. F. 
Tyler was the accompanist. 


At the City of London College, White Street, Moor- 
fields, on the 19th ult., Miss Edith Swepstone delivered an 
interesting Musical Lecture on Beethoven, in the course of 
which a number of selections from the master’s pianoforte 
sonatas were performed. 


THE Governors of the Bishopsgate Foundation have 
appointed Mr. W. A. B. Russell conductor of the Musical 
Society which has been formed in connection with the 
Bishopsgate Institution. 


Tue Stock Exchange Orchestral and Choral Society 
announces three Subscription Concerts (twelfth series), to 
be given in the Queen’s Hall, on the 8th inst., February 9 
and April 5, 1897. 

On the 13th ult. the large stock of Messrs. Kirkman and 
Son’s pianofortes was disposed of by auction, and that 
firm has now ceased to exist. 


MEssrs. RUDALL, CARTE AND Co. have just issued their 
most useful Professional Pocket Book and Diary for 1897. 








FOREIGN NOTES. 


BERGAMO.—The committee charged with the organisation 
of the forthcoming Donizetti centenary celebrations have 
hit upon the somewhat unconventional idea of offering a 
prize of 2,000 lire for the most approved painting of a 
subject taken from one of the composer’s operas. Minor 
prizes, consisting of medals and diplomas, are likewise to 
be awarded. 

Beruin.—The third Philharmonic Concert of the season, 
on the gth ult., under Herr Nikisch’s direction, included 
two novelties—the “‘ Scherzo capriccioso”’ for orchestra, by 
Dvorak, which pleased greatly, and a symphonic poem 
bearing the fanciful title, ‘What the flowers in the 
meadows tell me,” by Herr Mahler, the Hamburg Capell- 
meister, a clever composition picturesquely instrumented. 
Madame Sembrich was the vocalist ——Carissimi’s oratorio 
‘“‘ Jephtha”’ was given by the Philharmonic Choir, under 
Herr Siegfried Ochs’s direction, onthe r6thult. The beau- 
tiful work of the seventeenth century master, the ‘“ father 
of oratorio,” had recently been revived also at Munich, 
where, as on the present occasion, it proved a perfect 
revelation to many amateurs. Another highly interesting 
performance was that of a remarkable Concerto in G major, 
by J. S. Bach, given by the Mozart-Verein, with the co- 
operation of Professor Joachim. It is written in ten parts 
for as many stringed instruments (three violins, three violas, 
three violoncellos, and a bass viol), the cembalo part 
having been elaborated by the conductor, Herr Aloys 
Schmitt.——One of the recent Organ Concerts of Dr. 
Reimann, at the Emperor William Memorial Church, 
which is always crowded on these occasions, included some 
of Brahms’s ‘‘ Serious Songs,” and, ably sung as they were 
in what may be described as their appropriate surroundings, 
they deeply affected the hearers ——Herr Richard Strauss, 
of Munich, conducted the.Concert of the Wagner-Verein, 
on the 2nd ult., which included some of his own composi- 
tions and a fine rendering of Wagner’s ‘‘ Faust” Overture, 
Frau Sucher being the vocalist in excerpts from “ Tristan 





und Isolde.”——At the instigation of the Emperor a 
complete performance of ‘Der Ring des Nibelungen”’ is 
to be given at the Royal Theatre early this month. The 
work is being rehearsed in conformity with the recent 
Bayreuth representations, and the leading artists engaged 
in the latter will take part. 

Bonn.—The widow of Capellmeister Langenbach has 
placed some valuable house property, together with a sum 
of fifty thousand marks, at the disposal of the Municipality 
of Bonn for the purpose of establishing a Home for the 
widows of musicians, irrespective of nationality, who have 
professed their art in Germany. 

BRusSsELS.—The opening performance of the season o£ 
the Concerts Populaires was devoted exclusively to the 
works of M. Saint-Saéns, who conducted, and was almost 
overwhelmed with demonstrations of popular favour. In 
the programme were the Symphony in A minor, the “ Suite 
Algerienne,” and the Variations for two pianofortes on a 
theme by Beethoven. The first of M. Ysaye’s Orchestral 
Concerts was announced to take place on the 2oth ult., with 
M. Raoul Pugno as the executant of Grieg’s Pianoforte 
Concerto in AA——M. Vincent d’Indy is now here supervis- 
ing the rehearsals of his new opera “ Fervaal,” the premiere 
of which at the De la Monnaie is looked forward to with 
considerable interest. Meanwhile performances of “‘ Tann- 
hauser” have been given here, with the successful 
assumption by Mdlle. Kutscherra of the part of Venus, 
and, on the 16th ult., the premiére was announced of M. 
Massenet’s new opera “‘ Don César de Bazan.” 

Cozurc.—The first performance took place, on the rst 
ult., at the Hof-Theater, of an opera by Herr Johannes 
Doebber, entitled ‘‘The Smith of Gretna Green,’’ the 
libretto by Herr Felix Dahn. The work was favourably 
received. 

CoLocNne.—An Association has just been formed here 
by members of the Gurzenich Orchestra with the interesting 
object of giving during the winter a series of chamber 
concerts’ for brass instruments, when much-neglected 
works, such as Beethoven’s Sestet (Op. 71) and Ottet 
(Op. 103), Mozart’s Divertimento (No. 8), and Schubert’s 
(unfinished) Ottet, are to obtain a hearing. 

CopENHAGEN.—A Swedish contralto, Madame Matilda 
Linden, achieved an enormous success recently at the 
Royal Theatre, as Orpheus in Gluck’s opera, and in 
other leading parts, her superb well-trained voice and 
magnificent stage presence combining to arouse the 
enthusiasm of the audience on each occasion. 

Dessau.—The new season at the Hof-Theater opened 
in a highly promising way towards the end of October 
by the (uncurtailed) performance of the entire Nibelungen 
Tetralogy; an achievement the relatively small residential 
establishment may well be proud of, and which is mainly 
owing to the artistic zeal and energy of its conductor, Herr 
August Klughardt.——The Choral Society founded by the 
late eminent organist and composer, Friedrich Schneider, 
celebrated, on the 15th ult., its seventy-fifth anniversary. 

DrESDEN.—Johann Strauss’s new operetta ‘‘ Wald- 
meister’? was given, for the fiftieth time, on October 31, 
at the Residenz Theater, an altogether unprecedented 
“run” here for a work of this kind. 

DiissELDorF.—One of the oldest living German musicians, 
Herr Leopold Alexander, completed, on the 4th ult., the 
sixtieth anniversary of his installation as a member of the 
orchestra here. The artist, now in his eighty-first year, made 
the acquaintance of Mendelssohn in 1831 while in London, 
who formed a high opinion of the young violinist’s talent, 
and on his assuming, two years later, the Diisseldorf con- 
ductorship, Alexander followed him there and the acquaint- 
ance ripened into close friendship. 

FRANKFORT-ON-Main.— Frau Adelheid de Wette, to 
whom the world is indebted for the libretto to ‘‘ Hansel 
and Gretel,” has just published a fresh dramatised fairy 
story, ‘ Der Froschkénig ” (“‘ King of Frogs”), for which 
the talented sister of Herr Humperdinck has, in this 
instance, herself written the music. It is to be first 
produced, at Christmastide, by the Cologne Stadt-Theater. 

FRrEIBURG.—The recent most successful début, at the 
Stadt-Theater, of Herr Ludwig Dingeldey in the part of the 
Vampire in Marschner’s opera, derives special interest from 
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the fact that the artist, one of the last pupils of Liszt, com- 
menced his career very successfully as a pianist, and after- 
wards became an actor; not a bad preparation, by the way, 
for the lyric stage. 

Hampurc. — Emil Hartmann’s new one-act opera 
‘*Runenzauber ” was brought out recently at the Stadt- 
Theater, and extremely well received, the composer being 
called for many times. The work has also been accepted 
for performance at Berlin, Dresden, Diisseldorf, and 
elsewhere. Ignaz Brihl’s as yet unpublished three-act 
opera ‘ Gloria ’’ was also performed for the first time on the 
same occasion, achieving, however, little more than a 
succes d’estime. 

Lerpzic.—Madame Ada Adiny, of the Paris Opéra, 
appeared at the Stadt-Theater recently in the part of 
Isolde, which she sang in German for the first time on this 
occasion, and scored a full success, owing, in the first place, 
to her grand dramatic conception and realisation of the 
part, assisted by a commanding stage presence. —— 
The long projected performance of Handel’s oratorio 
“Deborah,” in Dr. Chrysander’s version, by the Riedel- 
Verein, took place at the Albert Hall, on October 18, before 
a crowded and enthusiastic audience. The solo parts 
were in good hands, and Dr. Kretzschmar conducted. 
‘* Hercules,” likewise in the Chrysander edition, will be 
given in January.——The new popular Symphony Concerts, 
under Herr Nicodé’s direction, have entered upon what 
promises to be a very successful first season.——Herr 
Teichmiller, an excellent resident pianist, has been 
appointed to a professorship of his instrument at the 
Conservatorium. 

Lispon.—Senhor de Freitas Brito, the musical director 
of the San Carlos Theatre, has accepted an invitation of 
the Brazilian Government to conduct a series of perform- 
ances in Rio de Janeiro of the operatic works of the late 
Carlo Gomes, including his ‘‘ Maria Tudor,’ which has 
not yet been produced in the composer’s native country. 


Maprip.—Sefior Felipe Pedrell, the eminent Spanish 
music historian, has commenced a series of highly interest- 
ing Lectures at the Atheneum, embracing the three 
distinctive periods of musical development—viz., the 
homophonous, the polyphonous, and the harmonic and 
modern. Twenty-two lectures will be given in all——At 
the Royal Theatre performances were resumed, on October 
27, with the first production here of ‘“ Der fliegende 
Hollander.” The great event of the season will be the 
first performance of “ Die Walkire,’’ now in preparation, 
and for which special studies have been made by the 
management at Bayreuth. 

Mayence.—Fraulein Hedwig Materna, a niece of the 
well-known prima donna, made her début recently at the 
Stadt-Theater as Santuzza in the “‘ Cavalleria Rusticana,”’ 
with considerable success. 

Municu.—As the result of the prize competition for an 
opera, initiated by the Prince Regent of Bavaria, none of 
the ninety-eight competing scores has been deemed worthy 
by the jury of the prize of six thousand marks offered. By 
way of a compromise, that sum has been divided equally 
amongst the composers of the three most nearly approxi- 
mating works—viz., Herren Thuille, of Munich; Koenne- 
mann, of Ostrau ; and Zemlinsky, of Vienna. Kienzl’s 
“ Der Evangelimann”’ was performed for the first time at 
the Royal Theatre, on October 28, and, judging from the 
very favourable reception accorded it, is likely to maintain 
itself in the répertoire for some time to come. 

NapLes.—The San Carlo Theatre, which has been in a 
somewhat unsettled condition for some time past, has been 
placed in the hands of the experienced impresario Musella, 
and will re-open for the carnival season, when Verdi’s 
‘“ Falstaff,” Franchetti’s ‘‘ Pourceaugnac,” and Giordano’s 
‘‘Andrea Chénier”’ will be in the repertory. At the 
Mercadante Theatre a new three-act opera, ‘‘ La Collana 
di Pasqua,” the libretto by Signor IIlica, the music by 
Signor Luporini, has been brought out with sufficiently 
pronounced success to induce the immediate acceptance of 
the work by the Dal Verme Theatre, in Milan. 

New Yorx.— The German ‘Liederkranz,” at its 
recent general meeting, decided to signalise the fiftieth 
anniversary of its foundation, next year, by an extensive 





Concert tour throughout Germany and Austria, when the 
receipts of each Concert are to be devoted to the charitable 
funds of the town in which it is held——Both Mascagni 
and Leoncavallo, the Artist’s fournal informs us, are likely 
to visit America next year for the first time. An enter- 
prising manager is engaged in organising separate 
orchestras for an extensive tour in the States, when the 
two representatives of ‘ young Italy” will conduct their 
own compositions. 


RECANATI.—Mascagni has agreed to write a Symphonic 
poem, to be performed under his direction, in connection 
with the centenary celebrations next year of the poet 
Giacomo Leopardi. 

STocKHoLM.—The Café-Concert, euphoniously called 
“ Tingel Tangel’’ in Continental parts—a vile species of 
the genus ‘‘ music hall’’—is about to be abolished altogether, 
by order of the Government, throughout the land of 
Sweden. Instead thereof, behold (in the mind’s eye, 
Horatio!) springing up in every town new popular concert 
institutions, crowded with the erstwhile tingel tangel 
frequenters, eagerly listening to the music of the classics. 
Such, at all events, is the project of a paternal Government 
to which, though reluctantly sceptical, we heartily wish 
every success. 

TRIESTE.—Considerable success attended the perform- 
ance, on October 23, by the Societa Philharmonico- 
dramatica, and again, on October 27, at the Fenice Theatre, 
of a two-act comic opera, ‘‘La Pupilla,” a new operatic 
version, by Carlo Goldoni, of Beaumarchais’s ‘‘ Le Barbier 
de Seville.” The composer is Signor Gialdino Gialdini, 
the conductor of the Society, and a musician, as this work 
proves, of more than average merit, the subject being 
treated with spirit and originality, albeit somewhat over- 
weighted in the orchestration. 


UTrREcHT,—Madlle. Cornélie van Osterzee, the talented 
Dutch composer, at a Concert given here recently, intro- 
duced, under her personal direction, a new orchestral 
work, ‘‘Idylls of the King,” a series of symphonic tone- 
pictures founded upon Tennyson’s epic cycle, which was 
hailed with delight by the audience and highly appreciated 
by the press. Two numbers of the. series have been 
accepted by Herr Nikisch for performance at the Philhar- 
monic Concerts in Berlin, where the lady has made her 
musical studies. 

VIENNA.—Jend Hubay’s three-act opera ‘‘ Der Dorf- 
lump”’ (‘* The village vagabond ’’) was brought out at the 
Theater-an-der-Wien, on October 29, and fairly well received. 
The work is essentially Hungarian in character, the composer 
making use of the national element to a degree which pre- 
cludes it from being fully appreciated by non-Hungarian 
hearers. The Philharmonic Society’s Concerts, under 
Dr. Hans Richter’s conductorship, were resumed on the 
8th ult. Amongst first performances here during the 
season will be an overture to the opera ‘‘ Prince Igor,’’ by 
Borodine, Dvorak’s three symphonic poems, illustrative ot 
Czech folk stories, and Richard Strauss’s ‘‘ Zarathustra.” 
Bruckner’s Seventh Symphony, last produced here in 1888, 
was included in the programme of the opening Concert, 
and the reception accorded to it by the audience amounted to 
an ovation rendered to the genius of its departed composer. 











OBITUARY. 


WE have to record the death, on the rst ult., at Delft, ot 
JoserH Kare Boers, the doyen of Netherlandish com- 
posers and one of the most notable contemporary musicians, 
as he was also one of the most modest. He was born at 
Nymwegen in 1812, and studied at the Royal Conservatoire 
in The Hague, under Lubeck, being afterwards appointed 
conductor at the Royal Theatre in that capital. He subse- 
quently filled similar appointments in Paris and in Metz, 
and in 1841 obtained the post of Professor at the Ecole 
Normale and conductor of the Choral Society at 
Nymwegen. In 1853 he was appointed ‘“ musik-director ”’ 
at Delft, where he finally settled. Boers, whose erudition 
was considerable, has published a valuable ‘‘ History of 
musical instruments in the Middle Ages” and a complete 
bibliography of musical works, ancient and modern, 
produced in the Netherlands. 
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Australian papers announce the death, on October 5, at 
Adelaide, of A. Wyatt Mortimer, organist, one of the 
best known and most highly respected members of the local 
musical profession. He was born in London in 1856, and 
began his musical career as a choirboy at St. Michael’s, 
Handsworth, Birmingham, where at an early age he filled 
the post of assistant-organist and conductor. He after- 
wards continued his studies at the Stuttgart Conservatorium 
under Dr. Faisst and Dr. Priickner, the Court pianist. On 
his return to England Mr. Mortimer held several important 
appointments, the last of these being that of organist and 
choirmaster of Christ Church, Preston, which he resigned 
some ten years ago to join friends in Australia. For the last 
seven years he has been the highly esteemed organist of 
the Port Congregational Church, Adelaide. He was instru- 
mental in forming the Port Adelaide Musical Society, 
conducted the Orpheus Society, and presided at the organ 
at oratorio festivals in connection with several concert 
companies which have visited Adelaide within the last few 
years. 

In ALFRED Stuspss BAKER, whose death, on October 
13, at Princeton, we briefly announced in our last number, 
the city of New York has lost one of its most able and 
accomplished organists. He was the son of the Rev. 
Alfred B. Baker, rector of Trinity Church, Princeton, and 
graduated with honours at Princeton College. His first 
appointment was at St. Peter’s, Morristown (N.J.), where 
he remained for several years, bringing the choir to a 
high state of efficiency. Upon his uncle, Mr. G. Edward 
Stubbs, resigning the organistship of St. James’s Church, 
New York, to accept that of St. Agnes’ Chapel, Mr. Baker 
was selected as his successor, and he occupied the position 
until his premature death at the age of twenty-eight. The 
deceased was a brilliant performer on the organ and a 
composer of great promise, his compositions including a 
Te Deum, a Communion Service with orchestral accom- 
paniment, and several anthems. During last winter he 
directed a series of Symphony Concerts in Princeton, and 
there is little doubt that, had he lived, he would have been 
offered the professorship of music at the Princeton College, 
which this year celebrates the 150th anniversary of its 
foundation. 

The death, at the age of sixty-one, is announced, at 
St. Kilda (Melbourne), of Madame FanniE SimonseEv, for 
many years the leading prima donna of the Australian 
lyrical stage, the mother of Madame Francis Saville, who 
has been engaged by Mr. Maurice Grau for the next opera 
season at Covent Garden. Madame Simonsen’s operatic 
career, extending over twenty years, was one of unabated 
success, and she shone equally in serious and comic 
opera. 

On the 22nd ult., at the Villa Vigatto, near Parma, 
ITALO CAMPANINI, the eminent operatic tenor. He was 
born at Parma in 1845, and made his début at Odessa, in 
“Tl Trovatore,” in 1869. He then withdrew for a time to 
study further, and made his rentrée as Lohengrin, at 
Florence, in 1871. His first appearance at Drury Lane 
was in 1872, under Mapleson, and he subsequently became 
one of the most noted operatic tenors. In 1883 he took 
up his residence in the United States, visiting Europe from 
time to time. 

The once celebrated tenor, MrEcISLAV DE KAmINsKkI, died 
on October 20, at Lemberg, at the age of seventy. For a 
period of thirty years he was one of the most popular 
singers on the German lyrical stage, and a great favourite 
with the late King Louis of Bavaria. In 1864 the deceased 
was associated with Madame Patti in the Concert given at 
Frankfort, during the congress of German sovereigns, 
under the presidency of the Emperor of Austria. Kaminski, 
who was of Polish nationality, occupied for many years 
past the post of stage manager at the Lemberg Opera. 

FRANCESCO RONCOGLI, distinguished organist and com- 
poser, died at Bologna on October 15, aged eighty-five. 
He occupied for many years the position of organist of the 
churches of San Petronio and of San Pietro, in Bologna, and 
was the president of the famous Academia Filarmonica of 
that city. As a composer of church music, his works are 
distinguished by purity of form and elevation of style. 

ALEXANDER DuRLACHER died at his residence in Bur- 
lington Street, on the rgth ult., aged seventy-five. He was for 
many years, and up to the time of its final dissolution, a 





member of committee and one of the trustees of the Sacred 
Harmonic Society, and also rendered valuable service in 
the organisation of the Handel Festival Choir. He more- 
over took an active part in the management of choral 
performances in State Concerts at Buckingham Palace. 

WILLIAM Grist, for many years connected with the 
Crystal Palace Company, and Jatterly with Messrs. C. T. 
Brock and Co., died on the roth ult., at the age of fifty- 
six. Mr. Grist was well-known in both dramatic and 
musical circles, and was the author of several original and 
well-known cantatas. 


We have also to record the following deaths :— 

On October 8, at Detroit (Mich.), the Rev. JoHN FRiEp- 
LAND, priest, and director of the choir of St. Joseph’s, 
a zealous promoter of Catholic Church music in America, 
aged sixty-three. 

On October 13, at St. Louis, Minnesota, P. G. ANTON, 
composer, proprietor of a pianoforte factory, aged sixty-four. 

On October 17, at Berlin, THEODOR STIEBER, esteemed 
pianist and teacher, aged seventy-five. 

On October 18, at Amsterdam, BERNHARDT VAN DER 
EIJKEN, excellent pianist, aged fifty-eight. 

On October 1g, at Hasselt (Belgium), GERARD REMOU- 
CHAMPS, vocalist, violinist, and virtuoso on the tuba, 
aged fifty-one. 

On October 25, at Milan, Eucenio MAzzuccHELLI, 
distinguished pianist and organist, and able composer, 
aged fifty-six. 

On October 26, at Ried, Cart Reppr, noted organ- 
builder (one of whose instruments, at Attersee, was a 
favourite with Anton Bruckner), aged sixty. 

On October 31, at Monza, GAETANO ARCHINTI, for many 
years scenic director at the theatre La Scala, Milan, aged 
sixty-three. 

On the 3rd ult., at Vienna, Epvarp Lucan, principal ot 
the Horak’sche Musikschule, aged fifty-one. 

On the 5th ult., at Hull, JosepH Kinc AnpREws, of the 
firm of Forster and Andrews, organ-builders, Hull, aged 
seventy-six. 

On the 7th ult., at Brussels, JosepH Cras, curé of Notre 
Dame du Sablon, accomplished musician and an authority 
on the music of the Catholic ritual. 

On the roth ult., at Peckham, FRANK SwInrorD, tenor 
vocalist. 

On the 21st ult., CHARLES Conyers, the well known 
tenor singer, from typhoid fever. 
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AUCKLAND (NEW ZEALAND).—The first Concert of the 
recently formed ‘ Ladies’ Liederkranz,” which took place 
on August 27, in the Opera House, proved most successful. 
Ninety-five members were present, and under the conduc tor- 
ship of Mr. Arthur Towsey effectively rendered the 
following part-songs: ‘‘O welcome night” (Abt), chorus 
of handmaidens from “ Fridolin” (Randegger), “ Bright 
is the Day,” from ‘‘ Hereward” (Prout), and the chorus of 
houris from Schumann’s ‘Paradise and the Peri.” 
Vocal solos were sung by Mrs. F. Stewart, Miss E. Farrell, 
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on the 4th ult., at the Corn Exchange. The soloists were 
Miss Ada Loaring, Miss M. Clark, Mr. W. Clinch, and Mr. 
M. Tufnail, and the accompaniments were meritoriously 
played by an amateur orchestra. 


Mrs. Alexander, and Mr. Reid; a duet by the Misses R. 
Tole and M. White, and a trio by the Misses Wheeler, 
Harper, and Jarvis. Instrumental pieces were contributed 
by Miss G. Tatley, M. Willimoff, and Messrs. Innes, Paque, 


and Towsey. 
ies MALVERN (VICTORIA, AUSTRALIA).—Mendelssohn’s 


‘Hymn of Praise” was sung at St. George’s Church, on 
October 8, by the choir, assisted by the choral society 
and an orchestra of twenty performers, with Mr. S. A. 
Ralph as principal. Mrs. J. J. Wilson, Miss Newson, and 
Mr. T. P. Clarke were the soloists, Mr. H. T. Inge pre- 
sided at the organ, and Mr. T. Hasler conducted. The 
Symphony was very well played by the small but efficient 
: ., |orchestra, and the large chorus gave a good account ot 
Eppinc.—On the 18th ult. a Lecture, ‘An Evening with | itself in the choral portions of the work. After the 
the Great Composers,” was given by Mr. Henry Riding, in | benediction Mendelssohn’s “ War march of the Priests” 
the Church Room. Vocal and instrumental illustrations |was played as the choir left the stalls. Much interest - 
were rendered by members of the Loughton and Epping was centred in this performance, as it was the first occasion 
Choral Societies. i which an orchestra had been employed in the parish 


FaLMouTH.—The Philharmonic Society gave a successful | church. 


performance of Handel’s “ Samson,” on the 4th ult., in the | 


Dursan (SoutH Arrica).—The Musical Association 
successfully performed Cellier’s opera ‘‘ Dorothy” as a 
Concert Recital in the Town Hall. The chorus and 
orchestra numbered about 150, and the soloists were Mrs. 
McBride, Mrs. F. Stevens, Miss Walton, Messrs. Phillips, 
Nicholson, Siedle, Child, and G. C. Macfarlane. Mr. R. 
H. Macdonald conducted. 





Sipcup, Kent.—A Musical Service was held in the 


Drill Hall, under the conductorship of Mr. i G. Patey. | Congregational Church on October 25. 


|‘* Hear my Prayer’? was well rendered, the solo being 
| taken by Miss Robjohns. 


The solos were sung by Miss Kate Collings, Mrs. Fanshawe, 
Mr. W. Higley, and Mr. C. W. Chard, and the choruses 
were well rendered by about 130 voices. Mr. T. Holmes 
was principal violin of a small orchestra, and assistance 
was given at the pianoforte by Mrs. Stephens. 


GRAHAMSTOWN (Care Cotony).—Mr. Theophil Wendt, a 
clever young musician from the Royal Academy of Music, 
London, is doing excellent work in the cause of music here. 
An admirable Concert was given by him in the Town Hall, 
on September 15, when he played a number of pianoforte 
solos by Chopin, Liszt, and Grieg, and was ably assisted by 
Mr. Percy Ould (violinist) and Miss Minnie Taylor (vocalist). 


Havirax.—An effective performance of ‘“ Elijah”? was 
given, on the 12th ult., by the choral society, under the 
able conductorship of Mr. Garland. The soloists were 
Miss Palliser, Madame Dews, Madame Robertshaw, Mr. 
Lloyd Chandos, and Mr. Andrew Black; able assistance 
being also rendered in the concerted pieces by Miss 
Gertrude Crossley, Mr. W. Shaw, and Mr. A. Greenwood. 


HANLEY.—For the Meakin Concert, on the 16th ult., Mr. 
Barlow had secured a first-class party, including Madame 
Belle Cole, Miss Maggie Davies, Miss Swale, Mr. John 
Dunn, Mr. Lloyd Chandos, and Mr. David Hughes. Once 
more the crowded audience evinced the utmost interest in 
the programme, and the performance was a great success. 
Mayor’s Sunday, on the 15th ult., afforded an excellent 
Opportunity for an indication of the ability of church 
choirs. Burslem’s Mayor visited the Wesleyan Church 
(Mr. F. J. Dean, choirmaster) ; Hanley Presbyterian (Mr. J. 
A. MacGregor) received Mr. Tunnicliffe (Mayor), while 
Stoke and Newcastle provided special musical services. 


Ho_MFirTH.— The district choral society gave, on 
October 28, meritorious performances in the Drill Hall of 
Spohr’s ‘‘ Last Judgment”? and Mendelssohn’s “ Hear my 
Prayer” and ‘‘As the hart pants.” The soloists were 
Madame J. Sadler, Mrs. T. A. Booth, and Messrs. T. H. 
Brearley, Riley, A. H. Butterworth, and J. H. Roberts, 
The works were accompanied by a small orchestra under 
the conductorship of Mr. J. E. Ibeson. 


LrEIcEsTER.—A pleasing ceremony took place at the Town 
Hall, on October 28, when the Mayor presented a portrait 
in oils and a purse of £300 to Miss M. A. Deacon, in 
recognition of the services she had rendered to the progress 
of music in the neighbourhood during the last fifty years. 
There was a large and representative assemblage, and 
Miss Deacon, in returning thanks, requested the Mayor to 
invest the £300 in his name and those of other mentioned 
gentlemen, and to apply the interest annually for ever to 
a prize for pianoforte playing and singing alternately, to 
be called the Deacon Prize, and to be competed for by boys 
and girls resident in Leeds, whose ages do not exceed 
fifteen years. 


MarpsTone.—An effective performance of “‘ The Messiah” 
‘was given, under the able direction of Mr. F. W. Dutnall, 


Mendelssohn’s 


Mr. E. Harris sang with much 


/expression “If with all your hearts” (‘‘ Elijah”) and 





| 


| 





Mr. H. Osborne delivered the air from ‘St. Paul,” ‘‘O 
God, have mercy,” with excellent effect. The service, 
which comprised violin and organ solos, concluded with 
Spohr’s “ God, Thou art great,” the soloists in which 
were Mrs. Walker, Mrs. Noble, Mr. E. Harris, and Mr. 
H. Osborne. The service was under the direction ot 
Mr. C. R. Noble, organist and choirmaster of the church. 


SouTHSEA.—Miss Miles gave an attractive Concert, on 
the 3rd ult., at the Salisbury Hall. Miss Obbard sang with 
pronounced success, and the Concert-giver was also ably 
assisted by Miss Greenleaf, Miss Treeby, Mrs. Ancell, and 
Mr. Street. 


TOTTENHAM.—THE annual Concert for the elementary 
schools of Stamford Hill was given on the roth ult. at 
the Forster Hall. The artists included the Stella Glee 
Singers, Miss Gertrude Matry, Signor Caprile, Mr. A. 
Flood, Mr. Frederick Sire, Miss Kuhler, and Professor 
Volanti Armitage, solo pianist. 


WELLINGTON (NEW ZEALAND).—An enjoyable Organ 
Recital was given by Mr. W. A. Reid, in the private church 
of St. Luke’s, on September 11. The programme was 
as follows: ‘Calm and Storm” (J. H. Lewis), Andante 
(Hoyte), Intermezzo (Mascagni), Trumpet March (W. H. 
Jude), Second Offertoire (Hewlett), Concerto (Handel), 
Fantasia (W. T. Best), ‘‘ March of the Men of Harlech” 
(ancient Welsh March, arranged for the organ by W. A. 
Reid). The choir rendered two anthems very acceptably, 
and Miss Stirling sang with good taste and feeling ‘‘ The 
Better Land” (Jude). 


Wooprorp.—Mr. W. B. Burnett Carter gave his first 
Violin Recital, in the George Lane Lecture Hall, on the 12th 
ult. He played with marked ability Grieg’s Sonata in F 
(with Miss Kate Kimbell), Bach’s Fugue in G minor for 
violin alone, Saint-Saéns’s Concerto in B minor, and other 
selections. Mr. H. Lane Wilson contributed some well 
rendered songs. 





OrGAN AppoINTMENTS.—Mr. J. Charles Long, Organist 
and Choirmaster to Christ Church, Cheltenham. — Mr. 
Claude Townley, Organist and Choirmaster to St. Stephen’s 
Church, Cheltenham.— Mr. Frederick Meen, to Park 
Church, Highbury.—Mr. A. W. Bonfield-Hearne, to the 
Garrison Church, Rowner, Gosport.— Mr. W. George 
Halliley, Organist and Choirmaster to the Church of the 
Messiah, Broad Street, Birmingham.—Mr. W. H. Pyemont, 
Organist and Choirmaster to St. John’s Church, Barmouth, 
North Wales.—Mr. E. Burritt Lane, to the King’s Weigh- 
house Congregational Church, Duke Street, Grosvenor 
Square. 


Cuorr APPoINTMENT.—Mr. Fred. W. Norcup (Tenor), 
to Peterborough Cathedral. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 


OODS, F. CUNNINGHAM —“A Greyport 

Legend” (1797). Ballad. For Bass Solo, Chorus of Male 

Voices, and Orchestra. The words written by Bret Harte. Paper 
cover, 1s.; Tonic Sol-fa, 6d. 


OMERVELL, ARTHUR—* The Charge of the 

Light Brigade.” Written by ALFRED, Lord TeENNyson. Set to 

oat for Chorus and Orchestra. gd. ‘Tonic Sol-fa, 4d. String 
arts, 2s. 


B RIDGE, J. F.—‘‘ Katawampus Kanticles.” Words 
by His Honour Judge E. A. Parry. Is. 
“Hymn to the Creator” (‘The Song of St. 


Francis of Adeisi’ ”). Motet. For Solo Soprano, Chorus, and Orchestra. 
Words translated by Mrs. OLIPHANT. Is. String Parts, 2s. 


LVEY, G. J.—‘* Festal March.” For Full 
Orchestra. Wind Parts, 4s. 9d. 


ARRIS, CLEMENT—“ Festival March.” Full 
Score, 7s. 6d. 

OUNOD, CHARLES—“ Marche Solennelle.” 
Arranged for Military Band by Georce MILLER. 7s. 6d. 


OFMANN, H.—‘ Kirmess” (‘‘ Rustic Pictures”). 
Book I. Arranged for Military Band by Dan Goprrey, Junr. 





158. 


ROECKEL, J. L.—‘‘ Graceful Dance.” From the 

Cantata “The Hours.” Orchestrated by HAMILTON CLARKE. 
1st Violin, 6d. ; 2nd Violin, 6d.; Viola, 6d.; Violoncello and Bass, 6d.; 
Wind Parts, 3s. 


RAMEAD, J. P.—Gavotte (in D). 
by BERTHOLD Tours. Wind Parts, 3s. 3d. 


‘Two ITALIAN SONGS. For a Mezzo-Soprano 
Voice, with Accompaniment for Pianoforte and Violin obbligato. 
Arranged, the English words written and adapted, by J. STAINER. 
Paper cover, 2s. 


IX ITALIAN SONGS. For a Mezzo-Soprano 

Voice. Arranged, the English words written and adapted, by 

Jj. ~<a Paper cover, 2s. 6d. For contents, see advertisement, 
Page 053. 


ILSON, ARCHIBALD W.—“ Before the 


beginning of years.” From “Atalanta in Calydon.” By A.C. 
SWINBURNE. Set to music for Chorus and Orchestra. 1s. 


GTAINER, Com —‘*A few words to Candidates for 
the Degree of Mus. Bac., Oxon.” 6d. 


HE SCHOOL MUSIC REVIEW. No. 54. Con- 
tains the following —_ in both Notations i=“ Boat Song.” 
_— Unison Song. By Eaton Faninc. “Hey Baloo.” Junior 
nison Song. By ScHUMANN. Easy Studies in Time and Tune. 14d. 


orn S SCHOOL SONGS.— Edited by 

W.G. McNaueGut. Published in two forms. A. Voice Parts, 

in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation, 


Orchestrated 











B. 
No. 426. The dewdrop’s folly. Two-part Song 
YLES B. Foster 2d. — 
» 441. Good-night and Good-morning. Kinder- 
garten Action Song .. Kate Bounpy 14d. — 
» 461. The Rhine-Raft Song .. Ciro Pinsutr — _ 1d, 
Book 62. Six Easy Two- sso Songs. 
For Juniors. By Various Composers .. 6d. 3d. 
Book 71. Six Unison Songs (or 
Medium Voices). By Classical Composers .. — 3d. 
Book 72. Five Unison Songs. For 
Juniors. By R. H. MacponaLtp we — 3d 


OWEN, FREDERIC H.—‘A _— of the 
Sea.” Cantata. For Female Voices, with Pianoforte Accom- 
paniment. Book of words, 5s. per 100. 


BEETHOVEN — The Ninth (Choral) Symphony. 
Book of words, 5s. per 109, 
LGAR, EDWARD—Scenes from the Saga of 
King Olaf. By H. W. Lonerettow and H. A. AcworTu. 
Book of words, 25s. per 100. 
D22FAN: J. WILBERFORCE—« Missa pro 
Defunctis.” The Plain-song of the Holy Eucharist at Burials 
and Commemorations of the Departed, as given in Doran and 
Nottingham'’s “ Requiem 2ternam.” as. 6d. 
ANN, A. H.—Twelve Popular Hymns (Set 2). 
(No. 324. Novello’s Parish Choir Book.) 3d. 
EACHAM, C. J. B.—(in F). Benedictus qui 


venit and Agnus Dei. (No. 314. Novello’s Parish Choir 
Book). 14d 





DURING THE LAST MONTH—continued, 


ONK, E. G.—(in G). The Apostles’ Creed. 
(No. 321. Novello’s Parish Choir Book.) 2d. 


G PACKMAN, LEWIN—(in D). Magnificat and 
Nunc dimittis. (Easy Unison Setting for Parish Choirs.) 3d. 


GTURGESS, EDWARD J.—(in G). Magnificat 


and Nunc dimittis. 4d. 
TUBBS, G. Salamon omnia Opera 
(No. 1). Chant form. 

Benedicite, omnia Opera (No. 2). 
Quadruple Chant. 2d. 
Pater Noster. For Men’s Voices (1.T.B.B.). 2 
WALKER, H. B. Png sami omnia Opera. a 


to music in Chant form. 


UTT, W. D.— Six a for The Litany for 
Children, ad. 


OSKEN, R. S.—Hymn and Tune, “ The voice 
that breathed o’er Eden” (Holy Matrimony). 1d. 


M ETCALFE, JOHN A.—“A few more years 
shall roll.” Hymn. For New Year’s Day, the season of Lent, 
or general use. 1d. 


ARKER, SYBIL.—‘ The Story of the Cross.” 


For Veices and Organ, with short Interludes, giving penne 
for meditation. The words written by Rev. E. Monro. 2d 


DAMS, THOMAS—* Nearer, my God, to Thee.” 


Anthem. For Soprano and Tenor Soli and Chorus. 3d. 


TUBBS, G. EDWARD—-“ We love the place, O 


God.” Short Anthem or Introit. 2d. 


HE GENERAL THANKSGIVING anv SIMPLE 
CHORAL COMMUNION. Arranged by H. M. Rapnor. 2d. 

RAPER, W. H.—‘“In Remembrance of past 
Worshippers.” Hymn. 2s. per 100. 

—— Ditto. With Tune by JosrepH Barnsy. 2d. 

ROCK, CAREY, anp SIDEBOTHAM, M. A.—A 
Collection of Twelve Christmas Carols. Words only. 2d. 

OOTH, T.—* Jock of Hazeldean.” Part-Song. 
For s.a.1.B. The words written by Sir WALTER Scott. 3d. 

HINNER, W. B.—“*Hora Gaudiorum.” A 


Speech-Day Bi-lingual Part-Song. For Four Voices. The 
words by G. F. CHINNER. 3d. 


LOYD, C. H.—‘‘Is not that my fancy’s Queen?” 
A Four- part Song. For s.a.t.8. The words from MARTIN 
Peerson’s “ Private Music”’ (1620). (No. 756. Novello’s Part-Song 
Book.) 2d. 
‘‘ Shall I look to ease my grief.” A Four-part 
Song. For Men’s Voices (A.T.T.B.). The words from RoBert JoNEs’s 
“ Ultimum Vale” (1608). (No. 304. The Orpheus.) 3d. 


\] EEDHAM, ALICIA ADELAIDE—* Songs of 
1 our land.” A Four-part Song (s.a.T.B.). The words written by 
FRANCES Brown. (No. 759. Novello’s Part-Song Book.) 3d. 

ICHARDS, RICHARD—“ Gauzy Wings.” Part- 
Song. For s.A.T.B., with Accompaniment for the Pianoforte. 
The words written by FLoReENcEe Hoare. 3d. 





Set to 








; a pal pine, G. EDWARD—“ Sing we merrily, heart 


and voice.” Anthem. For Christmastide. The words from an 
Ancient Carol. 3d. 


DAMS, THOMAS—“ The radiant morn hath 
passed away.” Sacred Song. For Contralto or Baritone. The 
words by the Rev. GODFREY THRING. 2s. 


Cpaean ARRANGEMENTS. Edited by GEorGE 
“ gy con moto (Symphony in B flat)—Schubert : 
W. A.C. CRUICKSHANK I 6 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNavueurt. 
No. 942. While shepherds watched .. ..G. J. Ervey id. 
Lo! God, our God has come BattIsoN HAYNES 14d. 
Come, let us join the aramid ..Wm. BEALE 1d. 
Sing, O heavens . ..A.R. Gaur trad. 
Lo! the winter is past . | B. FAREBROTHER 14d. 
» 950. Master, what shall I do... .. Cuas. F. Bowes 1d. 


No. 41. 





» O51. Diaphenia .. . C.V.StTanrorp 1d. 
BACH, J. S.—‘‘A Stronghold sure.’’ Choruses 
only. 6d. 


COWEN, F. H.—*A Daughter of the Sea.” 1s. 
WOODWARD, H. H. — Communion Service 
in A. 2d. 
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ROBERT COCKS & CO’S 
MUSICAL PUBLICATIONS. 


HARMING MUSICAL GIFT BOOKS. 


‘THE RECITATION-MUSIC SERIES. 


Thirteen popular Recitations, set to appropriate music by STANLEY 
Haw ey, may now be had in one volume, limp roan, gilt edged, 
31s. 6d. net. Detailed list ‘sent on application. 














THE most perfect and reliable edition of HANDEL’s 
“MESSIAH.” G. A. Macrarren’s “ Performing Edition.” 
In paper cover, net 2s.; paper boards, net 2s. 6d.; scarlet cloth, gilt, 
net 4s, 


HRISTMAS CAROLS. Twelve new Carols, 

for voices in unison (in both notations), chiefly designed for 

children. Words by May hygeine Music by ARTHUR E, GopFREY. 

Twelve Nos., each 2d.; or, complete, with accompaniment, Is. net. 

Also an Edition on toned paper, with appropriate Illustrations to each 
Carol, designed by May Bow ey, net 3s. 6d. 


WELVE ORIGINAL CHRISTMAS CAROLS. 
Words by May Gitiincton. Set to music by Dr. A. C. 
Mackenzie, Dr. W. J. Westsrook, LAWRENCE KELLIE, ARTHUR E. 
GopFReEY, &e, Twelve Nos., each 2d.; complete, 1s. net; cloth, 
gilt, 2s. net. 


A POSY OF PROVERBS. Six charming songs 
for children. Words by May GiLttincton. Music by BEATRICE 
ParKYNS. Price, net 1s. Also an Edition on toned paper, elegantly 
illustrated in colours by Curis. HAMMOND. Net 2s. 6d. 

“A charmingly illustrated album of children's songs, both clever 
and good.”—Saturday Review. 


IVING PICTURES. Six Songs for Children, 
with illustrations. Words and stage directions by May 
GILLINGTON. Music by ARTHUE E Goprrey. Price 2s. 6d. net. 
“The idea is a good one. It is well carried out, and undoubtedly 
provides a means of amusement calculated to cultivate artistic taste.” 
—Musical Times. 




















NEW CANTATAS. 


ROSERPINA. 
Music by Ottver KING. 
edition, 1s. net. 


HE FAIR MAIDS OF FEBRUARY. Libretto 
by May Giiiincton. Music by Richarp H. WALTHEW. 
pp. 36. 1s. 6d. net. Tonic Sol-fa edition, 1s. net. 

“ Contains better music than is generally discovered in the female- 
voice cantata. It has, in short, substance and interest in its themes 
and melody, and the writing of the composition is verythorough. The 
little work deserves every popularity.”—Musical Standard. 

“Well adapted for a school breaking up.”—Daily News. 


IR HUMPHREY GILBERT. A Choral Ballad. 

For Baritone Solo, Chorus, and Orchestra (or Pianoforte). 

Libretto by May GiLttincton. Music by G. F. VINCENT. pp. 50. 
Price 1s. 6d. net. Tonic Sol-fa edition, ts. net. 

“Choral societies for male voices will find this thrilling tale of 
shipwreck and disaster very useful for the first part of a choral 
concert.”—Daily News. 

“A dramatic little work with some stirring choruses, and is not by 
any means difficult.’—Glasgow Herald, 


EDEDIAH THE SCARECROW. A humorous 

Operetta. For Female Voices (with ad lib. parts for Tenor and 
pe Libretto by BERNARD Pace. Music by GEorGE P. VINCENT. 
Pp. 54. 2s.6d. net. Tonic Sol-fa edition, 1s. net. Libretto only, 6d. 

“A delightful little work. "Birmingham Daily Mail, 

“Chorus and eccentric dance included, it makes a lively little tout 
ensemble of which many spirited young singers will, at this season 
particularly, be glad.” —Gentlewoman. 

“A very clever and captivating work.”—Bristol Times. 


SONG ALBUMS. 


ALBUM OF EIGHT SONGS from Herne (English and German). 
Music by Frances ALLITSEN. Net 2s. 6d. 

ALBUM OF EIGHT SONGS AND ONE DUET. 
Lawrence KELLizE. Net 4s. 


Libretto by ELLis WALTON. 
pp. 58. 2s. 6d. net. Tonic Sol-fa 

















Music by 


4 

ALBUM OF SIX SONGS. Words by Ropert Brinces. Music 
by HamisH MacCunn. Net 2s. 6d. : 
ALBUM OF SIX VOLKSLIEDER 7 and German). Music 


by Maup VacErte WuitTe. Net 2s. 6d. 
ILLUSTRATED ALBUM OF FOU R VOCAL DUETS (English 
and German). Music by Franco Leoni. Net 5s. 
(Illustrations by Curis. HAMMOND. ) 


PRACTICAL GUIDE TO TEACHERS and 
all Interested in Music. 
ROBERT COCKS & CO.’S “THEMATIC AND ILLUSTRATED 
ALBUM.” With Fifty specimen pages in Musical Notation, 
containing nearly 300 examples. F Full music size, post-free. 


ROBERT COCKS AND CO., 
6, NEW BURLINGTON STREET, LONDON, 





W. 


THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontTH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 2s. 
THE SCHOOL MUSIC REVIEW ror DECEMBER 
CONTAINS :— 

GENERAL NoTEs. 

An ELEMENTARY THEORY PAPER FOR TESTING SCHOOL CLASSES. 

PUPILS AND THEIR Pieces. By E. M. TreveNEN Dawson. 

Starr Notation Sight SInGING—Mr. TayLor’s METHOD. 

THINKING SouNDS DiRECTLY OR INDIRECTLY. By SamMuEL W. 
Cote. 

GRADUATED EXERCISES FOR SCHOOL CLASSES. — STAFF NOTATION 
AND Tonic SOL-FA. 

Mr. Hort anv Mr. F. G. Howarp on Dr, STANLEY HALL. 

EccENTRICITIES OF EXAMINEES. 

Mr. W. L. Tomiin on ScuHoor Music. 

ScHOOL SINGING AT CAPE Town. 


THE SCHOOL MUSIC REVIEW, 


For DECEMBER, 
CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS !— 
“SLEIGH SonG.” Easy Two-part Song for Soprano and Contralto. 
By Gustav ERNEST. 
Easy STupIges IN TIME AND TUNE, 





Aso, A SpeciAL Music SUPPLEMENT, CONTAINING A TWO-PART 
SonG For Soprano AND ALTO, “Otp FATHER CHRISTMAS.” 
By Freperic H. Cowen. (No. 271, Novello's School Songs, 
price 2d.) 


The Music and Exercises can always be obtained separately. Price 14d. 





London and New York: NovEtio, Ewer and Co, 








MISS SIREMA BURTON (Soprano) 
For Oratorios, Concerts, Organ Recitals, and At Homes. 
Address, Ivy Bank, Carlton, near Nottingham. 


MRS. GLOVER-EATON, L.R.A.M. (Soprano) 


(Of the Worcester Triennial Festivals, Oratorio, Ballad and Miscel- 
laneous Concerts). . 
“MESSIAH "—WORCESTER. 

“Mrs. Glover-Eaton sang the soprano music with much feeling and 
has a charming voice. Altogether she was powerful, vigorous, and 
sweet, particularly in the air ‘ Rejoice greatly.’” 

CONCERT—WORCESTER. 

“Weber’s beautiful song ‘Softly sighs’ was then sung by Mrs. 
Glover-Eaton with a depth of feeling and finish of execution which 
fairly enraptured the audience. Mrs. Glover-Eaton has a splendid 
voice and good enunciation.” 

“SAMSON "—KIDDERMINSTER CHORAL SOCIETY. 

“Mrs. Glover-Eaton gave the airs ‘Ye men of Gaza,’ ‘ Then free 
from sorrow,’ and ‘ God of our Fathers’ in a very artistic manner. . 
but her grandest effort was decidedly ‘ Let the bright Seraphim.’ —Sun. 

Address, Messrs. Elgar Brothers, Worcester; or, Bridge Street, 

Stourport. Terms on application. 


MADAME JULIA JONES (Soprano) 
For Oratorios, Concerts, Recitals, Lessons, &c. 
Address, 106, Tufnell Park Road, N. 


MADAME MARIE MALLIA (Soprano) 


Oratorios and Concerts. Claremont, Hermon Hill, Snaresbrook, N.E. 


MISS LILIAN TURNBULL (Soprano) 
For Oratorios, Concerts, Banquets, &c. 
Address, 10, Cecile Park, Crouch End, N. 


MADAME BARKER (Contralto) 
Manchester and Provincial Concerts. Oratorios, Concerts, Recitals, &c. 
Press notices, terms, &c., 124, Oldham Road, Ashton-under-Lyne. 


MISS FLORENCE CRANE (Contralto) 


Oratorio, Concerts, Lessons, &c., 75, Lichfield Grove, Finchley, N. 


MISS LUCIE JOHNSTONE (Contralto) 


13, Cromwell Grove, West Kensington Park, W. 


MRS. HARPER-WOODHEAD (Contralto) 


Concerts, Oratorios, &c. Cowper Street, Leeds. 


MR. HANDEL BAKER (Tenor) 


For Oratorios, Concerts, &c. 
32, Union Grove, Clapham, S.W. 
































MR. J. VERNEY BINNS (Tenor) 
(Principal Tenor, Halifax Parish Church). 
Address, Halifax. 
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MR. HARRY BERREY 
(The New Tenor) 
Oratorio or Opera. 
“Elijah” and “ Messiah” specially studied. 
“Pure tenor voice, rare quality, and knows how to use it.""—South- 
fort Guardian. 
Address, St. Helen's, near Liverpool. 


MR. CHARLES ELLISON (Tenor) 
(Late Principal Tenor, Royal Carl Rosa Opera Company, Crystal 
Palace, and St. James's Hall Concerts, &c.) 
For Opera, Operatic Recital, Oratorio, Concerts. Address, 42, Florence 
oad, New Cross, 


MR. MASKELL HARDY (Tenor) 
Tenor Prize-winner, Guildhall School, and Society of Arts’ Medalist. 
Handel House, 9, Bramfield Road, Wandsworth Common, S.W 


Please note CHANGE of ADDRESS. 
MR. EDWIN KELLETT (Tenor) 
Oratorios, Concerts, &c. 
109, Cemetery Road, Beeston Hill, Leeds. 


MR. HARRY STUBBS (Tenor) 
MR. GEORGE STUBBS (Bass) 
St. Paul’s Cathedral. 
All communications, please address to 98, Holland Rd., Brixton, S.W.; 
or, N. Vert, Esq., 6, Cork Street, W. 


MR. FREDERIC HOSKING 
(Baritone) 
Pupil of Fred. Walker, Esq. 
For Oratorio and other Engagements. 
Address, 37, Lawford Road, Camden Road, N.W. 


Mé: W. J. INESON (Baritone), Cathedral Choir, 
Hereford. Three Choirs’ Festival. Engaged: Gloucester, 
Worcester, Hereford (2), Tamworth, Brierley Hill, Dudley, Batley, 
Ludlow, Newport, Huddersfield, Chepstow. Other engagements 
pending. For vacant dates, address as above. 


MR. JAMES LEYLAND 
(TENOR) 
Kindly requests all communications be addressed, 
106, Bolingbroke Grove, Wandsworth Common, S.W. 


MR. CHARLES ACKERMAN 


(BARITONE) 
Westentanter i 
For Oratorio, Ballad Concerts, &c. 

Royat Cuorat Society Concert AT ALBERT HALL, Lonpon.— 
® Mr. Charles Ackerman cleverly managed to impart individuality into 
the small part of the Forester.”—Morning Post, Nov. 20, 1896. 

“Mr. Charles Ackerman appeared as the Forester, and made the 
most of a small part.” —Standard, Nov. 20, 1895. 

Address, Heath Villa, Upper Tooting, S.W. 


MR. 


A. MONTAGUE BORWELL 


L.R.A.M., A.G.S.M. (BARITONE). 


Prize-winner, Solo Singing and Sight Reading, Stratford Musical 
Festival. Medalist, Soc. Arts. 
For Concerts, Oratorios, &c. 16, Springfield, Upper Clapton, N.E. 


T. ANNE’S, Soho.—BACH RECITALS, by Mr. 
E. H. THORNE, on Saturdays, Dec. 5 and 12, at 3.30 p.m. 


ALTO REQUIRED, for St. Matthew’s, Denmark 


Hill. Salary, £10. Light duties. Must be good sight is 
J. Warriner, Mus. Doc., De Crespigny Lodge, Denmark Hill, S.E 


Atto WANTED. St. John Baptist, Kensington. 
£15. Miller, 49, Philbeach Gardens, S.W. 


ENORS and BASSES WANTED. South London 
Church. Small remuneration. Also, Assistant-Organist. Lessons 
and Practice. Letters. J. Ackerman, 357, Rotherhithe New Rd., S.E, 


\ \VANTED, BASS and ALTO for Church in Shep- 
herd’s Bush. Salary, Ais Apply, Mr. W. Coates, 6, Shaftes- 
bury Road, Ravenscourt Park, W 


BA4ss WANTED, for St. Peter’s, Cornhill. 
£12. Write, Mr. Smith, gt, Gracechurch Street, City. 


GOPRANO, pupil of eminent masters, to get intro- 
duction will give SERVICES for a short time for expenses. 
Répertoire includes forty oratorios, &c., and all the standard operatic 
airs. For photo and critiques, A. Z., Novello & Co., 80, Queen St., E.C. 


ELLO TEACHER and VIOLIN TEACHER 
(Ladies) REQUIRED. Apply, Mr. T. Albion Alderson, 
Northumberland College of Music, Newcastle-on-Tyne. 


"TUNER WANTED, in country town. Experienced 


workman. State age, wages, &c. Address, Tuner, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 















































Salary ’ 











WANTED, a thoroughly competent Piano and 
Organ TUNER, REGULATOR, and REPAIRER, in 

Country (Out-door). Liberal wages and permanent situation to reliable 

young man. Address, Zobo, Novello and Co., 1, Berners Street, W. 


TUNER. — WANTED, at once, a First-class 

PIANO TUNER. Permanent berth for a good pushing man. 
Send photo, stating age, references, and salary required, to Duck, Son 
and Pinker, Bath. 


UNER, REPAIRER, and REGULATOR, Pianos 


and American Organs, WANTED. Permanent. Apply, with 
Photo, Harper Bros., 36, Ship Street, Brighton. 














ADVERTISER (desiring a change) is open to 
ENGAGEMENT as MANAGER in first-class Music House. 
Good all-round experience. 74 years (confidential capacity) with 
present firm (one of the largest in Yorkshire) and for several years 
with the largest house in the West of England. B., Novello and Co. 


RANCH MANAGER.—Young Man, of good 
address, seeks POSITION as above. Eight years’ experience 
in first-class house. Highest credentials. Crescendo, Novello, Ewer 


and Co., 1, Berners Street, 
OR DISPOSAL, a long-established MUSIC 
SCHOOL in Scotland. No. 16, Messrs. Novello, Ewer and Co., 


1, Berners Street, 


RGANS for SALE.— Two manuals, tubular 
pneumatic pedal Organs. Full, mellow tone. Low Prices. 
Henry Speechly and Son, St. Mark's Road, Dalston, N.E. 


"T HREE- MANUAL ORGAN for SALE, to be 
inspected at Holy Trinity Church, Tulse Hill. For particulars, 
apply hy the Organist, Dr. Walmsley Little, Brakedene, Palace 
Road, S.W. 


HURCH ORGAN. 
pedals, compositions, &c. £175. 
pool Road, London, N 


WO-MANUAL and PEDAL AMERICAN 
ORGANS, at Bargain Prices for Cash. A 165-guinea “ Bell,” 
two manuals and pedals, for 75 guineas; a £350 three-manual and pedal 
“Mason and Hamlin,” 31 stops, 21 sets; a £70 “ Karn” Organ, with 
Subers’s Patent Pedals, 25 guineas; a £220 two-manual and pedal 
“Mason and Hamlin,” 65 guineas; a two-manual “ Alexandre” Har- 
monium, 15 guineas. Also several large Organs and Harmoniums by 
Bell, Smith, Estey, Karn, Alexandre, Trayser, &c., at one-third usual 
price. Every instrument guaranteed. Packing or carriage free. 
Inspection invited. Stagg and Sons, 56, Red Lion Street, Holborn. 


ECHSTEIN’S GRAND PIANO for SALE 


(Ebony), in perfect condition, very little used. Genuine private 
bargain. Seenin forenoon. 54, Colebrooke Row, Islington, N 


IVEN AWAY, 10,000 copies of my “ List of 
Interesting and Valuable BOOKS in Musical Literature.” Post- 
free. ay, Bookseller, Thornton Avenue (North-side), Chiswick. 

















28 stops. Two manuals and 
Eustace Ingram, 361, Liver- 














Just Published. 








SPECIALLY SUITABLE FOR 


CHILDREN’S SERVICES 
CHURCH DAY SCHOOLS 
CHURCH SUNDAY SCHOOLS. 
THE 


CHURCH CATECHISM 


IN METRICAL FORM, FOR SINGING AS HYMNS. 
WORDS BY 
Tue Ricut Rev.BISHOP JENNER& AMABEL JENNER 
MUSIC BY 


MYLES B. FOSTER. 


Other Musical Settings in preparation. 








Music and Words, 3d.; Words only (suitable for tacking into a child’s 
Hymn Book), 1d.; or, in packets of 50, 3s. 6d. 
N.B.—These verses, which are written in simple style, and follow 
closely the words of the Catechism, contain Hymns on The Covenant ; 
Faith; Duty (I.) to God; Duty (II.) to Neighbour, with Kyrie for 
either; Prayer; Sacraments (I.), Baptism (II.), Holy Communion. 





Lcnion ani New York: NoveLio, Ewer and Co. 
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HAVE YOU SEEN THE NEW SONGS? 
UNPRECEDENTED SUCCESS—DAILY INCREASING SALES. 


THE CHILDREN OF THE KING 


FRANCIS LLOYD. 


E flat, F (C to E), and G. 
With Piano, Organ, Violin, and Cello Accompaniments, ad lib. 








Two SHILLINGs. 
Orchestral siainenaiaitianeinl for Song in F, One Shilling. 


THE DREAM ANGEL 


ED. Sf. QUENTIN. 


D, E fiat (C to E flat), F, and G. Two Shillings. 








ImMporTANT.—Extensive arrangements have been completed by which means these charming new songs are now 
on sale at nearly every music warehouse in the world, 


NoTIcE To THE TRADE.—Owing to the large number of orders received each day, the Publishers wish it to be 
understood that orders will only be executed in rotation, a few days’ delay in the delivery will at times be unavoidable. 





Order, at once, of all Musicsellers ; or, 
W. MORLEY AND CO., 14, MADDOX STREET, REGENT STREET, W. 
TO TEACHERS!!! NATIONAL ANTHEM. 
CHRISTMAS HOLIDAY SESSION. GoD SAVE nh lil 
QUEE 


From “ Song of Jubilee” 


THE 
T MT ’ ] SE | Specially arranged for thanksgiving and other occasions, by 











OF THE 
Price Sixpence. 
VI RGI L PIAN O SCH OOL London and New York: Novet_o, Ewer and Co. 
AND 


SCHOOL OF PUBLIC PERFORMANCE. | CANTATA FOR THE NATIONAL COMMEMORATION, 1897. 


A TWO WEEKS’ COURSE IN TECHNIC AND METHOD SONG OF JUBILEE 


OF PIANOFORTE INSTRUCTION 
FOR SOLO VOICES, CHORUS, ORCHESTRA, AND ORGAN. 








FOR 





TEACHERS AND PLAYERS. Special Edition, One Shilling and Sixpence. 
BY 
TERM BEGINS MonpDAY ae oer 4, 1897 ; DR. JACOB BRADFORD. 
CLOSES THURSDAY EVENING, JANUARY I4. 


London and New York: Nove.to, Ewer and Co. 
Bho " Sumfthere being over Fiky Teachers Ie attics ett ALFRED R. GAUL’S WORKS. 


A. K. VIRGIL ss ee +. PRINCIPAL, 
Specialist in Pianoforte Technic. 














CAROLS FOR USE IN PLACES OF WORSHIP. 


Assisted by Competent oo in the special methods YU BP Re I DE 
ALBERT BATE .. ae -» SECRETARY, 
And Assistant-Instructor. C H RI ST MAS B E LLS 





Threepence each, 


(The Practice Clavier and Clavier Method give a positive and 
perfect technic, and establish a Complete System of Foundation 











Instruction.) ANTHEM FOR CHRISTMAS. 
Send for Circular containing full particulars. BLESSED BE THE LORD GOD 
4 
CLAVIER HALL, . 
12, PRINCES STREET, HANOVER Sq., Lonpon, W. OF ISRAEL 


P.S.—Circular of Practice Clavier, and Professional Opinions in weer | 
to same, sent FREE to any address. London and New York: Novetto, Ewer and Co, 





Price Fourpence. 
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NEW CHRISTMAS ANTHEMS, &c. 
By CALEB SIMPER. 





Interesting, attractive, popular, easy, melodious, and effective. 





IN THE BEGINNING WAS THE WorD. New. 5th 1,000.. a 
*MaGniricaT anp Nunc pimittis in D. New. 4th1,000 .. 4d. 
An effective —s- Partly in oo. 

*PEACE ON EartH. New. 7th 1,000. P eo oo 
*UnTo us A CHILD Is BORN. New. 6th 1 1,000 a. oe 
“ Both most useful and exceedingly beautiful.” 

*WorsHIP Him, AND SING OF Him. roth1,000 . 4d. 
Short Bass Solo, Chorus, expressive Soprano (or Tenor) Solo, 
soft Chorus, and a short Full brilliant Final Chorus. 


*BE JoyruL, O EartH. Moderately easy. 7th 1,000 « @ 
Band Parts of this attractive Anthem also issued. 
*THe GLory OF THE LorpD. 11th 1,000 or 4d. 
*REJOICE GREATLY. 8th 1,000, HE SHALL REIGN. 15th I, 000 each a 
. *BREAK FORTH INTO JOY. 18th 1,000 .. 


x 


4d. 
ar! at Choral Festivals i in Downpatrick Cathedral and at Begelly. 
ected for next year’s Choral Festival in St. Asaph’s emer 
*THE HEAVENS ARE TELLING. 8th1,000_ .. ee 3d. 


*BLESSED BE THE Lorp Gop. 19th ‘edition “ ata «oo 46 
LET US NOW GO EVEN TO BETHLEHEM. 8thr 000 ee <<. a 
WE HAVE SEEN His STAR. 36th edition .. -. 4d. 


Sinc, O HEAVENS. 23rd 1,000, GLory To Gop. 20th ed. each 3d. 
THERE WERE SHEPHERDS, 20th ed. BEHOLD, I! BRING. 44thed. 3d. 
New easy Te Deum and JusiLaTE in E flat. 6thedition each 3d. 
Te DeuminG, 13th edition. 4d. Te Deumin F. 32nd edition 3d. 
New Benepictus in F. 4th1,000 .. 3d. 
CELEBRATED Maoniricat anp Nunc piittis in F. 71st edit. 4d. 
Sung at numerous Choral Festivals. 
Favourite MaGniricaT AND Nunc pim.,in E flat. 26th edition 4d. 
Sung at three Choral Festivals. 
Popuvar MaGnirFicaT AND Nunc pimiTTIisinG. tothedition 4d. 
FesTaL MAGNIFICAT AND Nunc pimITTIS, in B flat .. eo 4d. 
Easy Hoty Communion Service, in E flat. 14th 1,000 .. 4d. 
Hoty Communion Service,in F. roth edition .. -. 6d. 
*Easy Hoty ComMUNION SERVICE, inG. New. 5th 1,000 P 
All these Services are complete, with —_— Dei and Benedictus. 








*POPULAR CHRISTMAS CAROLS. 


168th 1,0co, Price 1d.each. Nos. 28, 29, and 30 are just published. 
* 1, CAROL SWEETLY. |*16. SONGS OF RAPTURE. 
* 2, O LOVELY STar. *17, ALL HAIL! WE SING. 


* 3, WHAT SAY THESE BELLS? *18. SILVERY STARS. 
* 4. COME, HAIL THE Day. *19. GLAD HEAVEN REJOICES. 


* 5. Goop NEWS WE BRING. *20, GOLD, FRANKINCENSE, &c, 

* 6, SweETEST Music. |*21, SEE THE JOYFUL DAY. 

* 7, AWAKE, AWAKE! *22. THE ANGEL’S SONG OF LovE. 
* 8. O, SO SWEETLY. |#23, NiGutT or Gory! 

* 9. Happy MorninaG. |*2 . JEsuS, THE LoRD Is BORN. 
*10. SWEET ANGELS, EVER BRIGHT. |*25. ANGELIC VOICES. 

*11, On, CuristTMAs BELLS. |\*26, THE Roya CuILp. 


#12, BETHLEHEM’S PEACEFUL HILL '*27, SWEETLY CHIMING BELLS. 
*13, SweeET CHRISTMAS Day, |*28. WELCOME CuristTMAS Morn, 
*14. RinG, BELLs, RING. *29. R1nG ouT, O BELLs. 

*15, Farr Epen’s GaTEs. |+30, Gory To Gop ON HIGH. 


Words only: Set 1 contains Nos. 1 to 6 complete; Set 2, Nos. 7 to 12; 
Set 3, Nos. 13 to 18; Set 4, Nos. 19 to 24; Set 5, Nos. 25 to 30. 
Price of each Set, 3s. 3d. per roo, 

Those marked (*) are also published in Tonic Sol-fa. 


London: WEEKEs and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLayton F, Summy, 220, Wabash Avenue. 


CHRISTMAS ANTHEMS 
By EDWYN A. CLARE. 
A SAVIOUR, CHRIST THE LORD. 


3rd 1,000. Price 3d. Interesting, attractive, and not difficult. 
ALSO, 
THE PRINCE OF PEACE. 


7th 1,000. Price 3d. Very melodious, effective, and easy. 











WE HAVE SEEN His Star. 8th 1,000 .. 3d. 
BEHOLD, I BRING. 11th 1,000. SinG, O weavens. 8th ,000 each 3d. 
These compositions are very "effective, and not difficult. 
{io THE LorD, O JERUSALEM. 16th 1,000 .. Ae oe 9. 

Tue LorD REIGNETH (Sol-fa, 2d.) 5th1,0oco +: 3d. 
Two easy Anthems, suitable for any Festival, or special | occasion. 
MAGNIFICcAT AND NuNc DIMITTIS, in D. gth 1,coo 
Sung at a Festival at Petersham, New South Wales. 


London and New York: NovE.LLo, Ewer and Co, 


HAWKES AND SON, 


OF 28, LEICESTER SQUARE, W.C., LONDON, 
Have now REMOVED to the undermentioned address, to which it is 
requested that all communications and orders be sent. New Cata- 
logues are now ready. 








HAWKES & SON, DENMAN ST., PICCADILLY CIRCUS, W., 
LONDON. 





Played with great success at the Queen’s Hall Promenade 
Concerts, the Queen’s Hall Sunday Afternoon Concerts, 
the Strolling Players’ Orchestral Society, &c. 


THE 


BATTLE OF FLOWERS 


DESCRIPTIVE OVERTURE 
BY 


T. H. FREWIN. 





String Parts, Six Shillings. 
Full Score and Wind Parts, MS. 





London and New York: Nove.tio, Ewer and Co. 


AN EVENING RAMBLE 


(Promenade au soir) 
SUITE FOR ORCHESTRA 





BY 
ALBERT E. MATT. 


No. 1. March. “ The Departure” (Partons). 
2. Nocturne. “Castle Ruins by Moonlight” 
vieux chateau). 
;. 3. Caprice. “ Woodland Frolics” (Folatrerie 4 travers bois). 
Net prices: 
Full Orchestra, 6s.; Extra Parts, each 8d.; Violin and Piano, as. 
Hawkes and Son, Denman Street, Piccadilly Circus, London, W. 


ACRED SONGS.— AVE MARIS STELLA 
(“ Hail, thou Starof Ocean”), Dedicated, by permission, to 
Madame Patti Nicolini. ‘‘ There is a green hill faraway.” Words by 
Mrs. C, F. ALEXANDER. —_— 
SONGS OF THE POETS. 

No.1. The Orphan’s Song. Words by CHARLOTTE BRONTE. 
2. The Bugle Song. Words by Lord Tennyson. 
Words by W. H. LoncrELiow. 


(Les ruines du 





” 


» 3+ Footsteps of Angels. 


“Bramla” Band. The celebrated Yorkshire Comic Song. The music 
by Benyn. BARKER. 
Price Two Shillings each net. 
London: WEEKzEs and Co., 14, Hanover Street, W. 

“The best of Messrs. Weekes and Co.'s latest publications are 
‘The Bugle Song’ and ‘ The Orphan's Song,’ by Mr. Benjn. Barker, a 
composer who is steadily working his way toa high place in the musical 
world.” —The Minstrel. 


SACRED SONGS 


FOR 


LITTLE SINGERS 


Worops By F. R,. HAvERGAL 





A. RANDEGGER. 


Illustrated, paper cover, 2s. 6d. ; cloth, gilt, 5s. 





London and New York: NoveL_Lo, Ewer and Co. 





Awarded Medal of Honourat the International Inventions Exhibition 
ondon, 1885. 





THE ONLY AWARD. 


RUMMENS’ 
Organ Pedal Attachment 


FOR PIANOFORTES. 








DETACHABLE PEDAL BOARD. 
EQUAL TO ORGAN PRACTICE, 





Testimonials from all the Chief Organists of the day. 
Write for particulars to 
H. J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, S.W. 
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FOR CELEBRATIONS 


OF THE QUEEN'S REIGN. 





SACRED MUSIC. 


CORONATION ANTHEM, “Let Thy hand be 
strengthened” .. ; Handel 
Orchestral parts, with ‘additional accompani- 
ments by E. Silas, 4s.; Full Score, MS. 
CORONATION ANTHEM, “My heart is indit- 
ing” : Handel 
Chorus parts, Is. 5. 6d. ; ‘Orchestral parts, with 
additional accompaniments by E. Silas, 
5s. 9d.; Full score, MS. 
CORONATION ANTHEM, “The King shall 
rejoice” .. Handel 
Vocal parts, Is. od. ; Orchestral parts, with 
additional accompaniments by E. Silas, 6s. ; 
Full score, MS. 
CORONATION ANTHEM, “ Zadok the Priest” 
Handel 
Tonic Sol-fa, 13d.; Vocal parts, 1s. 13d. ; 
Orchestral parts, with additional accom- 
paniments by E. Silas, 4s.; Full score, MS. 
FESTIVAL TE DEUM. For Soprano Solo, 
Chorus, eon ean and Military Band 
(adlib.). . Arthur Sullivan 
Paper boards, 3 1s, 6d. : cloth, gilt, 2s. 6d.; 
Vocal parts, 4s.; String parts, 4s. 6d.; 
Wind parts, 11s. ; Military Band parts, 58.5 
Full score, 25s. 
THANKSGIVING TE DEUM in D John Goss 
Folio, 2s. ; Vocal parts (folio), 2s. 
THE RESPONSES and PROPER PSALMS, 
with Chants for the Accession Service ae 
LET EVERY SOUL BE SUBJECT UNTO 
THE HIGHER POWERS. Anthem. For 
Soprano and Tenor Soloand Chorus J. Stainer 
Tonic Sol-fa, 14d. 
LORD, THOU ART GOD. Anthem. For Tenor 
Solo and Chorus . ° -. J. Stainer 
THE KING SHALL REJOICE. Anthem. 
Robert Stewart 
BEHOLD, OGOD,OUR DEFENDER. Anthem. 
F. W. Hird 
HEAR, O GOD, HEAR MY CRY (Psalm 1xi.). 
Hebrew and English Bible (Revised) Version 
A. M. Friedlander 
MY HEART IS INDITING. Anthem 
Myles B. Foster 
(In the Press.) 





SECULAR MUSIC. 
A JUBILEE ODE. For Soprano and Tenor Soli, 
Chorus, and Orchestra. (Op. 36.) 
A. C. Mackenzie 
MORE THAN CROWN OF MONARCH 
PRECIOUS. Soprano Solo from above 
GOD SAVE THE QUEEN. Arranged by 
Sir Michael Costa 
Vocal parts, 6d.; Full 
score, 2s. 6d.; Orchestral parts, 5s. 8d. 
Ditto, ditto. Arranged by Vincent Novello 
Vocal parts, 6d.; Orchestral parts, 3s. 
Ditto, ditto. Harmonised by Vincent Novello 
Tonic Sol-fa, 1d. 


Tonic Sol-fa, 1d. ; 


Ditto, ditto. Arranged for Male Voices by 
; J. Barnby 
* Ditto. Arranged for Three Parts (s.s.c.) 


RULE, BRITANNIA. Harmonised by 
Vincent Novello 
Tonic Sol-fa, 1d. 


no 


4 


1} 





SECULAR MUSIC—continued. 


VICTORIA—OUR QUEEN ! J. Barnby 
Tonic Sol-fa, 13d. 


* Ditto. Arranged for Two Parts, s. and a. 
THE TRIUMPH OF VICTORIA. Madrigal. 
For Five Voices (S.S.A.T.B.) J. Stainer 
Tonic Sol-fa, 2d. 
VICTORIA. An Ode (s.A.7.B.) G. J. Elvey 


QUEEN OF OUR ISLE. Chorus (s.s.T.T.B.) 
Sir Henry R. Bishop 
THE EMPIRE FLAG. A Patriotic Song. For 
Solo and Chorus .. . A.C. Mackenzie 
Ditto. Arranged for s.A.T.B. ve “ 
Tonic Sol-fa, 14d. 
ENGLAND. (Ss A.7.B.) 
Tonic Sol-fa, 1d 
Ditto. Arranged for s.s.A. 
YE GALLANT MEN OF ENGLAND. 


.. J. L. Hatton 


(sac) 
E. Hecht 
(S.A.T.B.) 
H. Hugh Pierson 
Chorus parts, 6d.; Orchestral parts, 5s. 6d.; 
Tonic Sol-fa, 14d. 


YE MARINERS OF ENGLAND. 


Ditto. Arranged as a Song ve ee ee 
HURRAH FOR MERRY ENGLAND. Solo, 
with Chorus. (s.A.T.B.)... H. Hugh Pierson 


Tonic Sol-fa, 1d. 
Ditto. Arranged for s.s.A. ne aC 
HURRAH FOR MERRY ENGLAND. (S.A.T.B.) 
Francesco Berger 
Ditto. Folio anions with Pianoforte Accom- 
paniment .. 

NOW PRAY WE FOR ‘OUR COUNTRY. 

(S.A.T.B.) sie . Eliza Flower 
Tonic Sol- fa, id. 

PATRIOTIC PART-SONGS for the use ot the 
Army, Navy, and Volunteers. Arranged and 
adapted by James Tilleard complete 

Or, in 19 Nos., 1d. each. 





SCHOOL SONGS. 


° 


fe) 


(See also above for S.A. and S.S.A. arrangements of various 


Four-part Songs.) 
TRIOS. 

ALBION . Marie Wurm 
* ST. GEORGE FOR ENGLANDG. A. Macfarren 
OUR HEROES : Hamilton Clarke 
Choral March for Boys, with ad libitum 
Accompaniments for Castanets, Triangle, 

and Tambourine. 

TWO-PART SONGS. 


* YE MARINERS OF ENGLAND 
H. Hugh Pierson 


* ALL HAIL TOHAPPY PEACE. Choral March 
for Boys Hamilton Clarke 


* MARCH LIKE THE VICTORS R. Rogers 
UNISON SONGS. 

* HURRAH FOR ENGLAND W. W. Pearson 

* OLD ENGLAND’S HEROES Rev. W. J. Foxell 


* NEPTUNE AND BRITANNIA 
Rev. W. J. Foxell 


* BRITISH BOYS’ MARCH Arthur Richards 
* AGINCOURT W. A. Wrigley 
* TO THE FORE. Vocal March Arthur Richards 





*.* The pieces marked * 


are issued in Staff Notation and Tonic Sol-fa combined. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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D&; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c., and prepares for Musical 
Examinations. Latest successes: MUS. BAC., DURHAM, 1896, also 
1895 and all previous years; and FIRST, 1896, also 1895 and all 
previous years; A.R.C.M., 1896; CAMBRIDGE, FIRST MUS. BAC., 
1896; OXFORD, MUS. BAC., 1896, and FIRST, 1896; F.R.C.O. 
and A.R.C.O., 1896; L.R.A.M. (Pianoforte), 1895; CAMBRIDGE, 
MUS. BAC.; LONDON, MUS. BAC.; DUBLIN, MUS. BAC.; 
L.R.A.M. (Composition); Mus. Bac. and Mus. Doc., Toronto, 
Gold Medalists, 1890, 1892, and 1893; L.Mus., L.C.M.; L.T.C.L., 
and A.T.C.L., 1895 and 1896; Senior Local R.A.M. and R.C.M. 
Special and individual attention given to Correspondents. 
Upwards of 350 Diplomas and Degrees and several Gold and 
Silver Medals gained by pupils. MSS. corrected and revised for 
publication. Terms moderate. Address,70, Park Road, Haverstock 
Hill, London, N.W. 


R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 
teaches HARMONY and COUNTERPOINT, personally or 

by correspondence, and coaches for the Universities, Royal College 
Thorough grounding in the 
For terms, address, W. E. Pitman, Sundridge, 





various subjects. 
Sevenoaks, 


D®. W. JOHN REYNOLDS, Mus. Doc., Lond., 
L.Mus., T.C.L. (Organist, St. Michael's, Cornhill), prepares 
CANDIDATES for MUSICAL EXAMINATIONS, personally or by 
post. Many successes. Particulars on application. 66, Highbury 
Grove, London, N.; or, at the Church. 


R. HAMILTON ROBINSON, Mus. Bac., 

Dunelm, F.R.C.O., Lecturer on Harmony in King’s College. 

Lond., Organist and Choirmaster, St. Stephen’s, South Kensington, 

PIANOFORTE and ORGAN LESSONS. HARMONY, COUN- 

TERPOINT, COMPOSITION, &c., personally or by correspondence. 

Preparation for University, R.C.O., and other Examinations. Classes. 
54, Baron’s Court Road, West Kensington, W. 


M® J. HARRAWAY SLAPE visits and receives 
PUPILS for ORGAN, PIANOFORTE, HARMONY, 
COUNTERPOINT, &c. Preparation for all Musical Exams. Recent 
successes, A.T.C.L., Certificated Pianist, Trinity College, 1895. 
Special facilities to Organ Students. Practice on 2 and 3-Manual 
Instruments. Terms moderate. 22, Camden Road, N.W. 


R. BRUCE STEANE prepares rapidly and 

systematically for MUSICAL EXAMS. in all subjects, per- 

sonally or by post. Many past successes. Address, Greystone, 
Granville Road, Sevenoaks. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Commacegonnt, &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of “‘ Vocal Score Reading Exercises” and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 




















ESIDENT ARTICLED PUPIL.—Dr. CRESER, 
Organist and Composer of the Chapel Royal, will shortly have 
VACANCY. Address, 104, Goldhurst Terrace, South Hampstead, N.W. 


WELL-KNOWN TEACHER and CON- 

DUCTOR ina large North of England Town has a VACANCY 

fora RESIDENT PUPIL. Large Organ, 3 manuals, 40 stops. 
Address, Concordia, Novello, Ewer and Co., 1, Berners Street, W. 


| R. EDGAR PETTMAN has a VACANCY for 
| .a PUPIL-ASSISTANT at St. James’s Church, Piccadilly. 
| Exceptional advantages. Apply, by letter, to95, Goldhurst Terrace, 
| S. Hampstead, N.W. 


| \ K JANTED, TWO BOYS, with good voices, for 
| St. James’s Church, Piccadilly. Also, Gentlemen of ability 
| (A.T.B.) for the Oratorio Choir of the Church. Expenses paid. Apply, 
| by letter, to Edgar Pettman, St. James’s Church Vestry, Piccadilly, W. 


CHORISTERSHIPS at the American Episcopal 
Church in Paris. Free education and board. New Choir 
School on English model. Every care and supervision. References 
permitted to parents of present boys. Requirements: good voice 
(essential) and some knowledge of choir work. Applications for next 
vacancy to be addressed, Mr. Augustus Toop, 60, Berners Street, W., 
who will forward all particulars. 


HRIST CHURCH CATHEDRAL, Oxford.— 

There is a VACANCY in the Choir for an ALTO voice. Salary, 
£80 a year, which may be raised at the end of the first year if satisfac- 
tion is given. Candidates must be Communicant members of the 
Church of England, and must not be above thirty years of age. 
Written applications, enclosing copies of two testimonials as to 
musical ability and two as to personal character, should be sent by 
Thursday, December 10, to the Organist, Dr. Basil, Harwood, Christ 
Church, Oxford, who will give further particulars. 


LTO WANTED, St. Matthew’s, Upper Clapton. 
o £15: Communicant. Apply, by letter, Choirmaster, 29, Paget 
oad, N. 


OUTH YORKSHIRE ASYLUM, Wadsley, near 
Sheffield—ATTENDANT WANTED (Tenor Singer). Must 
possess a good voice and be able to read vocal music at sight. 
Wages, £30, increasing £2 10s. annually to £55, with board, lodging, 
and uniform, but no beer. Applications, stating age, height, and 
whether married or single, to be sent to the Medical Superintendent, 
and those only deemed suitable will receive communications in reply. 


ASS WANTED, for Church of the Good 
Shepherd, Lee. {10 perannum. Apply, Organist, 70, Hawden 

Road, Lee, S.E. 
CONTEALTO (pupil of eminent and well-known 


master) will give SERVICES for a short time for expenses, 
Vox, Messrs. Novello, Ewer and Co., 
































for Oratorios, Concerts, &c. 
1, Berners Street, W. 


M®&: ARTHUR BETTS (Double-Bass) is open 
to Engagements for Oratorios, Orchestral Concerts, and 


Operas. Principal Bass, Peterborough Orchestral Society, Choral 
Union, and Theatre Royal. Address, Lincoln Road, Peterborough. 








R. THOMAS (Mus. Doc., Oxon. ; Org. and C.M., 

St. Clement’s; Conductor, Phil.) has VACANCY for YOUTH 

as Resident Pupil. Thorough training; Univ. degree. Prep. for all 
Exams. ‘Carlyle,’ Boscombe, Bournemouth. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-Tweed, COACHES CANDIDATES for University 

and all other Exams. by post. Every possibie attention and assistance 
guaranteed. Many past successes. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c. 
by Correspondence. Ashburn, Derbyshire. 


USICAL COMPOSITIONS REVISED. HAR- 
MONY and COUNTERPOINT taught by Correspondence. 
W. Wolstenholme, Mus. Bac., Oxon., 86, Oswald Street, Blackburn. 


HE TRAINING OF ALTOS.—LESSONS in 
VOICE PRODUCTION and SINGING given by MUNRO 
DAVISON, F.R.C.O., Solo Alto, Temple Church, Professor of Alto 
Singing, Guildhall School of Music, &c. 142, Stroud Green Road, N. 














Ts TRAINING OF TENORS. DAVIDSON 
PALMER’S METHOD. This method of Voice-Training, 
which has of late attracted much attention in the musical world, is of 
the utmost importance to Tenors. 
MR. DAVIDSON PALMER, Mus. Bac., Oxon., gives Lessons at 
his residence, and at the West End. For terms, &c., address, 2, 
Highwood Road, Upper Holloway, N. 


[US. DOC. in Northern City has VACANCY 
for RESIDENT STUDENT (Lady or Gent.) to train for 











profession. To one able to teach juniors (piano chiefly) two days a | 


week, terms, £15 per year. Give age and refs. G. Z., Messrs. 


Novello, Ewer and Co., 1, Berners Street, W. 


ACANCIES for THREE RESIDENT PUPILS 

(either sex) in private Music School in Yorkshire. Training for 

any exam. under a Mus. Doc. Unique advantages. Organ posts 

secured. Terms, 30 guineas per annum. Pascha, Novello, Ewer and 
Co., 1, Berners Street, W. 








(preanist WANTED, for Wesleyan Church, 
Holly Park, Crouch Hill, N. Member of Wesleyan Church 
preferred. Apply, by letter only, with full particulars and salary 
required, to G. W. Munt, Oakwood, Haselmere Road, Crouch End, N. 
ANTED, immediately, ORGANIST and 
CHOIRMASTER for the Parish Church, North Tawton, 

Devon. Salary to commence with, £30. Apply, Rector, North Tawton 


({ ENTLEMAN LY Young Man WANTED, as 

ASSISTANT to well-known West-End Organist, in return for 
practice on three-manual organ and experience in choir training. 
Cathedral services. Former Assistants now hold good appointments. 
Address, B. B., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


HOIRMASTER WANTED, for St. Barnabas 

Church, Kensington, with a good voice (Alto preferred). Capable 

of Training Choirboys (two Sunday Services and two Practice Nights). 

Communicant. Apply, by letter only (stating qualifications and salary 
required), to L. J. S., 3, Edwardes Terrace, W. 


RGANIST.—MR. F. J. MARCHMENT 


takes VACATION or occasional SUNDAY WORK, Oratorio 
Accompaniments, &c. Wingfield, Hamlet Road, Upper Norwood, S.E. 

















| 
|r and CHOIRMASTER.—APPOINT- 








MENT WANTED, by a Gentleman of great experience. 
| Used to full choral services and High Celebrations. Successful trainer 
| of boys’ voices. Excellent references. Address, Organo, Messrs. 
Smith and Whinkup, Music Warehouse, 89, Cookridge Street, Leeds. 


/'GOLO PIANIST and ACCOMPANIST.—MISS 


LILIAN BEADLE, G.S.M., First-Class Certificate, Society of 
2, Museum Mansion, Great 





| Arts, desires to join Concert Party. 

Russell Street, W.C. 
PIANOFORTE TUNER WANTED, who does his 
| work thoroughly well and is a pushing man of business and of good 


' character, for increasing business in Yorks district. State age, wages, 
Address, Place, 





| particulars of experience, and last employment. 
| Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
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WANTED, a good, steady, and reliable PIANO- 
FORTE TUNER and REPAIRER, used to American Organs 
and Harmoniums. Must be sober and honest. A permanency to 
right man. State age, wages required, with references and photo, to 

Country, Novello, Ewer and Co., 1, Berners Street, W. 
Address, 


UNER WANTED, chiefly out-door. 
stating age, references, and salary required, Messrs. Harrison, 
Music Warehouse, Colmore Row, Birmingham. 


IANOFORTE TUNER.—WANTED, an expe- 

rienced TUNER who can do small repairs and is well up in 

reed work. A liberal salary will be given to a reliable and steady 

-. Apply, enclosing copies of testimonials, to Cramer, Wood and 
o., Dublin. 


(00? JUNIOR TUNER REQUIRED, at once, 
for Provincial Firm. Genuine references of character and 
ability. Factory experience. Photo, salary, and all particulars, 
E. J. Spark, 54, High Street, Worcester. 


PiBST-CLASS TUNER requires RE-ENGAGE- 
MENT. T.B., 343, Essex Road, N. 


“TUNER, used to good work, is open for few days 
a week or part ENGAGEMENT (London or Country), Taylor, 
77, Myddelton Street, E.C. 


UNER seeks permanent ENGAGEMENT. 
Character good as to experience, steadiness, general know- 
ledge, &c. F. P. L., Messrs. Novello, Ewer and Co., 1, Berners St., W. 


UNER and REPAIRER DISENGAGED, three 
days a week. London or Suburbs,— Address, Tuner, Music 
Stores, 13, Station Road, South Norwood. 


\ X JANTED, by PIANIST, with knowledge of 
Tuning, POSITION in Music Warehouse. Small Salary. 
Address, Presto, 22, Hogarth Road, Earl’s Court Road, S.W. 


SSISTANT WANTED, for the counter. Address, 


stating age, references, and salary required, Messrs. Harrison, 
Music Warehouse, Colmore Row, Birmingham. 


OUTH, tall, well-educated, desires SITUATION 
in Music Warehouse. Musical, good ear, and excellent refer- 
ences. H., 260, King’s Road, Kingston Hill. 


RGAN PRACTICE (City), 1s. per hour. Three 
manuals, C.O. pedals. Willis (from Minories), 2, Church Row, 
Aldgate, E.C. 


RGAN PRACTICE.—Three manuals; indepen- 
dent pedals. Terms, One Shilling perhour. Specification post- 
free. Blennerhasset’s Studio, 1a, Vernon Street, King’s Cross, W.C. 


CRGAN PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


RGAN.—Excellent Two-Manual. 18 stops, CC 

swell, two on pedals, Nowin King William’s College Chapel, 

I. of Man. For particulars, apply to Wadsworth and Bro., 35, Oxford 
Street, Manchester ; or, Rev. F. B. Walters, at the College. 


RGANS for SALE on EASY TERMS. — Four 
2-manual ORGANS (new): 30 stops; 21 stops; 16 stops; 15 
Three 2-manual Organs (second-hand): 22 stops; 15 stops; 
14 stops. A grand Chamber Organ (just upon new), 15 stops, in a very 
elaborate case, with satinwood panels. Organs built to any specifica- 
tion, all constructed on the most improved principles of high-class 
work at low prices. Tuners sent to all parts of the kingdom. 
A. Monk’s Organ Works, 550, Holloway Road, N. 


ANDSOME Two-manual ORGAN for SALE. 

9 stops, full compass radiating pedal-board, 16-ft. Bourdon. 

Cost 120 guineas; going for 60 guineas. Room wanted. Z., Messrs. 
Novello, Ewer and Co., 80 and 81, Queen Street, Cheapside, E.C. | 


ORGANS (New and Second-hand) for SALE, from | 
£20, with pedals. Instruments for Church, Chapel, and College, | 
built on the most modern principles, at Bedwell and Sons’, Cam- | 
bridge Organ Works, Cambridge. | 


RGANS (New and Second-hand), excellent for 

Church or Chapel, two manuals, modern compass and appliances, 
having 9, 12,17 stops. W. E. Richardson and Sons, Organ Works, 
Hulme, Manchester. 


9 GUINEAS.— AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops voix celeste and vox humana, two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 111 years), 91, Finsbury 
Pavement, E.C. Opentill7. Saturdays, 3. 


LARGE New Two-Manual ORGAN for SALE. 
Tubular. Great organ, nine stops; swell organ, eleven stops; 
pedal organ, four stops; couplers, &c. To be seen at A. Hunter and 


















































stops. 























Son's, Organ Builders, High Street, Clapham, S.W. 


HARPSICHORD. — Fine old Instrument, by 

KrrkmaAv, in perfect working order, f40. Harp, double-action, 

a. £25. aker, South Kensington 
tation. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
seg all mechanical actions for prompt and Organ-like Touch. It is 
ess expensive, easy to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


14, GUINEAS.—PIANO, solid iron frame upright 

grand; worth 30 guineas; full compass, trichord, celeste 
action, &c.; in handsomely carved walnut wood case, four feet in 
height ; in use only six months; sent on approval, carriage free, to any 
part of the United Kingdom ; ten years’ warranty ; easy terms arranged ; 
full price paid will be allowed if exchanged for a higher class instru- 
ment within three years. D’Almaine and Co. (established 111 years), 
gi, Finsbury Pavement, City. Open till 7. Saturdays, 3. 


IOLIN STRINGS.—Send od. for samples of four 
best “‘E” Strings. Alphonse Cary, 3, Oxford Circus Avenue, 
London, W. 


IRST-CLASS PIANOFORTE and MUSIC 
BUSINESS, in the Midlands, for SALE. Exceptionally fine 
premises. Proprietor retiring. Address, Midlands, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. ‘ 
O be SOLD, a Genuine PIANOFORTE TEACH. 
ING CONNECTION. Well established in Belgravia district. 
Good income. For particulars, write G. J., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


VIOLINS AND CELLOS. 


COLLIN-MEZIN (or Paris), 
VIOLIN, VIOLONCELLO, AND BOW MAKER. 


Perfect order. Morley, Harp 























Gold and Silver Medals at the Exhibitions of Paris, 1878; Parts, 1879; 
Paris, 1889—Academical Palms (Fine Arts). 





THE MOST PERFECT IN THE WORLD. 
USED BY THE GREATEST ARTISTS, 
AND 
CONSIDERED BY MASTERS 
THE MODERN STRADIVARIUS. 





“No comparison can be made, the Instruments of Collin-Mézin 
being the Instruments for Soloists.’—CAMILLo Sivorl. 





METZLER AND CO., 42, Marlborough Street, London, W., 
Sole Wholesale and Retail Agents. 


THE OLD FIRM. 


P. CONACHER & CO.., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


“"POWER” ORGAN WORKS.—Specifications. 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 2, Church Row, Aldgate, London, E.C. 


HYDRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent ‘‘ Perfect’’ Prize Medal Engines are the 
1B, Vernon Street, King’s Cross Road, London, W.C. 


R. WILLIS (from Minories, est. 1827), Maker 

e and Importer of Brass and Wood Instruments, Harmonium 

Reeds, Strings, Wire, Violins, Concertinas, &c. 2, Church Row, 
Aldgate, E.C. 


YASSOCKS.—500 new Tailor-made, Black, Red, 
Violet, Blue, gs. to 20s; SURPLICES, from 3s. to 12s. 
“ Surplice,” The Church Agency, Limited, Lombard House, E.C, 














best. 
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Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or "about the 2oth of every 

month. Sales of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 

require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


MPORTANT TO MUSICSELLERS. — Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms ‘and Catalogues on 
application, 

AUTHORS’ WORKS CORRECTED, REVISED, 

and PRINTED without delay, on exceptionally low terms. 


Estimates given on receipt of MSS. 
London: B. WILL1AMs, 19, Ivy Lane, Paternoster Row, E.C. 


M UsicaL LITERATURE.—Memoirs, Bio- 
graphies, Reminiscences, Letters, &c., of Famous Musicians. 
List free. HERSEY Bookseller, Thornton Avenue(North- side), Chiswick. 
A VOCALIST will send for 5s. 200 NAMES and 
ADDRESSES of SECRETARIES of Choral Societies, and 
other Concert-givers. Address, Lists, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 
Price 3s. 6d., cloth, red edges. 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 


the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: NoveELLo, Ewer and Co. 


ILL’S EASY VOLUNTARIES. — “ Messiah,” 
“Tudas,” “ Elijah,” “ St. Paul,” “Creation.” 1s. each book. 
London and New York: Novetto, Ewer and Co. 
ENEDICITE, in Chant Form. Music by 
W. Crark AINveEy, Mus. Bac., Cantab. Price Twopence. 


(2nd Thousand.) ‘“ Easy and effective.” ‘‘ An excellent setting.” 
Hart and Co., Paternoster Row, E. Cc. 
































UNG by the LEADING ~ CHOIRS of Great 
Britain, United States, Canada, &. BENEDICITE in A. 
By Frank GATWARD. Price Twopence. 
London and New York: Novetto, Ewer and Co. 
Third Thousand, 
TE DEUM LAUDAMUS in G. By Atrrep J. 
Dye. Price 4d. 
London and New York: Novetto, Ewer and Co, 


Fourth Thousand. 
MaGNIFICAT and NUNC DIMITTIS in E flat, 
by Wituiam S. VinnineG, Mus. Bac., Cantab. Price 3d. 
London and New York: NovELto, Ewer and Co. 


FOR POPULAR CONCERTS, SCHOOLS, and 
CHOIRS.—‘GOD BLESS VICTORIA.” National Song 
and Chorus. Post-free, One Shilling. A.D. Parker, P.G.O., Lichfield, 


CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Canras. 


SERVICES. 
Two Settings of - re e ae rm: has 1 (in G), 
No.2(in A) . ° ee oe 2 
Te Deum in E r pe és a we we ~~ oe 
Benedictus and Jubilate i inE :: wa es ee oe « & 
Magnificat and Nunc dimittisinE .. we oe ° oe 
Cantateand DeusinE .. eo és ee “ ee <a 
Communion Service oe ae s oe ee sie eo Od. 
Preces and Responses... ae “a ee ee ee eo 4d. 
Tonic Sol-fa. 

















Magnificat and Nunc dimittisin F .. ee we aa «<<: 
os - s i ee ee ee - on a 
” ” ” E oe ee oe oe << 
a ANTHEMS. 
The Lord hath prepared. Four Voices ee ee oe oe 94. 
The Lord is my Shepherd __,, ‘ we oe we os 30 
I was glad. Four Voices oe we es ‘ai a oe Sh 
o Tonic Sol-fa ae a es ‘“s aa <x an 


TWO NEW SONGS. oe Published. 
‘Market Day ” (Mezzo-Soprano) ae on 
‘A toi, Marie” (Mezzo-Soprano) ee ee oe ~~ «- a 


Sone—" By the wayside” (Soprano), with Violin anges and 


rgan or Harmonium “eS v= et as. 
“ The Last Prayer” (Contralto). wa a wd. eg 

Pe cactaieas 
Twelve Short Easy Pieces . ser ee “e oe net 2s. od. 
Three Short a wa ae “% ae “a » ~=-28. Od- 
Minuetto ‘ ae «e es us ue ey. 
Ave Maria... oo» 1066 


London ns New York: Maen Ew ER nm Co. 





COMPLETE AND REVISED EDITION. 


BRISTOL TUNE BOOK 


905 TUNES AND CHANTS. 


A COMPANION TO ALL HYMN BOOKS. 








Although nearly every denomination has its own Tune Book, 
the wealth of special tunes and metres contained in the Bristol 
Tune Book renders it indispensable to every well-equipped 
Choir. 

s. 

Limp Cloth .. 5 
Cloth Boards, red edges 6 
» Ig. Small Edition .. 4 

» 20. Tonic Sol-fa .. Gana 
London and New York: NovELLo, Ewer and Co. 
Bristol: W. Crorton Hemmons, Stephen Street. 


And all Booksellers and Musicsellers. 


MAUNDER'S 
CHURCH MUSIC. 


IN USE ALL OVER THE WORLD. 
ANTHEMS. 


Ano om 





Staff. Sol-fa. 
Christians, awake (Christmas) “e - 7 o 2d. 
Two Christmas Carols . - oa =! Se <= 
Once in Bethlehem (Christmas Carol) be aa -- 2d. 1d. 
Sing to the Lord of Harvest .. o« & 2d. 


While the earth remaineth (Harvest ‘and General) ce & 2d. 
Blessed be the Name of the Lord (Harvest and General) 3d. 2d. 
Christ is risen (Easter). . “a 3d. 2d. 
Sing unto the Lord (Easter, Harvest, “Missions, & General) 3d. 3d. 
Sing unto the Lord (Abridged Edition) : <a ae _ 





SERVICES. 
Benedicitein A .. as vr - ud — 
é in > (Minor and Major).. ne a a - 
in F 14d. — 
Magnificat and Nunc dimittis i in . (partly Unison) * 14d. 
’ ’ ++ 3d. — 
: ‘ fe 8 ee es ee « 9& — 
Te Deum i in Free Chant nae a ae a oo on 2d. 
Te Deum in B flat ‘ae ; “a aa ee << a ad. 
Communion Service in G ae ue “ Pe - & — 
Amen in G.. F p a re aa aa << a 1d. 
ORGAN. 
Voix Seraphique. For Recitals .. re 2s. — 
London and New York: NoveEtto, Ew: ER and Co. 
DORAN AND NOTTINGHAM. 
REQUIEM /ETERNAM. A Manual of Ritual 
Music for Burials, &c. . .. cloth ts. 4d. 
MISSA PRO DEFUNCTIS, as in above, with Organ Accom- 
paniment by J. W. 2s. 6d. 
BENEDICITE, OMNIA OPERA. For ‘Advent os. 1d. 


London and New York: NoveE.LLo, EWER “as Co. 
Just Published. 
THE RADIANT MORN HATH PASSED AWAY 
NEW SACRED SONG 


COMPOSED BY 


THOMAS ADAMS. 


Price Two Shillings net. 











London and New York: Novetto, Ewer and Co. 


Just Published. 


FOUR CHRISTMAS CAROLS. 


CHRISTMAS BELLS | THE BOY’S DREAM 
CHRISTMAS DAY BRING HOLLY BOUGH 


BY 
HERBERT C. MORRIS. 
Price Fourpence. 
London and New York: Novetto, Ewer and Co, 


HE VILLAGE CHRISTMAS CAROL. Words 


and Music by Cecit1a HAVERGAL (Mrs. F. B. Grant). Price 1d. 
London: J. B. CRAMER and Co., 207 and 209, Regent Street, W. 
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TWO SETTINGS 


OF THE 


BENEDICITE,1n Eanp F 


PRICE TWOPENCE EACH 
EDWARD BUNNETT, 


Mus.D., Cantab, 


CHRISTMAS CAROLS 


By sAME COMPOSER: 


FIRST SET OF TEN, IN ONE BOOK. 


Price One Shilling; or, in Single Numbers, One Penny each. 





SECOND SET OF TEN, IN ONE BOOK. 


Price One Shilling; or, in Single Numbers, One Penny each, 





THIRD SET OF EIGHT, Complete, One Shilling; 


or, in Single Numbers, One Penny each. 





Specimen Copies on application to the Composer, The Close, 
Norwich, where the Words of the whole Series may be had on special 
¢exrms, 





London and New York: Nove to, Ewer and Co, 


COMPOSITIONS BY 


JOSEPH C. BRIDGE, 


M.A., Mus. Doc., Oxon., Organist of Chester Cathedral. 








FOUR CHRISTMAS CAROLS. 


On Christmas Night ans oe oe BGs 
Away with grief... 5 Ba sts ne ‘ne oe 30s 
The merry Christmas morn ie ae st wi 6 vo 
Holy Night .. <i aa - te ae ss xe oe 20s 





OVERTURE rn G For ORGAN 
Suitable for Church or Concert use... oT 8. 





PART-SONGS (suitable for Choral eran 


Greek War Song. T.1.B.B. (6th Edition) .. a 
Tonic Sol-fa, 1d. 

It was alover. s.A.T.B. (8th Edition).. ce es es ws ie 
Tonic Sol-fa, 3d. 

S.A.T.B, (2nd Edition) ais oe) “68 


Canadian Sleigh Song. 
(With Accompaniment for Orchestra and Bells. ) 


The Curfew Bell. s.a.7.B. ai én * a ‘i oo ae 
Soldier rest. A.T.T.B. a ie e e se we @Os 
London and New York i — Ewer and Co, . 


CHRISTMAS. TIDE. "Wonde by Rev. Canon 
TWELLS. Music by Fritz BERGMANN. 
Price Three-Halfpence. Third Edition. 
Messrs. Duck, Sona and PINKER, Royal Promenade, Bristol. 


O 





NEW CHRISTMAS ANTHEM 
BY: H. MAUNDER. —CHRISTIANS, AWAKE. 
Staff Notation, 3d.; Tonic Sol-fa, 2d. Specimen copy from 
the Composer, San Remo, Bromley, Kent. 
London and New York: Nove.io, Ewer and Co. 








“ Easy,” “tuneful,” “good,” and “ effective.” 


FVERY CHOIRMASTER should have a copy of 
the new Carol-Anthem, ‘IT CAME UPON THE MIDNIGHT 
CLEAR.” By EpGar PETIMAN. Price 3d. 


Hoveuton and Co., Ltd., 39, Great Marlborough Street, W. 


OSSINI.—For SALE, ETCHING of ROSSINI 
on his Death-Bed, by Gustave Dort. Signed Artist’s Proof. 
Address, F., 25, Cradley Road, Cradley Heath. 





Price Threepence. 


THERE WERE SHEPHERDS 
E. A. SYDENHAM. 


“An effective, bright, melodious composition.”—Church Review. 
“ An able composition.”—Church Times. 
“A gain to music of this class.” —Musical Times, 


Tonic Sol-fa, price Three-Halfpence. 





By the same Composer. 


Music and Words, 3d.; Words only, 3s. per 100. 
London and New Yost: Heneion Ewer and Co. 
WEBSTER’S 
GROUNDWORK OF MUSIC. Boox I. 


4th Edition. 1s.; Key, ts. 6d. 
WEBSTER’S 


GROUNDWORK OF MUSIC. Book II. 


3rd Edition. 1s.; Key, 1s. 6d. 
WEBSTER’S 
CHILD’S PRIMER OF THE THEORY 
OF MUSIC. 


3rd Edition. 1s. 
London and New York: Novet_o, Ewer and Co. 


THE OBLATION 


SONG 
THE WORDS BY 


ALGERNON CHARLES SWINBURNE 


THE MUSIC BY 


WILLIAM S. HANNAM. 


Price Two Shillings net. 











London and New York: NovELLo, Ewer and Co. 


WORKS 


FOR 


CHORAL SOCIETIES AND CHOIRS. 











s. d. 

THE SILVER STAR. Cantata. Ladies’ voices we ¥ 6 

THE LORD IS MY SHEPHERD. 8vo ue as eo 0 8 

BY THE WATERS OF BABYLON. 8vo . a «a F6 
Both for Chorus, without Soloists. 

EVENTIDE. Part-Song. 8vo.. 0 2 


By N. KILBURN, Mus. Z. Cantab. 


London and New York: Novetto, Ewer and Co. 


PRACTICAL HINTS ON BOY 
CHOIR TRAINING 


By G. EDWARD STUBBS, M.A., 
Organist & Choirmaster of St. Agnes’ Chapel, Trinity Parish, New York. 

A treatise on the vocal training of Chorister Boys, embodying the 
views of standard writers on the voice. 

Strictly scientific, the book deals with the subject in a plain and 
practical way, and will be found of great value to all intrusted with the 
training of boys’ voices. Endorsed by the leading Choirmasters of 
England and America. Price 3s. 6d. net. 

London and New York: Nove.to, Ewer and Co, 


‘THE NEW MARCH for 1897. —OUR EMPRESS 
QUEEN MARCH. By Epwarp C. Doucuty. 2s., post-free. 
Trade write for novelty rates and specimen copy free. Bandmasters 
send card for Septet and Piano, ts., post-free. Full Orchestra, 2s. 
Tue HARMONIC PUBLISHING Co ,5, West Hill, Wandsworth, S.W. 


IMPORTANT TO PIANO TEACHERS AND STUDENTS. 


NDEX-PAGE to CZERNY’S tor EXERCISES, 
with PREFACE by A. Dietmann, Professor of Music (Leips. 
Cons.), giving the numbers in their progressive order of difficulty. 
Bi. sheet may easily be attached to any copy of Czerny’s ror 
xercises. 














Price 2d., from all Musicsellers. 
Wholesale from A, DiELMANN, 277, Oxford Road, Manchester. 





Sent Post-free for 24d. in stamps. 


HREE CAROLS or HYMNS for CHRISTMAS. 


=~ 
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Just Published. 
) A FEW WORDS TO 


} CANDIDATES FOR THE DEGREE 
MUS. BAC., OXON. 


J. STAINER, 


PROF. MUS., OXON. 








| Price Sixpence; Post-free, Sevenpence. 





London and New York: Novetto, Ewer and Co. 


eo: The Organist 





Le 
«4 


Choirmaster's Diary 
FOR 1897. 


A NEW EDITION OF THIS MOST USEFUL 
DIARY IS NOW READY. 








*,* The price, as heretofore, in strong cloth binding, 2s. 6d. 





London and New York: NovE.to, Ewer and Co, 
Sampson Low, Marston and Co., Ltp., Fetter Lane, London. 
NOW READY FOR 1897. 








THE 


PROFESSIONAL POCKET BOOK 


AND 
DaiLy AND Hourty ENGAGEMENT Diary. 


Published according to the plan of the late Sir Fulius Benedict. 


A week on each opening, and spaced for the hours and half-hours. 
Future Musical and Important events. 

Teachers and those who have many engagements will find this 
Diary of great assistance. It is divided into three terms, and they 
can be carried separately if desired. 

Price, in Roan, by post, 3s. 2d. 
d » Russian Leather, by post, 6s. 2d. 
. RuDALL, Carte and Co., 23, Berners Street, London, W. 
° 


GUNG WITH ENORMOUS SUCCESS by many 


celebrated artists in Germany. 





Quite New. English Text by Hucu Jones. 
“LOVE’S TRUST” (Zuversicht). Op. 10, No. 3. 
“ RESOLVE” (Vorsatz). Op. 7, No. 1. 

"4 By W. Maase. 


Published by A. Bock, Diisseldorf, Germany. 
Sold in England by Novetto, Ewer and Co., London, W. 











or, COMPOSER, 51, Barton Arcade, Manchester. 


\ 8vo, 4d. 
» 
nk THE CYCLISTS 
PART-SONG FOR S.A.T.B. 
and Words by Epwarp OxENFORD 
4 ’ . MUSIC BY 
W. W. PEARSON. 
Orchestral Parts lent gratis for performance. 
ome Apply to the Composer, Elmham, Dereham. 
SS | London and New York: Novetto, Ewer and Co. 
ree. 
fers \ X JILLIAM J. YOUNG’S POPULAR PART- 
SONGS for s.a.T.B. 

N. A merry Christmas to you-all ! oth thousand 3d. 
Hail! merry Christmas 24th is 2d. 
+ Songs of praise the angels =e ae 3d 
S, A Happy New Year! .. 5th a 3d 
ips. England's glory 8th =, 3d. 

Fairy Revels .. a 13th a 3d 
101 Gaily thro’ the greenwood es g5th 9 2d 

Gaily thro’ (Duet for two Sopranos) Ist ee ad. 

Blow, ye balmy breezes, blow ‘ oth 3d. 

London and New York: Movesa6, Ewer and Ce.; . 


XUM 





CHRISTMAS ANTHEM 


Just Published. 


HAIL TO THE CHRIST 
CAROL-ANTHEM 


COMPOSED BY 


JOSEPH BARNBY. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


SING, O HEAVENS, AND BE JOYFUL, 
O EARTH 


COMPOSED BY 


A. R. GAUL. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


LO, GOD, OUR GOD HAS COME 


BATTISON HAYNES. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


WHILE SHEPHERDS WATCHED 
THEIR FLOCKS 


COMPOSED BY 
GEORGE J. ELVEY. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 



























UNTO US A CHILD IS BORN 
F. ADLAM. 


Price Fourpence. 





Recently Published. 


WHILE SHEPHERDS WATCHED 
THEIR FLOCKS 
JOSEPH BARNBY. 


Price Fourpence; Tonic Sol-fa, Twopence. 


MERCY AND TRUTH ARE MET 
TOGETHER 


COMPOSED BY 
JOHN STAINER. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


WITH ALL THY HOSTS 


COMPOSED BY 


JOHN E. WEST. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 














LONDON & NEW YORK: NOVELLO, EWER AND CO. 


FOURTH 
GRAND CONCERT SONATA 


CHRISTMAS SONATA 


(Novello’s Original Compositions for the Organ, No. 175} 





COMPOSED BY 


OTTO DIENEL. 


(Op. 32.) 


Price Three Shillings and Sixpence. 





London and New York: Nove.to, Ewer and Co. 
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BraM_LEY, Rev. H. R. 


STAINER, JOHN 
FIRST SERIES. 
One Penny each. 


God rest you merry, mes 
The Manger Throne 

A Virgin unspotted 

Come, ye lofty ss 
Come, tune your hearts... 

The First Nowell . 

. Jesu, hail . 6 ee ‘ss 
: Good Christian men... = oe aoe 
. Sleep, holy Babe.. a cake ae oe 
Good King Wenceslas ... ae see 
When I view the Mother - 

The seven joys of Mary oo 

. On the Birthday of the Lord . oe 

. What Childisthis? ... 

. Glorious, beauteous, golden-bright .. 

. Waken! Christian Children | xd 
. AChild this dayis born f°" 
. Carol for Christmas Eve 

. When Christ was born... 

. Christmas Morning Hymn 


© SWAMP wD HM 


SECOND SERIES. 
One Penny each. 


. Carol for Christmas Eve ese 
esus inthe Manger... ove 

he Holly and the Ivy } d 
. The Moon shines bright J 7 
. The Virgin and — its 
. The Incarnation .. 
. Christmas Day ... 
. The ane a Carol... 
. God’s dear Son ... ove 
. Christmas Hymn... ai 
. The Babe of Bethlehem a 
. In Bethlehem, that noble place ee 
. A Cradle Song of the Blessed higaaenl 
. Christmas Song .. Ps 
8 a Ladder ... 

he Story of the Shepherd 

. The Wassail Song os 
. In terra pax = 
. Dives and Lazarus 
. From faraway .. 
. Carol for Christmas Day 
. The Child Jesus in the Garden... 





THIRD SERIES. 


One Penny each. 
. What soul-inspiring music... ee 

. Inthe country nigh to Bethlehem ... 

. We three Kings of Orient are... 

. Emmanuel, God with us 

. New Prince, new pomp | 14. 

. A Babe is born : 

. Come let us all sweet Carols sing 

. Let music break on this blest morn... 

- Carol for New Year’s Day... oe Be 
. The Angel Gabriel a6 

. The Shepherds amazed.. 

- Noel! Noel! aie vie 

. Ising the birth 

. Christmas Night... ae 

. The Christmas Celebration ae oo 
. Arise and hail the Sacred Day was 

. The Holy Well .. jee aan 
60. The Angel and the Shepherds as Sie 
. The Coventry Carol... x P 

. The Morning Star =e 
. The Shepherds went their hasty way ose 
. I saw three ships... pe aoe 
. Mountains, bow your heads Ree auf eee 
66. Luther's Carol... sae 

. The Boy’s Dream ar. ove 

. Legends of the Infancy. e 
69. Let Christians all (The Black Decree) 

. Immortal Babe (for Christmas Day) } rd 


on 


Three Series ... sie oe 
Words only, complete ne 
Words, each Series ... 


Christmas Carols, New and Old. 


The above 70 Carols, complete, cloth, gilt 


NOVELLO’S 


CHRISTMAS CAROLS. 





for 


HELMore, Rev. ee 


NEALE, Rev. J. M. 


71. Here is joy for every age. 
72. Earthly friends will change. 
73. Gabriel’s message. 
Traditional. | 74. Christ was born on Christmas Day. 
C. Steggall. | 75. Earth to-day rejoices. 
Traditional. | 76. Good Christian men, rejoice. 
Elvey. | 77. From church to church, 
Ouseley. | 78. In the ending of the year. 
Traditional. | 79. Royal day that chasest gloom. 
J. Stainer. | 80, O’er the hill and o’er the vale. 
Old German. | 81. Good King Wenceslas. 
Dykes. | 82. Toll! toll! because there ends. 
Traditional. 
J. Barnby. The above 12 Carols, complete 
Traditional. Folio, with pianoforte accompaniment . 
Dykes. 


Treble part... ove ove 
Old English. Words only... =e 
“Maria Tiddeman. 


S. C. Hammerton. 


Traditional. 
Ouseley. 
A. i — tide. Three- ee each. 
: Yl 3.0 holy star sc. beh. > ida 
| 84. The shepherds a 
| 85. Hymn oftheangels_... 
86. The anthem of peace ... 
87. The a ue eos 
: 88. Bethlehem... ee 
Lge 89. —— - wooo 
go. In the manger “ 
a te tr gt. The Mother and Child -.. 
Cc. Steggall. g2. Christ is born o 
Traditional, | 93- Christmas Day ... 
J. Stainer, | 94 Sweet Christmas Bells... 
Eres Complete, 1s. 
raditional. 
~— 0c 
traditional, 
Ouseley, | TEN CHRISTMAS CAROLS. 
J. Barnby. 
95. Now join we all with sted mirth 
use 96. Softly the night.. ‘ae 
Barnaby | 92° Sleep, Holy Babe... 
a <( 98. Now dies in David’s City 
ee ‘Deke ‘| gg. There dwelt in Old Judea 
T ditip oi 00. Good people, give ear . a 
- Dyke, ‘| ror. Carol for Christmas Day 
‘as AS ik €S. | to2, Ye stars of night aye |. sabe 
: St ivan. | 193, Ring out, ye bells ie 
J. Stainer. | 4’ Two thousand troubled years 


Complete, rs. 


«+ Har. by J. S. 








G. Hine. Carols. One Penny each. 
Har. by J. S. 
H. Gadsby. | ros. Shepherds! shake off your drowsy sleep. 
Cc. oT s. 106. Come, shepherds, come! shake off your sleep. 
Har. b | 107. Now sing we all full sweetly. 
.. F, Champneys. | 108. The good men all of Chastres. 
J. B. Calkin. | 109, Whence comes this rush of wings afar ? 
«» A. H. Brown Come with us, sweet flowers, and worship. 
Har. by J. S. | 12° ) Infant so gentle, so pure, and so sweet ! 
A. H. Brows. | 11. O Night, peaceful and blest ! 
Har. by J.S. | 112. Of the Father’s love begotten. 
G. C. Martin. | 113, We saw a light shine out afar. 
A. H. Brown. | 114. Christmas hath made an end. 
E. Prout. | 115. Now farewell, good Christmas. 
fine, aS | Complete, 1s. Tonic Sol-fa, 6d. Words only, 1d. 
E. H. Thorne. | 
Har. by J.S. 
Ps o—- |Martin, G. C. 
fe a by JS. | Carols. One Penny each. 
W. H. CaTieee: | , Part I. (Old Breton Melodies), 
16. Hail! Christmas Bells. 
W Pee |. | ary { O’er her Child the Virgin weeps. 
ve * | The stars are bright. 
Traditional. | 118. On this day was born. 
me 11g. Glad hymns, with one accord. 
2 250 120, Outside the city gates. 
each IO 121. On Asia Minor’s sunny shore. 
es ie 10 A 122. Across the desert sands by night. 
re | Complete, 6d. Words only, 1d. 





7 





Ancient Melodies. One Penny each. 


ee ee ee 


m a 
Brno s 


oofHe 





WENSLEY, SHAPCOTT.—Twelve new Carols for Christmas- 


Tonic Sol- fa, 8a. Words ts, iY 


paiaaieaaee each. 


Tonic Sol-fa, 8d. Words only, wy 





STAINER, JOHN (Adapted and arranged by).—Twelve Old 


(Harmonised by). — Christmastide 





de 











- STAINER, JOHN 
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NOVELLO’S CHRISTMAS CAROLS—continued. 


Christmastide Carols, Harmonised by G. C. MarTIN.— 
Continued. 


Part II. (Old French Melodies). 
123. The Shepherds glad. 
124. Merrily ring the Christmas bells. 
125. The sombre shadows darker fall. 
126. Poising bright on golden wing. 
127. Round the Virgin gently sleeping. 
128. The Circumcision. 
129. In the golden lands afar, 
130. A Legend of the Flight. 


Complete, 6d. Words only, 1d. 





BraMLEY, Rev. H. R.) Christmas Carols, New and Old. | 


STAINER, JOHN. Arranged for Men’s Voices. 


Three- aia amaene assaty 


131. A Virgin unspotted Traditional. 
132. The Manger Throne C. Steggall. | 
133. Sleep, Holy Babe tee asa a “a Dykes. 
134. Good Christian men, rejoice .. exe a aaa Old Galan. 
135. ’T was in the winter cold J. Barnby. 
136. Good King Wenceslas... _... aes "Helmore’s Carols. 
137. Come! ye lofty i oe ate ae «. _Elvey. 
138. God rest you merry, gentlemen Traditional. 
139. Listen, Lordings oe ove . Ouseley. 
140. The First Nowell = a as Traditional. | 
141. When Christ was born aie Arthur H. Brown. | 
142. Jesu, hail! O God most holy ‘ia . Stainer. 
143. The seven joys of Mary Rei, Neds eae Traditional. 
144. What Child is this? ... Old English. 
145. The Waits’ Song a moon shines bright) Traditional. | 
146. The Virgin and Child.. pre C. Steggall. 
147. The HollyandIvy ... va Pe Old French. | 
148. The Lord at first aes ake Traditional. | 
149. The Incarnation ce ie Traditional. 
150, The Cherry-Tree Carol |. sae eae Traditional. 
151. A Cradle-song of the seg Virgin pee as ...J. Barnby. | 
152. ae Ladder ... ea “ ve Traditional. 
153. Divesand Lazarus... nae ae Traditional. | 
154. The Wassail Song Traditional. 


Complete, 2s. Words only, 2d. < 


BRAMLEY, Rev. H. R. piensa Carols, New and Old. 


W. G. McNaucut. 


Three-Halfpence each. 


155. Good King Wenceslas. 
156. Good Christian men, rejoice. 
157. Christmas hath made an end. 
158. God rest you merry, gentlemen. 
159. The First Nowell. 
160, A Virgin unspotted. 
161. hy a Song, 
ear along our street. 
162. { The Boar’s Head Carol. } 14d 
163. The seven joys of Mary. 
164. Hark! how sweetly the bells. 
165. The Holly and the Ivy. 
Complete, rs. ; Tonic Sol-fa, 6d. Words only, 14d. 





Fox, Georce.—Carols for Christmastide. 
for Little Singers. 


Three-Halfpence each. 


166. Good King Wenceslas. 
167. I hear along our street. 
168. Brightly shone the Eastern star. 
169. As Tears was a-walking. 
170, Hark! what Co those holy voices. 
171. The Hol 
172. While Shepherds watched. 
173. God rest you merry, gentlemen. 
174. Hark! how sweetly the bells. 
175. A little robin. 
176, As I sat on a sunny bank. 
177. pl in vp ee tender. 
e moon shone bright 
178. {au you that in this ll } 14d. 
179. poo —_ — it shone. 
epherds at the Grange. 
180. {zee good people. ’ } 14d. 
481: { Nuns in frigid cells. d 
Washerwomen old. } thd. 
182. The Holly and the Ivy. 
183. { How grand and how bright. d 
| Hosanna to the living Lord. } 1h 
Lo! a heavenly form appearing. 
184. ; The Boar’s Head Carol. 
In excelsis gloria. 


NS 


14d 


Complete, 2s. 6d. 


Arranged for Two-part Singing by | 223. Carol, carol, Christians... 


Set to Music 242. Mary’s Cradle Song 


| LeGce, Rosin H.—Twelve New Christmas Carols. For 


Unison Singing. Words by E. A. ALSTON. 
Three-Halfpence each. 


185. Praeludium. 191. Caraula Pastorum. 
| 186. The Midnight Masse. 192. Wassail Song. 
187, The bells of Christmas. 193. Kings of Orient. 


194. Good Christians all, 
195. Cometh the day. 
196. Ye Angelus Bell. 
Tonic Sol-fa, 8d. Words only, 2d. 


188, Pastor Bonus, 
189. Rejoice! Christen men. 
190. A Children’s Carol. 

Complete, rs. 








enchanting anthem) ... os ...J. Barnby. 
“A. C. Mackenzie. 14d. 
G. C. Martin. 
--.J. Stainer. 


wel Anthem of Peace (O sweet the 


On Christmas Morn .. i“ 
Across the desert sands by nig ht .. a 
Shepherds! shake off your aon sy sleep 
O Babe! in manger lying ... aa 
ae The Virgin is hushing 
| 19 lion Child is this? ... 

Darkness fell on the w eary ‘earth .. 
199. Holy night! peaceful night! P 


.. J. Barnby. 14d. 


..J. Barnby. 2d. 


200. In excelsis gloria i “as as .M: Crament. 14d. 
| 201. When Christ was born iat ion es . T. Field. 14d. 
202. What Child is this? és . T. Field. 14d. 


There were whisperings Pe ww. J. T. Cooper. 
203. { Shades of silent night _ Ss. ae} 1d. 
| 204. The Legend of Good Saint Christopher . oe ‘J. Sawyer. 13d. 
205. I hear along our street ses E. Silas. 4! 


206. IndulciJubilo ... 6. ase teen . Pearsall. 3d. 
207. Caput apri defero ye es pe . Pearsall. 3d. 
208. Holly berries... aie ise Westbrook. 1 
209. A New Year’sCarol ... J. Shaw. le 

a { here was silence (Unison) he Stine} 14d 
. The star in the East (Unison) H. Leslie. 


211. A Christmas Carol (Two = a va C. Reinecke. 2d. 
212. Glad Christmastide ... .. tae, pad } oe 14d. 






213. All things were in silence ..J. Barnby. 1 
| 214. Thisisthe month _ ... Hugh Blair. 1 
215. How peaceful was the night ... _— Blair. 1 
| 216. There came a little child ee ackson. 1! 
217. As with gladness sae ee v tanford. 1 
| 218. One night as I was sleeping... aa es J. Swire. 1 
| 219. ony Golden Crown ia ah Stainer. 1 
| 220. Joy fills our inmost heart. “A.C. Mackenzie. 1 
| 221. Who i is this that lies all lowly ...Myles B. Foster. 1 
222. See, the Morning Star... oa ee E.G.Monk. 1d. 


Victoria Grosvenor. 1 
| 224. On Christmas Morn .. a A. C. Mackenzie. 1d. 
| 225. In the ages past... ine aii F. A.J. Hervey. 1 
| 226. We sing a song of gladness ~ ... J. Swire. 1 
| 227. The morn, the blessed morn is nigh Victoria Grosvenor. 3 
| 228. Carol, carol, Christians sake ae s. J. W. Bliss. 3d. 
229. O was not Christ our Saviour? ace ce om CS 
| 230. Carol, Christian children ‘a ‘A, Moffat. 1 


| 231. There was silence in Bethlehem’s fields (s. A.T.B. )J.Stainer. 14d. 
| 232. Come, all ye Christian men, rejoice Hamilton Clarke. 
| 233. Shepherds i in the fields abiding Hamilton Clarke. 


| 234. Come and sing the wondrous story .. . Varley Roberts. 
235. The Christmas bells _ loud and clear J. Varley Roberts. 
on Varley Roberts. 


| 236. Bethlehem... aie ae 
| 237. The birth ever new iin 
| 238. Theoldnews... 
239. Christmas Eve 
240. The Christmas vision .. 
| 241. The Shepherds’ Carol . 


Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 
Robin H. Legge. 


243. The Angels’ Carol 
244. Children’s Chorus 
245. The Holy Quest 
| 246. The Five Kings 
| 247. Praise we now the Holy light... Robin H. Legge. 
| 48. Nazareth town in slumber lay... Robin H. Legge. 
249. An ode on the birth of our Saviour . .. C,H. Lloyd. 
250. See, the morning star is dwelling ... A. Herbert Brewer. 
| 251. Christ was born on Christmas Day... A. Herbert Brewer. 

| 252. Christmas Morn... exe eee H. C. Havergal. le 
| 253. The Kings of the East . H. C. Havergal. 2d. 
254. The Star ... H.C. Havergal. 2d. 
| 255. The Angels’ song ae. ee H.C. Havergal. 2d. 
| 256. The Holy birth ... 0. ave H. C. Havergal. 2d. 
257. The Humiliation 2 H C. Havergal. 2d. 
258. Rejoice, O daughter ..C. Macpherson. 1 
259. The Virgin and Child (This winter’ s s night) C. Macpherson. 
260. The Annunciation oon . Barnby. 
261. The Message to the Shepherds 
262. Cradle Song of the Blessed Virgin ... 
| 263. Gloria in excelsis pes sis 
(Nos. 260 to 263 published together. Octavo —_ 448, ‘ 

First Christmas,” * Tonic Sol-fa, 2d 


Sing the Holy Child-Christ . ge Foster 1 

| 6¢ ob Avg . «. Thos. Adams 1 
I 

I 

1d. 


[ncn n-ne) 


I 
14d. 
. Barnby. 1 
. Barnby. 1 
. Barnby. 14d. 
‘The 


| 265 Sleep, baby, sleep pom ae 
266. Noél Pe . A. M. Goodhart 
267. What sudden blaze of : song . ”’ Cuthbert Harris 
268. What sudden blaze of song ... a J. F. Bridge 


To be continued. 
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T 43 
Anthems for Advent, |FOR ADVENT AND CHRISTMAS. 
Who is this that cometh ? os a oe -- §.Arnold 44. | SUITABLE FOR USE IN THE CHURCH SERVICE. 
*Enter not into judgment ‘ ; . T. Attwood 14d. 
Turn Thee again,O Lord... <a a6 . T. Attwood 14d. 
Come, Jesu, come. oe ie s/s «e J.S. Bach 98. PERFORMED AT THE WorCESTER Musica FEsTIVAL, 
, Mine eyes look unto Thee : geod 33, SEPTEMBER, 1896. 
Itishightime .. or} arnby 1 
*The grace of God that bringeth ‘salvation .. |: Barnby 14d BLESS ED ARE TH EY WH O 
= od more gee shall roll a ot oe a be Blair 4 
wake, awake, put on strengt ae orton I4d. 
aed not -_ } edgment ne Se ae Clarke-Whitfeld 4 WATC H 
repare ye the way rament 4d. 
Swiftly the moments (Advent Litany) .M.Crament 2d. A CANTATA FOR ADVENT 
(Words only, 1s. 6d. per 100.) FOR SOPRANO SOLO AND CHORUS 
He comes, but not in regal splendour ..» +. W.Crotch 2d. : 
Med: night i is ag spent (two- _ manend ‘oo 3d. WITH 
ejoice great ae Re . H.Gadsby 3d. 
*Prepare ye = reat G. M. Garrett ad. HYMNS TO BE SUNG BY THE CONGREGATION 
t shall cometo pass. . . M. Garrett 4 ; ‘ 
Reserclicgene ee seal David. 0. Githons sd. THE WoRDS SELECTED FROM HOLy SCRIPTURE 
M ser = O <li 4% ee si . i = THE MUSIC COMPOSED BY 
ord, let me know mine en oe oe ee oe -Goss 3d. 
*The Wilderness .. ‘2 ; .Goss 6d. HUGH BLAIR. 
‘oe is He Who cometh . e saa us 
ay of anger, day of mourning ~ es . C. Gouno 3 ; Ni : 
Lord, let me know mineend .. se < .. M. Greene 1i¢ Price One Shilling and Sixpence. 
bar = —— = re as 5 oe on = ok - 
ark, the glad sound .. a sis is oo E.V. Hall 3 
Pe gg vo A ee *¢ my = Se es oe Himes Pe it THE TWO ADVENTS 
nd the Angel said unto her me <ing Hall 14d. 
*And He shall purify 32 o Handel 14d. A CHURCH CANTATA 
ae = py pee! iM Pia , Se a -. THE WORDS SELECTED AND WRITTEN BY THE 
nd the glory of the Lor a oe ie e andel 14d. 
Blessed be the LordGod =» +1 ss S Heap ca Rev. E. W. BOWLING, M.A., 
e Lord will comfort Zion .. iles 6d. 
Hear, O heavens .. Pelham Humphreys 3d. Reciar ot Tenghes Conquest, Sem. 
— ie that cometh from E Edom? ee * os uf - te ma COMPOSED BY 
rise, erusalem oe . oe iver King 14 
Seek ye the Lord . ie io oe .. H. Kinsey 3d. GEORGE GARRETT, M.A., 
Blow ye the trumpet in Zion .. sie -» H.Leslie 4d. Mus.D., F.R.C.O. 
*Hosanna to the Son of David .. ‘ G. A. Macfarren 3d. Op. 23.) 
Hosanna .. ae “sh G. A. Macfarren 2d. (Op. 23. 
Drop down, ye Heavens G. A. Macfarren 2d. . wie _ 
The great day of the Lord is near we G.C. Martin 14d. Price One Shilling and Sixpence. 
— us ice wt se aie os $5 oe er ne I 4 
e that shall endure oe ee oe endelssohn I 
Fwy poem gy hear His voice .. om eo fo i H E F I R ST C H RI ST M AS M O RN 
ow lovely are the messengers oe oe endelssohn 2d. 
onet our hearts be e.. a hear ee Nae eo 14d. A BIBLICAL PASTORAL 
ise up, arise a endelssohn 3d. 
*Sleepers, wake, a voice is calling me Mendelssohn 14d. Tue Worbs written By THE Rev. S, J. STONE 
He is blessed that cometh as oe Mozart 2d. THE MUSIC COMPOSED BY 
i or ary day of sais sip ox —— Pi 5 
ink, good Jesu .. * oe oe ee ozart 6d. 
Jesu, Lord of life . : ae we ae .. Naumann 14d. HENRY LESLIE. 
O Jerusalem, look about thee .. = oe E. W. Naylor 4d. 
Great God, what do I see and hear? .. -» Vincent Novello 14d. Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 
bn hg rising — ‘i es «Rewer % Ouseley 14d. 
od, Thou art my Go ee on ee ee . Purcell 3d. 
*Rejoice inthe Lord .. .. .. ..  .s H.Purcell 3d. CHRISTMAS EVE 
Thy Word isalantern .. es ie “fs H. Purcell 4d. 
ta pena in = ope ee we ee oe ‘i. . at - A SHORT CANTATA 
ejoice in the Lor ae Be oe ee ohn Redford 3d. 
*Seek ye the Lord . ies a: |‘ V. Roberts 3d. FOR ALTO SOLO, CHORUS, AND ORCHESTRA 
the Se shall ‘depart. 5 ee es oe = COMPOSED BY 
e night isfar spent .. oe oe oe oe - Smit 14d. 
*Praise His awful name .. x Spohr Ma NIELS W. GADE. 
Awake, awake, put on thy strength, OZion :. J3Stainer 6d. (Op. 40.) 
*Awake, thou that sleepest .. oo oe oe Stainer 6d. pees ae 
Hage he yin sg . Nal tidal to 1, Sn —_— by Price One Shilling. Tonic Sol-fa Notation, Fourpence. 
—— i vs ee oe oe “4 pogstainer i 
ejoice in the Lor ee is as a tatham 4d. 
Y ate. wi 7 far .: ; es = Sa - Pg een | a ADVE N T H YM N 
ord, what love have oe oe oe -. C,Steggall 6d. 
*Hearien unto Me, My people rea Sullivan ud.| “IN LOWLY GUISE THY KING APPEARETH ” 
eloved, now are we the sons of Go .H. Thorne 14d. 
In the beginning was the word E.H. Thorne rad. By SCHUMANN. 
*God hath appointed a day ae os a -- _B. Tours 14d. 
edges peggy a ne: yg tm +7 TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
O Lord, , how art my ee ag s. s. Wesley 1 By THE Rev. J. TROUTBECK, D.D. 
e Wilderness .. sis _ .S. Wesley 8d. ; 1 Acco i t. 
Thou Judge of quick | dead an fe S. S, Wesley ad For Soprano Solo and Chorus, with Orchestral Accompanimen 
wake, put on thy strengt oo oe oe ise 4d. . s175 
Prepare ye the way of the Lord oe Sie . M. Wise 3d. Price One Shilling. 
Far from theirhome . os tee i. Woodward 3d. 
Bees greatly, § oO daughter of Sion. ‘ Sy Hg bm 14d. THE 
ehold, the day is come.. oe a0 . oodward 4d. 
Anthems marked thus (*) are to be had in sheng Sol-fa, 1d. to 3d. each C H RI STMAS ORATORIO 
SS eas BY 
HYMNS. STIAN BACH 
Dies Ire (Day of Wrath) se oe oe . W.T. Best 3d. JOHN SEBAST F 
honey Aor ee poe pramgned ee R, ee oe Tue ENGLISH TRANSLATION AND ADAPTATION BY THE 
reat God, what doI see and hear .. artin Luther 14d. 
Lo,Hecomes_.. - + J. Tilleard 2d. Rev J. TROUTBECK, D.D. 
Nine Hymns with Tunes, for “Advent (from “The Hymnary”’) 1d. 


Three Collects for the first three Sundays in Advent. Folio. 


Wesley 1/9 


London and New York: Novetto, Ewer and Co, 












































Price, in paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 
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Sa Ee FOR CH Senn ane 








Unto us a Child is born . is Gs av .. F.Adlam 4d. | Sing, O heavens .. a es sé “e . W. Jackson 1s. 
*In the beginning . * oa Ke eo .. G.B. Allen r4d.| Sing, O heavens .. ee ee «. Kent 4d. 
Christians, be joyful oe “s aa oe ¢e «- Bach 3d. | Hallelujah! the light hath shined 2. ws ‘Oliver King 3d. 
Glory be to God .. ee ee ee oe da -. Bach 3d. | Hark! what news the angels bring .. és .-Oliver King 3d. 
Hear, King of Angels .. ° ae te re .. Bach 14d. | The star that now is shining .. “a .-Oliver King 14d. 
*That God doth love the world . ro ae Ye -- Bach 3d. *While all things were in quiet silence a .-Oliver King 14d. 
*Behold, I bring you — tidings ee a -.» J. Barnby 3d. | *God so loved the world . aa M. Kingston - 
*Christians, awake.. ma = ee . Barnby 3d. | Dawns the day, the natal ‘day . -- Robin H. Legge 3d. 
Drop down, ye heavens . ee Barnby 14d.| Fear not, we bring you aes tidings .. aa -- _H. Leslie ts. 
Hail to the Christ (Carol- ‘Anthem) ve Barnby 3d..| He cometh forth .. ..» G.A. Macfarren 2d. 
*Like silver lamps .. we we ae or ee . Barnby 14d. | While all things were in “quiet silence’ .. G.A.Macfarren 14d. 
*Sing and rejoice .. . “ss . Barnby r4d.| Sing, O Heavens .. ‘és «. A.C. Mackenzie 6d. 
*The first Christmas (Words only, 3s. "per 109) . Barnby 3d. | Blessed be the Lord God of Israel |. «.. The Earlof Mar 14d. 
*The Grace of God which brinzgeth salvation . Barnby 14d.| God, Who at sundry times ea ia pe J. H. Mee 4d. 
*While shepherds watched their flocks ‘ .. J. Barnby 4d. Rejoice, O ye people ee oe as * Mendelssohn rad. 
*While shepherds watched their flocks <a »» W.T. Best 14d.| Say where is He born (Trio) ae “s we Mendelssohn 2d. 
*Give the king Thy judgments, O 7 ate A.H. Brown 14d. There shall a Star.. ee Mendelssohn 6d. 
*Rejoice in the Lord ee .J.B.Calkin 3d. | *Hallelujah! for unto us a Child is born “a W. H. Monk 14d. 
*Hail! thou that art highly favoured . I) Arthur Carnall 4d. | O Jerusalem, look about thee .. aa ‘a E. W. Naylor 4d. 
Break forthintojoy . aa ba Coleridge-Taylor 3d. *Sing unto the Lord re .. Vincent Novello 14d. 
Behold, I bring you good ‘tidings “e J.M.Crament 4d. | Before the Heavens were spread abroad Horatio W. Parker 3d. 
Behold, I bring you saad ened wa .. Giovanni Croce 14d.| I will set Hisdominioninthesea .. Horatio W. Parker 4d. 
Be peace on earth.. ‘ ae we .. W.Crotch 2d. | Glory to Godinthe highest .. cs re -. Pergolesi 14d. 
Lo, star-led chiefs. . , .. W.Crotch 2d. | There wereshepherds .. “a ‘a .. Edgar Pettman 3d. 
*When Jesus was born in Bethichem.. W. A. C. Cruickshank 3d. | *Break forth into joy aie es oa - <a Ridley Prentice 6d. 
*Arise, shine, for Thy light iscome .. ea .. Geo. Elvey 14d.| The whole earth is at rest ae aa . Varley Roberts 4d. 
*While shepherds watched “ “a -- Geo, Elvey 3d. | God so loved the world .. re ae ey Roberts 3d. 
*Let us now go even unto Bethlehem... J. T. Field ie The light hath shined .. ee E. Silas 14d. 
*There were shepherds .. oe Myles B. Foster 14d. | *The Angel Gabriel was sent from God « - H.Smart 14d. 
Ditto ditto Two-part Anthem .. Myles B. Foster 3d. | *Behold, I bring you glad — ‘a a ‘c. W. Smith 14d. 
Behold, a Star appeareth ee é .. Niels W.Gade 4d. | *Godso ‘loved the world .. aa re .. J. Stainer aid. 
Sing, O daughter of Zion te .. H.Gadsby 14d.| I desired wisdom .. A . Stainer 6d. 
*Sing, O Heavens, and be joyful, we) Earth ke ‘ A. Gaul 14d. | *Mercy and truth are met together (Words, 38. per 100) . Stainer 3d. 
In this was manifested na ae a F. E. Gladstone 3d. | *O Zion, that bringest good tidings .. ‘ae .Stainer 14d. 
Behold, how good and joyful .. “s .. W.H. Gladstone 1s. | *The hallowed day hathshined uponus .. .. Jj. Stainer 14d. 
*Behold, I bring you good tidings .. “a ‘i .Goss 14d. | *The morning stars sang together P ‘a aa . Stainer 6d. 
*God so loved the world. ee es .Goss 14d. | *There was silence in Bethlehem’s fields .Stainer 14d. 
*O sing to God (Noél). (Female Voices) as ovo jounod 6d. *Ditto, ditto Unison . . Stainer 14d. 
*O sing to God (Noél). (Arranged for s.A.T.B. ~ ..Ch. Gounod 14d. *Thus speaketh the Lord of Hosts .. . Stainer 14d. 
*The Word is Flesh become .. .. Ch. Gounod 1s. | *Break forth into joy a ne “Bruce Steane 3d. 
Behold, I bring .. ce ‘“ re pe .. E. V.Hall 3d. | Inthe beginning was the ‘Word “a ng E.H. Thorne 14d. 
«Brightest and best “ oe és oN .. E.V.Hall qd. | *Sing, O heavens .. a ae - .» 3B. Tours 14d. 
Hark! the glad sound .. ay is .. E.V.Hall 3d. | *There were shepherds . --» 3B. Tours 14d. 
*Hark! the herald angels sing . ke a .. E.V.Hall 3d. | This is the day which the Lord hath made. ae J. Turle 3d. 
*ForuntousaChildis born .,. ne re “s Handel 2d. The light hath shined .. - C. G. Verrinder rad. 
*Glory to God Handel 1d. *There wereshepherds .. es .. Charles Vincent 4d. 
How beautiful are the feet (Appendixto ne The Messiah’ ’)Handel 3d. | Behold, I bring you glad tidings ‘aa we Vittoria - 
O thou that tellest ae 3 Handel 14d.| There wereshepherds .. aa <> Ee Wareing 3d. 
*Lo, God, our God has come |. - Battison Haynes 3d. | Blessed be the Lord God of Israel. ae S.S. Wesley 14d. 
*Let us now go even unto Bethlehem.. x E.J. Hopkins 14d. *Glory be to God on high. ae ia ea S.S. Wesley 2d. 
Behold, I bring you aa ~~ ia “ . J. Horton 3d. | *With all Thy Hosts “ ‘i re . J. E. West rad. 
O come hither an oe a's - ah . W. Jackson 3d. Blessed be the Lord God of Israel ~~ ine C. “L. Williams 4d. 
O Zion, that bringest .. xe we . W. Jackson 1s. | *Jesu, Who from Thy Father’s throne “a F.C. Woods 3d. 


hades nahin thus * to be had in Tonic Sol-fa, 1d., 14d., and 2d. each. 
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FOR CHRISTMAS. FOR CHRISTMAS. 


RING OUT, WILD BELLS THE COMING OF THE KING 


TRIO FOR FEMALE VOICES (s.s.a.) | 


WITH ACCOMPANIMENT FOR 








A SACRED CANTATA FOR FEMALE VOICES 


TWO VIOLINS, PIANO, ORGAN, AND BELLS WORDS BY 
THE WORDS WRITTEN BY HELEN MARION BURNSIDE 
ALFRED, LORD TENNYSON MUSIC BY 


HENRY LAHEE. MYLES B. FOSTER. 


Full Score, Price Two Shillings net. 
Instrumental Parts (Violins, Organ, and Bells), 2s. a ay: P 
Vocal Score (No. 286, Novello’s Octavo Edition of Trios, &c., for Tonic Sol-fa Edition, Eightpence. 
Female Voices), 3d. 





» 
Price One Shilling and Sixpence. 








London and New York: Novetto, Ewer and Co. 


London and New York: Novetto, Ewer and Co. 


HOLIDAY SONGS MENDELSSOHN’S 
Written by C. F. ALEXANDER SIX CHRISTMAS PIECES 


MUSIC BY 








FOR THE 


LADY ARTHUR HILL. PIANOFORTE. 


Reduced Price, 2s, 6d. 





Price Three Shillings net. 











London and New York: Nove.to, EWER and Co, London and New York: Novetto, Ewer and Co. 
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THE HOLY CHILD 


AN EASY CHRISTMAS CANTATA 
FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS, AND 
ORGAN 


THE Worps FrRoM Hoty ScRIPTURE 
THE MUSIC COMPOSED BY 


THOMAS ADAMS. 
Price One waiting ; Tonic Sol-fa, 6d. 


SLEEP, BABY, SLEEP 
CAROL-CHORUS FROM THE ABOVE, 
Published separately, price 14d. 


London and New York: Nove.t.o, Ewer and Co. 





CHRISTMAS SCENES. 


CANTATA FOR FEMALE VOICES 
(WITH PIANOFORTE ACCOMPANIMENT) 
THE WORDS WRITTEN BY 


CLIFTON BINGHAM 


THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 


Price Two Shillings. 
Tonic Sol-fa Edition, Ninepence. 





London and New York: NoveLLo, Ewer and Co, 





AROUND 
THE WINTER FIRE 


CHRISTMAS CANTATA FOR FEMALE VOICES 
WORDS BY 


SHAPCOTT WENSLEY 


MUSIC BY 


ALFRED R. GAUL. 


Price Two Shillings ; Tonic Sol-fa Edition, One Shilling. 





London and New York: NoveEtto, Ewer and Co, 





YULE-TIDE 
A CANTATA 
The Words written by Jutta GopparD 
THE MUSIC COMPOSED BY 


THOMAS ANDERTON. 


Price One Shilling and Sixpence. 
Paper boards, 2s. ; cloth, gilt, 3s. . 











London and New York: NoveELLo, Ewer and Co. 





CHRISTMAS HOLIDAYS 


A SHort MusicaL SKETCH 
SUITABLE FOR THE BREAKING UP OF SCHOOLS 
THE WORDS WRITTEN BY 


J. A. CAMPBELL 


THE MUSIC COMPOSED BY . 


HERBERT W. SCHARTAU. 


Price Ninepence. 
Music in both Notations. 





London and New York: NovELiLo, Ewer and Co. 





A CHRISTMAS DREAM 


AN OPERETTA FOR CHILDREN 
(WitH Action) 
THE WORDS WRITTEN BY 


K. R. MOFFAT 


THE MUSIC COMPOSED BY 


ALFRED MOFFAT. 


Price One Shilling. 
(Music in both Notations.) 








London and New York: NovELLo, Ewer and Co. 





Just Published. 


SEVEN 


OF THE 


GREATER ANTIPHONS 


FOR USE AT 


SPECIAL ADVENT SERVICES 


(SurTaABLE Hymns oR SHORT ADDRESSES MAY BE INTRODUCED 
BETWEEN EACH) 
Or, separately:— 


O SAPIENTIA.. «. O Wispom. 

O ADONAI ae ne es O Lorp AND RULER. 
O RADIX JESSE O Root oF JEssE. 

O CLAVIS DAVID .. O Key or Davin. 

O ORIENS . ee O DaysprIna. 

O REX GENTIUM . O Kinc AnD DESIRE. 
O EMMANUEL oe O EMMANUEL. 


(O Virco VirGinvo is omitted) 
SET TO MUSIC BY 


J. STAINER. 
Price Ninepence; or, separately, Three-Halfpence each. 
London and New York: Novetto, Ewer and Co, 
A COLLECTION OF 


TWELVE CHRISTMAS CAROLS 


COMPILED BY 
MRS. CAREY BROCK anp M. A. SIDEBOTHAM, 
Editors of ‘‘ The Children’s Hymn Book,” &c. 








George C. Martin. 
Rev. Charles Erskine. 
Rev. Charles Erskine. 
Burnham W. Horner. 

Henry S. Sidebotham. 
re .. Henry Smart. 
. M.A. Sidebotham. 

George C. Martin. 

M. A. Sidebotham. 
.. M.A. Sidebotham. 
Rev, Charles Erskine. 

Berthold Tours. 


Many hundred years ago 
The Nativity ° 
A Cradle Song 
As on the night .. wa 
O lovely voices of the sky 
er inthe manger .. 
t fell upon a winter's day 
On this day was born .. 
The night is dark =e 
Carol, Carol, Christians 
The loving heart ee 
Let there be Light 





Price One Shilling. 
Words only, 2d. 





London and New York: NovELLo, Ewer and Co. 
Twentieth Thousand. 








IN REMEMBRANCE OF PAST WORSHIPPERS 
BY THE 


REV. W. H. DRAPER. 


A HYMN 


UsEep AT THE CHURCH ConGrREss, 1896, AND 
SUITABLE FoR DEDICATION FESTIVALS, CHURCH FEsTIVALS, &c. 





In our day of thanksgiving one psalm let us offer, 
For the Saints who before us have found their reward ; 
p When the cords of our love broke asunder, we sorrowed, 
m But now we rejoice that they rest in the Lord. 


In the morning of life, and at noon, and at even, 

He called them away from our worship below ; 

cy But not till His love, at the Font and the Altar, 
Had girt them with grace for the way they should go. 


These stones that have echoed their praises are holy, 
And dear is the ground where their feet have once trod ; 

Yet here they confessed they were —_ and pilgrims, 
And still they were seeking the City of God. 


Sing praise, then, for all who here sought and here found Him, 
Whose journey is ended, whose perils are past ; 
cy They believed in the Light; and its glory is round them, 
f Where the clouds of earth’s sorrow are lifted at last. Amen. 


Price Twopence. Set to BARNBy’s Tune, No. 29*. 
Words only, 2s. per 100, 


London and New York: NoveELLo, Ewer and Co. 
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NOVELLO, EWER AND CO/S 


LIST OF WORKS SUITABLE FOR 


PRESENTS AND SCHOOL PRIZES. 


s. s. 
J.S. BACH.—His Work and Influence on the Music of * | moore. —Irish Miele ea oe .. _ 8vo, cloth, gilt 4 
Germany, 1685-1750. By Puitipp Spitta. Three Vols. | —— Dit ce folio, cloth, gilt 21 
cloth 42 id ba MOSCHELES.- —Domestic Life. (Twenty- four characteristic 
JOSEPH BENNETT.—Musical eee: Duets for Pianoforte). One Vol. .. cloth, gilt 4 

Hector Berlioz a = .. cloth 2 0} | MOZART. a 1 folio, cloth, gilt 18 

Frederick Chopin... ee a ‘a os -- » 2 0|— Ditto .. ; : bound in whole calf extra, gilt edges 48 

Cherubini ae a Vs a ae me -- » 2 0|—— Ditto .. 8vo, cloth, gilt 5 

a? re i ey ae ae a ie «OH LIFE OF MOZART. By E. Homes. Including his 

Ros i 20 Correspondence .. ‘. .. cloth 5 
STERNDALE BENNETT.—Twelve Songs P ee | LIFE OF MOZART. By ‘Orro ‘JAHN. Translated from 
BERLIOZ.—A Treatise on Modern Instrumentation and | the German by Pautine D. TownseEND, with Five Por- 

Orchestration .. .. 8vo,cloth 12 0| traits and Preface by Sir GEorGE Grove, D.C.L. Three 
BEETHOVEN.—Sonatas. A. ZIMMERMANN... folio, cloth 21 0} Vols. “a om a aa ad aa . cloth 31 
— sso = .. Elegantly bound in whole Morocco, &c. 51 0 | EMMA MUNDELLA.—The Day School Hymn-Book 
— Ditt .. 8vo,cloth 7 6 cloth, bevelled, red edges 3 
J: BLUMENTHAL. —Two Books of Song . paper,each 4 0} NOVELLO, EWER AND CO.’S PIANOFORTE ALBUMS. 
— Dit . cloth,each 6 o Edited by BERTHOLD Tours :— 

FREDERICK CHOPIN.—As a Man and Musician. By Pieces by Various Composers. Sev eer Vols. 

FREDERICK Niecks. Two Vols. . 25 loth, gilt,each 4 
CAPTAIN C. R. DAY.—The Music and Musical Instruments | ORATORIOS, OPERAS, and CANTATAS (Novello! s Original 

of Southern India andthe Deccan. Illustrated with seventeen | 8vo Edition). 

Plates. Handsomely bound -. 73 6| Any of the above can be had in Roan, rounded corners, red 
— Ditto. Artist's proof copies, on ‘finest “Japanese paper -.147 0 and gilt edges, price 3s. in excess of the marked price of the 
CATHEDRAL PRAYER BOOK (With Music) :— paper cover edition. 

No. 1. Demy 8vo, 620 pp., large type. With Canticles and | ALBERTO RANDEGGER.—Sacred Songs for Little Singers. 

Psalter pointed for chanting . Cloth, bevelled, rededges 6 0} Words by F. R. HaverGat. Illustrated .. Cloth, gilt 5 
No. 2. Demy 8vo, 592 pp., large type. With Canticles and RUBINSTEIN, —Eighteen Two-part Songs a cloth, gilt 4 
Psalter | sence set to appropriate Chants (Cathedral SCHUMANN. — Original eer for the Pianoforte. 

Psalter Chants) .. = Cloth, bevelled, red edges 6 0| Edited by‘A. ZIMMERMANN. Vol. I folio, cloth, gilt 21 

ata Imperial 32mo, 692 pp., Pocket Edition. With |—— Ditto, ditto .. re “a .. 8vo, cloth, gilt 7 

anticles and Psalter pointed for chanting. |— Ditto, ditto. Vol. II. sa a3 “a folio, cloth, gilt 2c 

Cloth, ae Wy red edges 3 6) a=. Ditto, ditto, | Vol = a .- folio, oe gilt 21 

: ; —— Pianoforte Album for the Voung.. .. Cloth, gilt 4 

& lange variety of Special Bindings ta Stash. —— Songs. Vol. I. Edited by N. MACFARREN folio, cloth, gilt 10 
CATHEDRAL PARAGRAPH PSALTER oe .. cloth 3 6;— ‘Ga Album. Containing thirty of his most celebrated 

CHRISTMAS CAROLS.—New and Old. Rev. H. R. BRAMLEY, cloth, gilt 4 
A., and J. Strainer. Beautifully Illustrated cloth, gilt 7 6 souvis NIR SONG BOOK. ‘Containing forty-one Songs for 

Library Edition, with historical Preface. Roxburgh binding 7 6 Children by the best English and American Composers 
F, G. EDWARDS. '_The ey of Mendelssohn's Oratorio | large 8vo, paper cover 

“ Elijah” .. Cloth, gilt 3 6, C. STAINER.—A Dictionary of Violin Makers (paper bds.,3s.) 2 

. W. ELLIOTT.—National Nursery Rhymes and Songs. iF STAINER—A Theory of ew With Questions and 

Beautifully Illustrated and elegantly bound .. we 7 6| Exercises for the use of Students . .. Cloth 7 
CARL ENGEL.—The Literature of National Music .. cloth o|—— A Dictionary of Musical Terms. By i Sratner and W. 
—— Researches into the Early History of the Violin Family a A. BARRETT .. .. large 8vo, cloth 7 

cloth 7 6|SUNLIGHT OF SONG. ~A Collection of Sacred and Moral 
SIR GEORGE GROVE.—Beethoven and his Nine Sym- °| Songs. With forty-six Illustrations ..handsomely bound 5 
phonies .. Cloth, gilt 6 o = Ditto . paper boards 3 
HANDEL.—" Messiah.” ” Elegantly bound in whole calf. TWELVE NEW SONGS. By some of the best and best- 
gilt edges, folio 34 0 known British Composers. Edited by H. Bourton. With 
— Ditto .. .. folio, cloth 10 0 handsome Frontispiece by Frank Dicxsee, R.A. .. cloth 12 
— Ditto. Fac-simile of the Autograph Full Score 
— Ditto, ditto .. om, om ee ae edges > i | Cheaper Editions of most of the above may alsobehad. For particula 
DR. EDUARD HANSLICK.—" The Beautiful in Music.” see Catalogue. 
a to the revisal of Musical Asthetics. Trans- 
ated by Gustav CoHEN -. cloth 6 0 
MORITZ HAUPTMANN.—The Letters of a Leipzig Cantor. FREDERIC ARCHER.—The Organist’s Journal .. cloth r5 
Translated and arranged by A. D. CoLertpGE. Two Vols. J. S, BACH.—Grand Studies. Consisting of Preludes, Fugues, 
cloth, gilt 21 0 Toccatas, &c. .. to 
SIR JOHN HAWKINS.—The General History of the Science W. T. BEST. —Arrangements from Scores of the Great Masters. 

and Practice of Music. Two Vols .. cloth 21 o Five Vols. .. cloth, each 36 
—— Supplementary Volume of Medallion "Portraits, from the — Fifteen Celebrated Marches. Arranged ‘from Scores of the 

ay Plates .. cloth 16 o Great Masters . a py a 4 
H. HERKOMER.—Six Easy Pieces for the Violin. Illustrated 6 o|—— Collection of Pieces for Church Use. . .. cloth 12 
—— Ditto. Superior paper, illustrations on Japanese vellum, —— Six Concert Pieces .. ‘ * -. 8 

only a limited number printed (numbered and signed) .. a1 0| SIR JOHN GOSS. —Collection of Voluntaries -. Cloth 3 
LADY ARTHUR HILL.—Holiday Songs 6 | —— The Organist’s Companion. Four Vols. .. Cloth,each 5 
A. J. HIPKINS.—A description and Hinery of the Pianoforte | CH. GOUNOD. —A Selection of Movements from “The Re- 

and the older Keyboard Stringed Instruments paperboards 3 o demption.” Arranged by Dr. G. C. Martin .. 5 
JENNY LIND.—A Record and Analysis of the‘ Method” of — x. Selection of Movements from “ Mors et Vita.” Arranged 

the late Jenny Lind-Goldschmidt. By W. S. RocksTRo y Dr. G. C. Martin... che. “6s - § 

cloth 2 0! | HANDEL. —Six Organ Concertos 4 aan 
A. C. MACKENZIE.—Eighteen Songs .. _.. cloth, gilt 7 6 | —~ Choruses. Arranged by H. G. Nixon. Two Vols. each 20 
MENDELSSOHN.—Pianoforte Works (including the Lieder | JOHN HILES.—Hand-Book for the Organ +. ++ 20 

ohne Worte) . ..__ folio, cloth, gilt 2x 0 | — Short Voluntaries. Five Vols. .. ? hc cloth, each 5 

—— Ditto, ditto. Elegantly bound in whole Morocco | LEFEBURE WELY.—Six Grand Offertoires ae id. 

folio, gilt edges 51 0 |—— The Modern Organist me .. cloth 12 
—— Ditto, ditto .. ..  8vo, cloth, gilt 10 o J. LEMMENS.—Four Organ Pieces in the Free Style — 6 
— Lieder ohne Worte. The ‘only complete edition. Eight —— Trois Sonates.. “a oF i 

books (with Portrait of Composer) aa .. folio 12 o| T. R. MATTHEWS.—The Village Organist ae .. cloth 5 
— Ditto, ditto .. folio, cloth, gilt 8 o MENDELSSOHN.—Six Grand Sonatas, and Three a 
-— Ditto, ditto. Elegantly bound i in ‘whole Morocco .. folio “yy ° and Fugues. Edited by W.T. Best .. a 5 
—— Ditto, ditto, ditto .. ..  8vo, gilt edges 17 6 | —— Twelve Lieder ohne Worte. Arranged for Organ 
—— Ditto,ditto .. ae és ad ..  8vo, cloth, gilt 6 o| paper cover, oblong 3 
—— Ditto, ditto .. «a aa ma ay .. cloth, gilt 4 6|S. NEUKOMM.— Elementary Method & the Organ or 
—— Symphonies (Solo) . es ae a “a .. folio 12 0 Harmonium . cloth 10 
—— Symphonies (Duet) .. “ ae es aa «- gf 3 OC. BRINE —Practical Organ School. Edited by W.T. Best 
—— Overtures (Solo) .. ia “ <i re e« -  Ie o| cloth 12 
=e Overtures (Duet) . aa a3 -» » 15 0| DR. W. SPARK.— The Organist’s Quarterly eer Nine 
— “Elijah.” steeds by B Tours ’ ap ii, Fite LON Vols .. cloth, each 21 
—— Songs .. .. folio, cloth, gilt 21 o/| DR. he J WESTBROOK. —Voluntaries for the Organ. Three 
—— Songs .. ls se ..  8vo, cloth, gilt 6 o| Vol r .. cloth, each 10 
— Songs (Deep Voice)... 8vo, cloth; gilt 8 o| — The Young Organist. Two Vols. <s re cloth; each 7 
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TO THE MUSICAL PROFESSION. 





To be published on DECEMBER 15, at 14s Net.* 


In Royal 4to, in handsome cover, gilt top, by Messrs. Sampson Low, 
Marston and Company, Ltd., London. 





NATIONAL 
PORTRAIT GALLERY 


BRITISH MUSICIANS 


BY 


JOHN WARRINER, Mus.D., 


Trinity CoLLeGE, DUBLIN. 


INTRODUCTION sy JOSEPH BENNETT. 


With over Five Hundred Portraits 


of Well-known and Eminent living Musicians of Great Britain and 
Ireland, and Short Biographical Notices of each. 


* The Editor can receive orders if sent before DECEMBER Io 
to De Crespigny Lodge, Denmark Hill, London, S.E., at the 
subscription price of 10s. 6d. for each copy. CARRIAGE PAID. 





Every Choral Society should perform this 
Cantata next year. 


THE VICTORIAN AGE 


A CANTATA 


BY 


F. E. WEATHERLY & J. L. ROECKEL. 


Mr. Henry F. Frost, writing in the Music Trades Review, says: 

“Mr. Weatherly’s verses are partly courtier-like, partly radical, 
and wholly patriotic. The composer is chiefly known by his pleasing 
ballads, but he shows in this work that he can write stirring vigorous 
music, as well as sentimental. On paper the cantata looks really very 
effective, and it will probably be taken up.” . 

The Queen says: 

“Mr. Weatherly has contrived to touch a great many topics witha 
light hand, and to compress them within moderate limits, and Mr. 


Roeckel has set the twelve numbers of which the cantata consists to 
music which is always elegant and artistic, and occasionally—as in the 
chorus ‘ Fell ye the lofty pine and oak’'—broad and massive. The 
composition is written for solo soprano, contralto, and baritone, and 
chorus; and it includes a Processional March of much gaiety and 


animation.” 





Prices: Staff Notation, Pianoforte Score, 2s.; Tonic Sol-fa, Vocal 


Score, 9d.; Words, 1d.; Orchestral Parts on hire. 





*,* A copy of the Libretto will be posted free to any Conductor or 


Secretary of a Choral Society. 





London: J. CurweEN AND Sons, 8 and 9, Warwick Lane, E.C. 


PATRIOTIC CHORUS. 


VICTORIA—OUR QUEEN 


FOR S.A.T.B. 
The words written by A. C. AINGER. 
THE MUSIC COMPOSED BY 


J. BARNBY. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 
Arrangement for Two Parts (Soprano and Alto), Staff Notation and 
Tonic Sol-fa combined, price One Penny. 








London and New York: Novetto, Ewer and Co. 





TWELVE NEW SONGS 


SOME OF THE BEST AND BEST-KNOWN 
BRITISH COMPOSERS. 
Ae 5 Pe ie Joseph Barnby. 
Alfred Cellier. 
F, Corder, 
F. H. Cowen 
.. Charles H. Lloyd. 
. A.C. Mackenzie 
Hamish MacCunn. 
C. Hubert H. Parry. 
Arthur Somervell. 
C. V. Stanford. 
To welcome you A. Goring Thomas. 
The Windflower os a a ae Charles Wood. 
Epitep sy HAROLD BOULTON 
(With words by the EpiTor). 


Constancy 
Cradle Song .. 
Love's Journey 
Truant Wings 

In Summer Weather 
Robin Sly .. $s 
A Song of the Sout 
The Maid of Elsinor 
A Pretty Maid 

For ever mine 


Frontispiece, ‘‘ The Harpsichord,” by FRANK DicksEe, R.A. 





In cloth, gilt lettered, price 12s. net. 
Each Song may be had separately, price 2s. net. 





London and New York: NoveELLo, Ewer and Co. 


LITTLE CHOIR BOOK 


COMPILED BY 


THOMAS CURRY 


Every Chorister should be supplied with a copy of this concise little 
book, which contains :— 


“MUSIC RUDIMENTS” 
‘“ EXPRESSION AND SPEED” 
“ PRONUNCIATION ” 


AND 


“ROMAN NUMERALS” 


ALSO 


“CHANTING” anno ** VOICE EXERCISES” 
BY 
J. STAINER. 


Price Three-Halfpence. 








London and New York: Nove.to, Ewer and Co. 
Second Edition. 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 

“ GOD IS OUR REFUGE” (Ps. 46) 

For Chorus, Soli,and Orchestra. Price 1s. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab, 








London and New York: NovELto, Ewer and Co. 
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Now Ready. 





Sung at every Concert during Mr. Barton McGuckin's Irish 
Concert Tour. 


SONGS OF OUR LAND 


PART-SONG FOR S.A.T.B. 
WITH PIANOFORTE ACCOMPANIMENT 


THE WORDS WRITTEN BY 
FRANCES BROWN 
THE MUSIC COMPOSED BY 


ALICIA ADELAIDE NEEDHAM, 


L.R.A.M., A.R.C.M. 


Composer of “ Irish Lullaby,” ‘‘ Maureen,” ‘‘ The Exile’s Return,” &c. 


Price Threepence. 
London and New York: Novetto, Ewer and Co, 
THE 


CHARGE OF THE LIGHT | 
BRIGADE 


WRITTEN BY 
ALFRED, LORD TENNYSON 
SET TO MUSIC FOR 
CHORUS AND ORCHESTRA 
BY 


ARTHUR SOMERVELL. 


Price Ninepence. 
Tonic Sol-fa, Fourpence. 
String Parts, 6d. each. 











London and New York: Novetto, Ewer and Co, 
Just Published. 


THE HESPERUS 


CANTATA FOR SOPRANO, BARITONE, AND BASS SOLI, 
CHORUS AND ORCHESTRA 
THE Poetry BY LONGFELLOW 








J. F. H. READ. 


Price 1s. 6d.; Vocal Parts also, in Tonic Sol-fa, 9d. 








By the same Composer: 
THE 


DEATH OF YOUNG ROMILLY 
CHORAL BALLAD FOR CHORUS AND ORCHESTRA 
Tue Poetry By WorDsworTH. 

Dedicated, by special permission, to H.R.H. THE Prince or WALEs. 





FOR MEN’S VOICES. 
Sung by the Stock ExcHANGE CuHoRAL Society, 


IN THE FOREST 


CANTATA FOR BARITONE SOLO, CHORUS AND 
ORCHESTRA, 


London and New York: Nove.to, Ewer and Co, 


New Edition. Recently enlarged. 





SEVENTY-ONE 


MELODIES AND UNFIGURED BASSES 


(To be Harmonised in Four Parts) 
For the use of ADVANCED MUSICAL STUDENTS and 
CANDIDATES FOR DIPLOMAS 


BY 
ROWLAND M. WINN, Mus. Doc., Oxon., F.R.C.O. 


Price One Shilling. 
“Both the melodies and the basses are designed with no little 


ingenuity, and form the means of bringing out in the student all the | 


amount of skill of which he may be possessed.” —M usical Times. 








Just Published. 


SIX ITALIAN SONGS 





FOR A 
MEZZO-SOPRANO VOICE. 
1. Dolce Amor B Cavalli. 
2. Non dar pid pene : Alemania Scarlatti. 
3. Fier Destin Gasparini. 
4. L'immago tua vezzosa . Astorga. 
5. Danza fanciulla . Durante. 
6. La Pastorella .. €s rr me a -. Galuppi. 


ARRANGED, THE ENGLISH WORDS WRITTEN AND ADAPTED BY 


J. STAINER. 


Price Two Shillings and Sixpence net. 


TWO ITALIAN SONGS 


(FROM THE ABOVE) 
FOR A 
MEZZO-SOPRANO VOICE 
Wi1TH ACCOMPANIMENT FOR PIANOFORTE AND 
VIOLIN OBBLIGATO 


. Alessandro Scarlatti. 
Gasparini. 


1. Non dar pit pene ee 
2. Fier Destin 


ARRANGED, THE ENGLISH WORDS WRITTEN AND ADAPTED BY 
J. STAINER. 


Price Two Shillings net. 





London and New York: Novetto, Ewer and Co. 


Seventh Edition. 


The river floweth strong, my love 


PART-SONG FOR S.A.T.B. 
Words by E. Ripaway. 
Music composED By ROLAND ROGERS. 
Price Fourpence ; Sol-fa, Twopence. 


Sung with immense success by Eaton Faning’s Select Choir at the 
Ballad Concerts, St. James’s Hall; Wolverhampton Festival Choral 
Society, the Chester Festival Choral Society, the Cambrian Choral 
Society (Birkenhead), Huddersfield Glee and Madrigal Society, &c. 





Also, NEw Part-Sone, by same Composer, 


THREE FISHERS WENT SAILING 


Words by KInGsLeEy. 
Old Notation, Fourpence; Sol-fa, Twopence. 
“ An immense success.” 
London and New York: Nove.t_o, Ewer and Co. 


COMPOSITIONS 





BY 
7. MEE PATTISON. 
CANTATAS. Sot ee 
The Ancient Mariner ee es « 26 o 6 
Do. do. (Choruses only) aa oe as 36 
The a, of the Last Minstrel ; ke - 2 6 
do, (Choruses only) ve Io 
May Day ee oe ee Io o 6 
The Minden of Christ (Sacred) f ae te 64 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) * ee o3 623 
Thou visitest the earth (Harvest) . “a o 2 
I know that my Redeemer liveth (Easter) ee ee O 9 
There were shepherds (Christmas) ‘ eo 0 2 
Thirteen Offertory Sentences ee «e oe oo 0 4 
Six Kyries oe ee ee oe ee o O 2 
Te Deum laudamus (in a re ae sm Ors 
ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries .. 3s. 6d. 


Five Concluding Voluntaries ‘ a Is. 6d. 
London and New York: NovELto, Ew ER ont Co. 
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Just Published. 


BALAAM AND BALAK 


A SHORT ORATORIO 
FOR SOLI, CHORUS, AND ORCHESTRA 


FERRIS TOZER, 


Mus. Doc., Oxon. 








To be produced at the next Festival of the Western Counties 
Musical Association. 





Price Two Shillings and Sixpence. 





London and New York: Nove.Lio, Ewer and Co, 
Just Published. 


A DAUGHTER OF THE SEA 
“ CANTATA FOR FEMALE VOICES 
FREDERIC H. COWEN. 


TONIC SOL-FA, PRICE ONE SHILLING. 











London and New York: Nove.io, Ewer and Co, 


Popular Part-Songs for S.A.T.B. 





By W. W. PEARSON. 
The Skaters .. “s -. 3d.! The Oyster Dredgers .. 2d. 
The Lake - Site -. 3d.| Evening ad. 

*Tis Morn 3d. | *Sweet to live (38th ‘thou. ‘a 2d. 
Sweet Spring (Madrigal) ; 3d. | *Welcome, young Spring!.. ad. 
The River... -» 3d.| *The Anglers (14th thou.).. 2d. 
Over the mountain side .. 3d.| The Dream of Home oo 2d, 
Soul of living music -» 3d.| Summerand Winter .. 2d. 
The Stormy Petrel .. «» 3d. | *Departed Joys ad. 
The Coral Grove .. .. 3d.| There’s beauty in the deep 14d. 
Pibroch of Donuil Dhu .. 3d.| Soldier, rest! 1d. 
Blow, Western Wind! .. 3d.! Woods in Winter - ae va a 
Stars of the Night .. «. 3d.| Autumn oe er 

HUMOROUS PART- SONGS. 

*Three Doughtie Men. (60ththousand) .. eo e- 3d, 
Three Children Sliding. ana a s os ae os Say 
A Ryghte Merrie Geste .. ° ° oe ee oe oo Ge 
The Snow-white Doe .. oe os oe oe oo 4d, 

*Ben Bowlegs (EDWARD Oxenroro} oe oe oe oe oo 3d. 
The Carrion Crow <o oi se a ve oo Se 
CallJohn! .. ae . oe ry eer ae | 


DESCRIPTIVE CHORUSES. 


With Pianoforte or Orchestral Accompaniments. 


ThelIron Horse... oa ry The Ocean . 3d. 

Off to Sea os a *The Ironfounders (36th thou. ) 7 

Jager Chorus . oe ee oy The Cyclists .. ee . 4d. 
he Lifeboat . sin Ae 


Orchestral Parte on application to the Composer, Elmham, Dereham, 
Tonic Sol-fa Editions at half the above prices of those marked *. 


London and New York: Nove.to, Ewer and Co. 


BENEZER PROUT’S Works. Bound, each net 5s. 
HARMONY : Its Theory and Practice. Ninth Edition. 

COUNTERPOINT: Strict and Free. Fifth Edition. 
DOUBLE COUNTERPOINT and CANON. Second Edition. 
FUGUE. Third Edition. 
FUGAL ANALYSIS. Second Edition. 
MUSICAL FORM. Second Edition. 
APPLIED FORMS. Second Edition. 

AUGENER and Co., 199, Regent Street, and 22, New gate Street. 


[DICTIONARY of MUSIC. By | Dr. H. Riemann. 
. Translated by J. S. SHepiock, B.A. 
Royal 8vo, strongly bound, net 15s. 
AUGENER and Co., 199, Regent Street, London, W.; 
Also at 22, Newgate Street, E.C., and 81, Regent Street, Ww. 


FLEMENTS of MUSIC. By FRANKLIN PETERSON. 
Third Edition. Cr. 8vo, bound, net rs. 
AUGENER and Co., 199, Regent Street, and 22, Newgate Street. 
School Department, 81, Regent Street, W. 
Now Ready. On the 1st of each Month. 228 Cols. 2d.; Post-free, 34d. 
USICAL OPINION and MUSIC TRADE 
REVIEW. 150 Holborn Bars, E. Cc. 


TOM, THE PIPER’S SON. By A. Ben ALLEN, 
Composer of “ Dickory, dickory, dock.” Price 3d. 
London and New York: Nove.t.o, Ewer and Co, 














PERFORMED WITH GREAT SUCCESS AT ST. JAMES’S 
HALL, LONDON, May 11, 1896. 


FOUR 


| ENGLISH DANCES 


IN THE OLDEN STYLE 


COMPOSED BY 


F. H. COWEN. 


1. STATELY DANCE, | 3. GRACEFUL DANCE, 
2, RUSTIC DANCE. 4. COUNTRY DANCE. 


Arrangement for Pianoforte Solo by the CoMPposER. 


PricE Two SHILLINGS AND SIXPENCE NET. 


Orchestral Parts, Strings, 1s. 6d. each; Wind Parts, 12s.; Violin and 
Pianoforte, 3s. Arrangements for Military Band, 15s. 








Arrangement for Small Orchestra by Joun E. WEsv. 
Strings, 1s, 6d. each ; Wind, gs. 


PRESS NOTICES. 


THE TIMES. 

A special attraction of the concert was the first per- 
formance, under the composer’s direction, of a new Suite of 
“ Four English Dances,’”’ by Mr. F. H. Cowen, a work no 
less effective and graceful than the Suite given last week at 
the Philharmonic. The opening movement, a “Stately 
Dance,”’ is exceedingly characteristic and original; the 
second, a “Rustic Dance,” has, among prominent parts 
for wood-wind instruments, a delightful flourish for oboe ; 
the succeeding ‘* Graceful Dance,” though a good deal like 
several other compositions of Mr. Cowen, prepares well for 
the final ‘‘ Country Dance,” a most attractive measure. 

DAILY TELEGRAPH. 

These pieces, written for the most part “in the old 
style,” are agreeable examples of a composer who is never 
at fault when he sets himself to charm by simple and grace- 
ful means. Orchestral societies desiring to cultivate works 
that are not too heavily strewn with stumbling-blocks can- 
not do better than make the acquaintance of this pleasing 
little Suite. 

STANDARD. 

A feature of the evening was the first performance of 
Four English Dances, written for orchestra by Mr. F. H. 
Cowen. These are respectively named “ Stately Dance,” 
‘‘Rustic Dance,” “ Graceful Dance,” and “Country Dance,” 
names which well describe their several characters. As 
may be imagined, they are all scored in a most picturesque 
manner. They wereexcellently played under the direction 
of the composer, and the double recall he received to the 
platform testified to the pleasure his work had afforded 
the audience. 

DAILY NEWS, 

These brief, but highly effective, pieces avowedly imitate 
the old style, and they are entitled respectively a “ stately ” 
dance, a ‘rustic’ dance—very quaint and pretty, and not 
without its traces of humour—a graceful, and a country 
dance. The composer, who conducted, was recalled to the 
platform, and his new Suite will beyond much question be 
| heard of again. 

MORNING POST. 

Additional interest was imparted to the programme by 
its inclusion of ‘Four English Dances” for orchestra, by 
Mr. F. H. Cowen, which were heard on this occasion for the 
first time. These are attractive imitations of the forms in 
which our forefathers took delight. They are all most 
effectively scored, and are of that graceful and refined 
character which is expected in works by this gifted writer. 
They were warmly received, and doubtless will be often 
heard at the concerts of amateur orchestral societies, for 
which they are very suitable. 

GLOBE. 

An orchestral concert, under Mr. Cowen, was given last 
night at the St. James’s Hall. Four charming English 
Dances in the old style, by Mr. Cowen, were performed for 
the first time, and achieved an undoubted success. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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PERFORMED AT THE WORCESTER MUSICAL FESTIVAL, 1896. 





ADVENT CANTATA. 


BLESSED ARE THEY 
WHO WATCH 


FOR SOPRANO SOLO AND CHORUS 
WITH 
HYMNS TO BE SUNG BY THE CONGREGATION 


The Words selected from Holy Scripture 


THE MUSIC COMPOSED BY 


HUGH BLAIR. 


PRICE ONE SHILLING AND SIXPENCE, 








THE TIMES. 

This last work, which, since it is quite new, may be dealt with first, 
came almost as an agreeable surprise to those who have an acquaint- 
ance with what passes nowadays for ‘ Church music ’—that is, music 
largely composed of inane sentimentality and triteness. Nowhere in 
Mr. Blair’s work is there any trace of the former vice, and only in the 
supplementary final chorus, intended to be sung when the work is 
performed in the concert-room, is there anything approaching to the 
commonplace. ,.. Mr. Blair may deservedly be congratulated upon 
a composition of undeniable merit, which no doubt will frequently be 
heard in “ quires and places where they sing.” 





DAILY TELEGRAPH. 

This work, constructed on the old German model, is laid out for 
soprano solo and chorus, with hymns to be sung by the congregation. 
. .. The cantata will increase the respect in which Mr. Blair is held 
as a musician, and, let us hope, encourage the composer to aim yet 
higher on another occasion. 





STANDARD. 

The music is purely devotional in feeling—that is to say, in the 
chaste style of English Church composers. . . . Hymns are included, 
to be sung by the choir and congregation when the cantata is given 
in a church, but it is intimated that they may be excised in a concert- 
room performance. Mr. Hugh Blair has made an agreeable addition 
to service music in this unpretentious but musicianly work. 





DAILY NEWS. 

The music is for the most part in the English Church style, but the 
two solos—one a devotional air, ‘‘ Sorrow not for those that sleep,” 
and the other, a shorter solo with chorus—indicate that Mr. Blair has 
an abundant gift of melody; while his choral writing, though by no 
means abstruse or difficult for ordinary choirs, is undeniably effective. 
The appendix, intended for concert use, is partly fugal, and it is, 
—— the best section of a wholly creditable piece of musical work- 
manship. 





MORNING POST. 

It is an eminently sound and musicianly work, expressive to no 
small degree within the limits the composer has sterrly imposed on 
himself, and likely to be often used in the Church, for which it is 
destined. ... Mr. Blair should prove a valuable recruit to Church 
music. He writes with sympathy for the voice both in solos and in 
choruses, and his scholarship is not obtrusive. 





DAILY CHRONICLE. 

No amateur association need be afraid that Mr. Blair has studded 
his composition with difficulties, because he happens to be a cathedral 
organist, and is versed in the production of older writers for the 
Church. ... Mr. Blair's Advent cantata, by reason of its directness, 
conciseness, and generally-pleasing qualities, bids fair to be widely 
adopted by church choirs needing serviceab!: additions to their 
répertoire. 





DAILY GRAPHIC, 

This brief and unpretending work, designed specially for the season 
of Advent, comprises only six numbers, and occupies barely half-an- 
hour in performance. It serves, however, to exhibit the taste and 
scholarship of the composer in an extremely favourable light. The 
scoring is neat and effective, and the vocal writing, especially in the 
choral portions, uniformly graceful in character. There is, moreover, 
an element of sentiment about this little work which lifts it above the 
level of an academic exercise. Mr. Blair is not afraid to be simple, 
and yet he never deviates into downright platitudes, 





: ATHENEUM. | 
A devotional and expressive little work, written for soprano solo 
and chorus, unpretentious, but by no means ineffective. 
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DAILY TELEGRAPH. 

Mr. Elgar knows how to write effectively, both for vocal 
solo and chorus, and, as a matter of fact, he shows a 
peculiar sensitiveness to the effects which can be pro- 
duced by such means. This is, perhaps, the most im- 
portant revelation made by the new work, because found 
in connection with a rare gift of writing for the orchestra. 
. .. To sum up a necessarily hurried judgment, “ King 
Olaf” is a work of high importance, one which should 
turn expectant eyes upon its composer as a musician within 
whose reach, apparently, lies no common distinction. . . . 
Almost every number was applauded fervently, and, at the 
close, composer, soloists, band, and choir were privileged 
to divide amongst them the honours of an enthusiastic 
demonstration. 

STANDARD. 

Mr. Elgar has not only dealt with his subject in an 
extraordinarily spirited manner, but has written music full 
of energy, melodic beauty, and modern feeling in methods 
and general construction. . . . The music flows on with 
delightful freedom from laboriousness, the part-writing, 
both for voices and orchestra, is luminous, though certainly 
not easy, and if Mr. Elgar knows his Wagner, which un- 
questionably he does, there is no suspicion of plagiarism. 

DAILY NEWS. 

The choruses are, as a rule, very effectively written, 
particularly that devoted to the challenge of the god Thor, 
the two choral ballads, and the chorus in which the death 
of Olaf is described. The tenor solo descriptive of Olaf’s 
return and two duets for soprano and tenor are also 
amongst the more important numbers. Mr. Elgar himself 
conducted the cantata, which had a splendid reception. . . . 
When the final chorus had been sung the audience, choir, 
and band simultaneously burst into enthusiastic applause 
and continued cheering loudly after the composer had left 
the platform. 

DAILY CHRONICLE. 

I have no hesitation in pronouncing it the most notable 
addition to native productions the year has hitherto 
afforded... . . Mr. Elgar throughout his latest work makes 
considerable use of representative themes. He knows 
their value, and happily in his hands they are not dangerous 
tools. The ingenuity with which he employs them is 
remarkable, and as the majority are simple and well defined 
they are readily recognisable at any stage of the story. 
Great reliance is placed upon the orchestra for the expres- 
sion of ideas growing out of the dramatic situation, the 
instrumentation being always vivid a..d bold in colouring. 
Of the grateful nature of the work for the chorus I have 
already spoken. To sum up, “King Olaf” is a work 
deserving another hearing as soon as possible. It is dis- 
tinguished by the best qualities of modern workmanship, 
and satisfies the understanding as completely as it pleases 
the ear. 

ATHENZUM. 

The writing is from first to last luminous in design, 
picturesque in the orchestral colouring, and extremely 
felicitous as regards the vocal parts for soli and chorus. 
The principal motives are dealt with in the most musicianly 
spirit, and the whole is fresh and forcible, not a suspicion 
of labour being apparent. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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THE BEHNKE VOICE-TRAINING METHOD. 


Price, in paper covers, Two Shillings ; in cloth, Three Shillings. 


VOICE-TRAINING PRIMER 


By MRS. EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work is also intended as a 
Text-Book for preparing Candidates for Vocal Examinations, particularly those of the Associated Board of the R.C.M. and R.A.M., the 
Incorporated Society of Musicians, and Trinity College, London. It contains in one volume all the information required for answering the 
vivd voce questions of Examiners. 











Sixtieth Thousand. Price, in paper covers, One Shilling and Sixpence; 4n cloth, Three Shillings. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 


Third and Improved Edition. Price, in paper covers, One Shilling and Sixpence; in cloth, Three Shillings. 


VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


“This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary volume to ‘ Voice- 
Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are to be sung as Vocalises. In this Second 
Edition the accompaniments have been simplified. Highly favourable opinions of these Studies have been expressed by Sir John Stainer, 
Sir Robert Stewart, Mr. W. H. Cummings, and other eminent authorities.” 


POPULAR WORKS FOR CHORAL SOCIETIES. 


UP TO DATE; or, THE CHILDREN OF THE I9TH CENTUREE. A| LALLA ROOKH. Cantata, by FrepericK Cray. Paper, 3s. 6d. net. 
Cantata for Children. By W. H. SonLtEy JonHNson and ReGinatp | FRIDOLIN; or, THe MessaGe To THE Force. A Dramatic 
ATKINS. Price 1s. 6d. net. | Cantata, by A. RANDEGGER. Paper, 4s. net; cloth, 6s. net. 

GRAY’S ELEGY. Cantata, by A. CELLIER. Paper, 2s. 6d. net; THE JACKDAW OF RHEIMS. Comic Cantata, by Tuomas 
cloth, 4s. net. InGo_psBy and GEeorGE Fox. 2s. 6d. net. Voice parts, each 6d. 

FAUST. Dramatic Legend, by Hector Bertioz. New Edition. net; Harmonium part, 1s. net; Tonic Sol-fa, 1s. 6d. net. 
3s. 6d. net; cloth, 5s. net; Tonic Sol-fa, 2s. 6d. net. | THE MARTYR OF ANTIOCH. Sacred Musical Drama, by ARTHUR 

GOD IS LOVE. A Sacred Cantata, by Mrs. JoszEPpH RoBINSON. | SULLIVAN. Paper, 5s. net; cloth, 8s. net. 

Paper, 3s. net ; cloth, ros. 6d. net. | TRIAL BY JURY. Comic Operetta, by W. S. GitBert and ARTHUR 

KENILWORTH. Cantata, by ARTHUR SULLIVAN. Paper, 3s. 6d. net. | SULLIVAN. Paper, 3s. net. 


POPULAR NUMBERS OF 
CHAPPELL’S PENNY OPERATIC PART-SONGS 


FOR SOPRANO, ALTO, TENOR, AND BASS. 


Hymn of the Fisherman’s Children. Adapted toa Melody from | 15. The soft winds around us (The Gipsy Chorus), From Weber’s 
Hérold’s ‘‘ Zampa.” “ Preciosa.” 
Fays and Elves (In mia fe). From Flotow’s “ Marta.” 16. See how lightly on the blue sea (Senti la danza invitaci). From 
Spring’s bright glances (In Elvezia non v’ha), From Bellini’s | Donizetti's “‘ Lucrezia Borgia.” 
‘La Sonnambula.” | 18 On yonder rock reclining. From Auber’s “ Fra Diavolo.” 
Here we rest ui la selva). From Bellini’s ‘‘La Sonnambula.” . Happy andlight. From Balfe’s ‘ Bohemian Girl.” 
Onward to battle (Squilli echeggi). From Verdi's “ Il Trovatore.” | 22. Come, old comrade (The celebrated Chorus of Old Men). From 
Rataplan (Rataplan). From Donizetti's ‘‘La Figlia del Reggi- | Gounod’s “ Faust.” 
mento.” | 23. ’Gainst the Powers of Evil (The Chorale of the Cross), From 
The Gipsy’s Star (Vedi! le fosche). From Verdi's I] Trovatore.” Gounod'’s “ Faust."” 
War Song of the Druids (Dell’ aura tua profetica), .From Bellini’s | 28. The tuneful sound of Robin’s horn. Tyrolese Chorus from 
“ Norma.” | Rossini’s “‘ Guglielmo Tell.” 
Come to the Fair! (Accorete giovinette). From Flotow’s “ Marta.” | 29. The Chorus of Huntsmen. From Weber’s “ Der Freischiitz.” 
Friendship (Per te d'immenso giubilo). From Donizetti's “Lucia | 92. Hail to the bride! From Wagner's ‘‘ Lohengrin.” 
di Lammermoor.” 34. A bridal wreath we twine. Chorus of Bridesmaids from Weber's 
Away, the morning freshly breaking (The Chorus of Fishermen). | “ Der Freischiitz.” 
From Auber’s “ Masaniello.” 35. Behold! how brightly breaks the morning. The Barcarolle from 
Pretty Village Maiden (Peasants’ Serenade Chorus), From | Auber’s “ Masaniello.” 
Gounod’s “ Faust.” 47. The Harvest Home. From Mozart's “ Le Nozze di Figaro.” 


NEW SERIES (8vo size). 


The Farandole. From Audran’s “ Olivette.” . |54 From deep forest hoary. From Planquette’s “Rip Van 
You swear to be good and true. From Cellier’s ‘‘ Dorothy.” Winkle.” 
To be continued. 


NEW SERIES OF 
CHAPPELL’S VOCAL LIBRARY OF PART-SONGS (8vVo SIZE). 


118. Venetian Song (F. Paolo Tosti). s.a.T.B. .. King Hall 3d. . Sigh no more, ladies. A.T.T.B.B. oe R.J. S. Stevens 
11g. Mighty Lord (Gounod’s “ Marche Religieuse "). S.A.T.B. 123. Peace, perfect Peace. S.A.T.B... Ae ae .. Gounod 
King Hall 3d. . Beauty’s Eyes (Tosti). s.a.T.B. oe «o King Hall 

120. Soft and Low (from Gounod’s “ Mock Doctor”), s.a.T.B. . Hark! my soul (Gounod). s.A.T.B. .. ae King Hall 
King Hall 4d. . Soldiers’ Chorus (‘‘ Faust”). .A.T.B. @ Gounod 

121. Crossing the Bar., S.S.A.T.B.B... .. Arthur M. Goodhart 3d.| 127. A Regular Royal Queen (‘‘Gondoliers”) .. Sullivan 
To be continued, 
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